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Dyan? UMOCLIY Stdtstu 


EUGENE LIST 


Columbia Artists Management Inc. is proud to announce the silver jubilee of an artist 
who was just 16 years old when he came under its management! He made his debut with 
the Philadelphia Orchestra under Stokowski in the American premiere of the Shosta- 
kovich Concerto No. 1 and since then has been a frequent visitor to the major orches- 
tras, recital series and festivals all over the world. 


b anguard, Mercury and Decca Records Steinway Piano 
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La 


Lavish 


Seala Presents 
Turandot 
As Season Begins 


Hailed in Pueeini 
Gala: Maria Golovin Given 


Nilsson 


By Perer Dracapzi 


Milan La Scala honored the 
memory of Giacomo Puccini by open 
ing its 1958 season with a visually 
stunning production of “Turandot”, 
reflecting the collaboration of 
Nicola Benois, the designer, and 
Margherita Wallmann, the producer 

Mr. Benois created a_ fairy-tale 
China of frozen beauty, delicate in 
color, with the many shades between 
light and dark blue predominating 
Perfection of detail blended with 
fantasy and poetic purity of style 
Particularly impressive was the last 
ict, Which left the audience breath 
ess when the curtain went up on a 
meticulously ornate 
which led to a central tower! 
seemingly endless in height and reach 
ing to a cloud-filled paradise above 

In this framework. Miss Wallmann 
olded the plastic movements of the 
chorus. and at no moment were there 
iny harsh which could have 
broken the line of the pro 
luction The soloists were 
ind dignified in thei 
the members of the cast entered 
the homogeneous atmosphere 


close 


| 
sion of three 


bridges 


angles 
Oo easily 
contained 
acting All 


into 


Musically Disappointing 


Unfortunately, with the 
of Birgit Nilsson, who sang the title 
role. the musical and vocal side of 
this production did not match the 
tandard set by the After 
in inspiring act, the tempos set 
by Antonino Votto, the conductor, 
vere out, making the diffi 
culties of this score for the singers 
inhuman than usual 
Stefano, as Calaf, sang 
Passaves with tonal 
sincerity, but 

moments the and 
und of his voice did not 

© the musical 
tt Situation 


exception 


staging 
first 


dragged 


eem even more 
Griuseppe di 

More Vike 

{ emotional 

warm 


require 
Rosanna Car 
musically 
not project the pathos so essential 
to the 


vocally and correct 


trite { 


rive tender charac 
of | 
The n 
irther throw! 
f 


\ Miss 


lisappointments 
into 
and ringing 
Nilsson, a 


riection 


were 
relief by the 
tones. produced 
Turandot of tech 
Only the elimina 
Was 


coyness 
characterization 
Or supporting 


needed 


cast in 


Elman Hailed in Golden Jubilee Recital 


Carnegie Hall, Dec. & 
Elman mad his historic debut in 
Carn Hall on Dec. 10. 1908, as a 
vouth of 17, playing the Tchaikowsky 
Concerto with the Russian Symphony 
Since then he has become a legendary 
hvure dul whatever else may he 

remained in a 
change tently 
attributes of his 


Mischa 


iid of him, he has 


vorld of musical 
himself All the 
playing that have endeared him to 
the public throughout the years were 
evidence in this, his Golden 
Jubilee Concert. Time has not with 
ered his technical dexterity nor cus 
tom staled the variety, beauty and 
ippeal of his tone Indeed. Mr. El 
man’s tone improves with age and in 
this 1 tal t reached the icme oft 
Cont 1” 44 


con 


ain in 
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cluded Giuseppe 
Modesti. as Timur; 
Renato Capecchi, 
Mario Ferrara, and 
Piero de Palma, as 
Ping, Pang, and 
Pong. Angelo Mer- 
curiali, Lorenzo 
festi, Adriana 
Macchiaioli, and 
Limbania Leoni 
were the singers in 
other roles 
Gian-Carlo 
Menotti’s operas 
are often adversely 
criticized, but his 
flare for theatrical 
drama always at- 
tracts a large au- 
dience This was 
the when 
‘Maria Golovin” 
presented as 
the second opera 
of the season. 
Italy's leading 
newspaper, Cor 
de lla Sera 
hailed the work as 
the composer's 
masterpiece” 
while the rest of 


cease 


was 


Erio Piccagliani 
Birgit Nilsson, as Turandot, is congratulated during 
a performance at La Scala by (from the right) Wally 
i, daughter of the late conductor; Fosea 
Crespi, daughter of Puccini; Emilio Pozzi, of the 
Italian Radio: Francesco Siciliani, artistic director 
the press were of La Seala; Nicola Benois, scene designer 
more varied and 
less favorable in their opinions I to 
found the music demonstrating a_ to play a blind man it ts not sufficient 
marked improvement in intensity and to walk around the stage banging into 
maturity; the libretto, in itself full of | the furniture 
possibilities, was not sufficiently de Clara Petrella showed — infinitely 
veloped to allow a continuous flow more sensitivity, as Maria Golovin, 
of action on stage and we had some acceptable singing 
Mr. Menotti had difficulties in combined with acting 
casting this production The main from Jolanda Gardino, as Agata; 
weakness was in Mario Petri, as the Adriana Lazzarini, as the mother 
blind Donato. He completely failed (Continued on page 5) 


riera 


react to his own tragic situation 


exaggerated 


Concert Managers Adopt Code 


Of Kthies at Convention 


Iwo important results of the an Ihe 
nual convention of the National As page 18 
sociation of Concert Managers, held The plans to 
Dec. 15, 16, and 17 at the Henry American contest 
Hudson Hotel in New York City 3) major American cities were drawn 
were the announcements of a code of up by the Young American Artist 
ethics and of the sponsorship of a Committee of the NACM. It should 
young American contest- winner in be made plain that NACM does not 
some 30 concerts. Sixty-four man plan to set up its competition 
attended the gathering, whose but rather will tie in with an existing 
business also included the election of contest, to be announced 
panel discussions, and various The following officers were 
Ralph W 


Pennessee 


code is reproduced in ftull on 


present a young 
winner im recital in 


own 
avers 

officers elected 
Frost, of the University of 
president; Archie N 
such Jones, of the University of Texa 
relations between local _ first vice-president; Tom lannaccone 
manager and artist of Rochester vice-president 
and booking man i F. S. Olmsted, of Pittsburgh. secre 
booking contract, application of the tary; Mrs. S. B. Everts, of Syracu 

rule for labor charges, and applica treasure! 

tion of the rule for equipment 


speeches 
The Code of 
sional Concert 


Ethics for the Profes 
Field deals with 
subjects as 
local 


managers second 


local manager 


costs 


Named to Board of Directors 
Members of the 
include Marvin 


board of director 
McDonald ot At 
lanta: Mrs. Everts; Mr. lannaccone 
James S. Lombard, of the University 
of Minnesota: and Harry Draper, of 
Nashville 

Among the speakers were 
Judd, of Columbia Artists 
ment, who spoke on “The Search for 
New Attractions Herbert Barrett, of 
Herbert Barrett Management 
spoke on Concerts at Popular 
Prices \ K Winnipe 
whose subject Travelog 

Panel 
George 
more ( 
gram”); 


Willian 
M inaL 


who 


Gree ot 
Was 
were held by 
Arthur Whitt 

Artist's Pro 
Sistar¢ of th 
(College 


discussions 
London and 
Building — the 
Willard M 
University of Connecticut 
Division Program Series Content 
Mr. Draper “Independent Manag 


Mischa Elman (¢ 


ontiniued 


Jorda Leads Firs 


Program of Series 


In San Francisco 


Callas, Fischer-Dieskau, 
Kraus among Recitalists 


By ArtHur BLOOMFIELD 


San Francisco 

Symphony opened its 47th season at 
the Opera House on Dec. 3-4-5 with 
an orchestral program conducted by 
Enrique Jorda, the orchestra's 
cal director. He 
the Handel-Harty Water Music 
Suite. Mr. Jorda has a remarkabl 
sense of delicate orchestral color 
at times, a true inspiration tor taste 
ful and exceedingly well - etche 
phrasing These qualities wel 
brought to bear in the Handel, and 
the results were extremely lovely 
Conversely, Mr. Jorda sometimes ha 
a problem sustaining the larget 
of the 19th-century composer 
and the Brahms, in the last analysis 
was haphazard and soporific 


The San Francisco 


must 


was at his best in 


and 


work 
vreat 


Ihe program also included a sump 
tuous performance of the first 
less familiar, suite from Falla’s 
Cornered Hat” and a 
Dance Overture by 
The latter, a festival 
sioned in 1955 by the National Fed 
eration of Music Clubs for perform 
ince at its convention in Miami. | 
attractive in content and beautifully 
scored. But its harmony is so con 
sistently simple and its outlook so ¢ 
sentially slick that the whole 
becomes a little wearing. It 
ma! iperior 
Pops program 


and 
hres 
novelty th 
Paul Creston 


piece comm 


work 
would 


probably material for 


German Baritone a Revelation 


Recitalists who brought 
sults were Dietrich 
and Lili Kraus. Mr 


whose 


Stirring |! 
Fischer-Dieskau 
Fischer-Dieskat 
scheduled appearan 
here had been cancelled due to sint 
trouble, appeared on Nov. 23 befor 
Theatre le 


earlier 


i nearly sold-out Curran 
put it mildly, his singing was a revela 
tion. His fabulous vocal rang fror 
his dark lower beautitul 
high head matched by-th 
wide range of his expressiveness. Hi 
program listed the complete “Dich 
terliebe” of Schumann and six son 
from Schubert's “Schwanengesang 
Miss Kraus played on No 
21 in the intimate and modern recita 
hall at the San 
tory offered a 


prozram 


range to his 


tone Was 


who 


Francisco Conserva 
particularly culture 
executed on the 
xcellenc Her performance ot 
Mozart’s Variations on “Unser Dum 
Poebel Meuint ind Havdn I 


flat sonata notahle for the 


whole wit 


mer 
were 
elegance ! 
lyricism In th Bartok 
Songs and Dance he en 
ployed a rubato which wa ntir 
ipropos. She even 


sculptured 
ingin 


Peasant 


phi ist n 


made her 


ment sound like a cimbalom 


Callas Skips Press Conference 


Maria Callas came to town on No 
lucked a scheduled press 
that evening, went into seclusior 

ime out only for her concert, 
Auditorium, the following We 
vening. The large 
sold out The applau ( 
enthusiastic through the pri 
ram of operatic ind wildl 

it the conclusion. On nan wu 

lience jumped onstage and kt 
Conti 


conte! 


ne day ¢ hou 
not quit 
politely 


aria 
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Concrete Proposals from Managers 


ber, the National Association of Concert 
Managers, which is an organization of local 
mpresarios from coast to Coast, initiated two 
pieces of business which should have far-reaching 
msequences of interest and importance to the 
musical life of the country 
First, it drew up and passed a dignified and 
xplicit Code of Ethics defining the proper rela 
tionship of the manager to his community, to the 
irtists he engages, and to the national artist-man- 
iements through whom he does his bookings 
Ihe Code of Ethics is published complete on 
page 18 of this issue and the reader can judge its 
merits for himselt 


\ its annual meeting in New York in Decem- 


‘econd, it established an award, the details of 

which are still to be worked out, which would 
suarantee “exposure” in at least 30 major cities 
for the young artist-winner. As presently planned, 
this award would not be set up as a new addition 
to the existing awards and competitions, but would 
be offered as a further reward to winners of 


‘ 


ilready established contests 
The incalculable value of this award ts to be 
found in the word “exposure”. Success in any 


endeavor, and particularly in the performing arts, 
depends upon making one’s talents known to as 
wide a public as possible. No virtuoso ever made 
a career by hiding his light under a bushel, and 
many a young artist has: learned to his chagrin 
that it is not enough to win one of the various 
national or international awards or give a suc- 
cessful Town Hall recital (the instantaneous fame 
of Van Cliburn following his triumph in the 
Ichaikovsky competition was a notable exception 
which strikingly proved the rule). 


"Phe young winner, or successful New York 

debutant, is still only a name to the thousands 
of concertgoers who must get to know him as a 
flesh-and-blood personality of artistic distinction 
before he can hope to make a career among them 
The matter of “exposure”, therefore. is of prime 
importance in achieving this desideratum. Not 
that exposure is a guarantee of success. It may 
just as well be a guarantee of failure. But at least 
t promising talent will have had a chance to 
prove itself. 

We congratulate the association upon these 
constructive moves. They can only redound to 
the credit and benefit of the whole profession 


Newspaper Strike Affects Music 


FHWNHE strike which forced all nine of New 
York’s daily newspapers to suspend publi 
cation during most of December created an 

eerie blackout of all news coming into the city 

is Well as news originating within the city itself 
Most radio stations stepped up their news cover 
ge to some extent and quickly proved that thei 
flash-and-capsule technique offers no challenge to 
the written and published word 

Every phase of the city’s life, from merchan 
lising to music, was affected to some degree 


Musical events during the period seemed to be 


ing On in a vacuum, and the two principal 
recital halls, Carnegie and Town, report that thei 
box offices suffered seriously. The Metropolitan. 
thanks to tis near 100 subscription, suffered 
not at all. and the New York City Ballet. in the 
midst of its winter season at the City Center had 


problems about advance sales 


[hose in the musical world who suffered most 

were the recitalists, particularly those making 
rucial—and expensive—debuts. Like it or not, 
the New York recital and the subsequent notices 
of it in the New York press are important war 
ranties for the performer amounting almosf to an 
ficial certification of his right to seek engage- 
ments elsewhere. For the new artist especially, a 


On the front cover 


performance in a nearly empty auditorium con 
taining no critics 1s a bootless and financially 
disastrous affair 

Happily, MusicaL AMERICA was unaffected by 
the strike, and every concert and recital and 
every opera and dance performance of conse- 
quence was covered as usual during that time 
In a spirit of fraternal co-operation and in the 
interest of the artists involved. the Publisher ot 
MusicaL AMERICA offered space in this issue to 
both the New York Times and the New York 
Herald Tribune to print in full the reviews written 
by their music critics during the strike period. For 
various technical reasons, however, the oer was 
not accepted 


Kars in the strike, the 7Jimes announced that 

* its missed editions eventually would be pub 
lished. But the strike was so prolonged that this 
plan may not now be feasible. Times critics never 
theless continued to attend concerts. and briet 
reports from them were broadcast as part of the 
late evening news over the Times’ radio station 
WOQXR. These short summations. of course. were 
no substitute for full, reasoned critiques 

For our readers’ information. musical events 
occurring between Dec. 9 and 27 were not 


ered by the principal New York dailies 


ON 


we 
. 


Dorothy Kirsten, one of the most glamorous of American prima don- 


nas, is returning to the concert scene after an 
devoted to television and opera 


absence of three years 
The soprano is the only American singer 


since her famous sponsor, Grace Moore, to embrace a repertoire of such 
roles as Louise, Fiora in “The Love of Three Kings”, Manon, ‘Tosca. 


Juliet, and Marguerite in “Faust”. Most of the 


season, however. 


Miss Kirsten will devote to a recital tour, and she also will be soloist 
with symphony orchestras in three unusual works: Debussy’s “La Damoi- 


selle Elue’ Berlioz’s 
Brasileiras 


in Scandinavia 


Summer Nights”, and Villa-Lobos’ “Bachianas 
This spring she will go to Europe for opera engagements 


One of the largest television audiences in recent years saw Miss Kirsten 


on the “Chevvy Show 
Shore and as a frequent guest star in the winter. 


both as a summertime replacement for Dinah 


Miss Kirsten is being presented by her longtime managers, Schang. 


Doulens and Wright, of Columbia Artists Management. They were also 
the managers of Grace Moore, thereby continuing a tradition of almost 


three decades 


DOROTHY 
KIRSTEN 


MUSICAL AMERICA 
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La Seala Opens 
(Continued from page 3) 
Luigi Alva, as Zuckertanz; and Dino 
Dondi, as the Prisoner 

Nino Sanzogno did some fine work 
in the pit, and Mr. Menotti aroused 
the approval of most of the public 
(15 curtain calls on the first night) 
with his staging. The sets, designed 
symbolically to represent the bird- 
made by Donato, were by 
Rouben Ter-Arutunian 

After eight years’ absence, 
sini’s Biblical narrative 
turned to the repertory, with all its 
blood-and-thunder treatment of the 
flight of the Hebrews, led by Moses, 
from their Egyptian overlords. (For 
another revival of this opera see page 
36.) Apart from the miraculous part- 
ing of the Red Sea in the last act, 
phenomenally staged by the technical 
staff of La Scala, I feel that this opera 
can have little attraction for today’s 
public if the vocal virtuosity required 
by Rossini’s score is not perfectly met 

Much of this virtuosity was lacking 
in most of the interpreters, who ad- 
mittedly managed the notes but with 
such effort that often the fluidity of 
Rossini’s melodies lost. Boris 
Christoff, as Moses, was imposing in 
appearance, but his slavic style of 
singing was not in keeping with the 
austere legato vocal line. Gianni 


cages 


Ros- 


“Mosé” re- 


Was 


Raimondi, as Aménofi, pushed out the 
many high notes with a certain facil- 
ity. Even Giulietta Simionato, as 
Sinaide, sounded vocally tired and 
strained in her first entrance, although 
she sang better later on. Margherita 
Roberti, as Anaide, displayed musi- 
cality and assurance. 

The supporting cast, of which Ni- 
cola Zaccaria was by far the best, also 
included Aldo Bertocci, Gian Gia- 
como Guelfi, Piero de Palma, Adriana 
Lazzarini, and Lorenzo Testi. The 
scenery was designed by Nicola 
Benois. The traditional staging was 
the work of Mario Frigerio. Gianan- 
drea Gavazzeni conducted. 

Following the December offerings, 
the opera and ballet schedule promises 
Handel’s “Heracles”, “La Boheme”, 
“Don Pasquale”, Prokofieff's “Romeo 
and Juliet’, “The Bartered Bride”, 
“The Flying Dutchman”, Poulenc’s 
“The Human Voice” (world premiere 
in February), “Ernani’, Gluck’s “Don 
Juan”, Virgilio Mortari’s “La Scuola 
delle Mogni” (world premiere in 
March), Shostakovich’s “Lady Mac- 
beth of Mzensk”, “Carmen”, “Il Tro- 
vatore”, Puccini's “Il Trittico”, “Tri 
stan und Isolde”, Ghedini’s “Assassinio 
nella Cattedrale”, “The Abduction 
from the Seraglio”, Zandonai’s “Fran- 
cesca da Rimini’, Rossini’s “La Pietra 
del Paragone”, Berlioz’s “The Tro- 
jans’, and “The Three-Cornered Hat”. 


Reworked Libretto Enhances 


Stockholm’s New Masked Ball 


By INGRID SANDBERG 


Stockholm The long - awaited re- 
vival of Verdi's “A Masked Ball” 
was presented on Oct. 21 with a new 
libretto in Swedish, by Erik Linde- 
gren, based on the original one, which 
is set in Stockholm at the time of 
Gustav III], more exactly in March 
1792 

Lindegren’s version ts clever, fitting 
the music perfectly yet using many 
well-known and beloved lines and 
verses from famous poets at the court 
of the Swedish king 

Thanks to Sixten Ehrling’s conduct- 
ing, the listener was able to follow 
most of this exquisite and highly lit- 
erary_ libretto Only occasionally 
(sometimes at very important mo- 
ments) were words drowned out by 
too heavy orchestral effects. There 
was a lack of flexibility in certain 
musical lines of the second-act love 
duet, but elsewhere Mr. Ehrling’s 
reading of the score was excellent and 
refreshing 
Masterly Staging, Colorful Sets 
for the 
masterly, and the folk 
scenes offered surprising and beauti- 
ful effects. Sven-Erik Skawonius’ de- 
signs were colorful and in style 

With this new libretto and staging, 
the opera is winning its audience as 
i fascinating drama as well as a mu- 
work. Gustav IIl was a com- 
plicated personality, a genius in many 
ways. but it often was difficult to 
know when he was sincere. He loved 
the theatre, arranging it all around 
himself, but as his high position did 
not allow him to appear on stage, he 
was acting most of the time in his 
daily life. That his love for Amelia 


in this play is a theatrical adventure 


Gentle’s 
Was 


Goran 
soloists 


staging 


sical 
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and that his real delight is the page 
boy is discreetly pointed up through- 
out this version 

As a matter of fact, Otto (the name 
Oscar was not known in Sweden be- 
fore 1810) had an irresistible inter- 
preter in Birgit Nordin, an unusually 
gifted young singer making her op- 
eratic debut with this role. Good- 
looking, slim and graceful, possessing 
a lovely voice, musical taste, and 
stage temperament, she is one of the 
most promising newcomers seen in 
quite some time here. 

Ragnar Ulfung’s portrayal of Gus- 
tav III was masterful. The playful- 
ness, the incalculability, the light the- 
atricality, all were present, from the 
first swift, striking entry until the mo- 
ment of death. The tenor’s expressive 
voice occassionally lost its bright ring 
and became rough, but there was 
never a dull moment when he was 
on stage 

Mile. Ulrika 
tune teller, was sung alternately 
beautifully, if without the requisite 
magic power—by Kerstin Meyer and 


Arfvidsson, the for 


Margareta Bergstrém. Count Holbert 
(Renato) was somewhat weakly rep- 
resented by Hugo Hasslo. Later, Erik 
Sundquist sang the role satisfyingly 
and gave a convincing portrayal. Cap- 
tain Anckarstr6m and Count Horn, 
the conspirators, were well done by 
Arne Tyren and Bo Lundborg. 

Anne Lund-Christiansen, Danish 
singer making her debut as Amelia, 
sang roughly, but occasionally her 
big voice brightened and softened 
She had strong dramatic intensity and 
unmistakable personality. Later Kjer- 
stin Dellert took over the part, strug- 
gling hard, and in some measure 
succeeding, to transform her soubrette 
personality into a suffering and noble 
lady of grand opera. 

It remained for Aase Nordmo-Lév 
berg, who sang Amelia for the first 
time on Nov. 25, to give us a Verdi 
heroine with all the requisite attri- 
butes. In a magnificent performance 
she was warm in feeling, vocally su 
perior, and dignified in bearing. 

The new “Masked Ball” has had a 
lasting success, with performances 
sold out long in advance a novelty 
in the case of this Verdi work here. 

One of the finest “Fidelio” per 
formances this reviewer has ever wit- 
nessed was presented on Oct. 10. The 
cast, surpassing itself in vocal and 
dramatic expressivity, included Birgit 
Nilsson as Leonora, Set Svanholm as 
Florestan, Ingeborg Kjellgren as Mar 
cellina, and Sven-Erik Vikstréem as 
Jaquino. Sixteen Ehrling, the con 
ductor, was especially acclaimed for 


Ragnar Ulfung, 
as Gustav II, 
and Anne Lund- 
Christiansen, as 
Amelia, in “A 
Masked Ball” at 
the Stockholm 
Opera 


Naeslaund (Alberich), and Olle Sivall 
(Mime). The enthusiastic applause 
of the audience resulted in 25, 26, 
and 33 curtain calls after “Die Wal- 
kuere”, “Siegfried”, and “Goetter- 
daemmerung”, respectively. 

Two new short ballets were pre- 
sented on Nov. 9, “Swedish Rhap 
sody” by Bjoern Holmgren, and “Sta- 
gion” by Jack Carter. Both works 
were entertaining and extremely well 
performed. Mr. Holmgren used Hugo 
Alfven’s well-known music for his 
highly artistic composition, a ballet 
in classical style, at times built on 
elements of Swedish folk dances 
Elsa Marianne von Rosen and the 
choreographer danced the leading 
parts with cultivated charm and stu 
pendous technical skill. The simple 
and impressive scenery and costumes 
was designed by Allan Fridericia 
Carter's rather cheap parody on a 
classical ballet, to music by Verdi, 
featured excellent soloists 

The prominent American dancer 
and choreographer Merce Cunning 
ham and his partner Carolyn Brown 
won tremendous acclaim at their ap 
pearance at the Stockholm Opera on 
Oct. 5. Their eminent skill as well as 
their serious artistic aims were highly 
appreciated. However, Mr. Cunning 
ham’s choice of music provoked laugh 
ter in the audience. John Cage and 
David Tudor furnished the 
paniment and intermission music 

The centennial of Puccini's birth 
was celebrated with a_ revival of 
“Manon Lescaut” on Dec. 6, with 


accom 
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his reading of the 
ture No. 3. 
Equally outstanding was the mati 
nee performance of “Parsifal” on All 
Saints’ Day, with Herbert Sandberg 
as the inspired conductor. A sincere, 
devotional spirit marked every mo- 
ment. The meritorious soloists were 
Set Svanholm, Sven Nilsson, Sigurd 
Bjoerling, Margareta Bergstr6em, An 
ders Naeslund, and Folke Jonsson 
The annual “Ring” cycle was per 
formed within a week in the middle 
of November, when Birgit Nilsson 
(Bruennhilde) and Aase Nordmo 
Lovberg (Sieglinde-Norn) were at 
hand on their home stage. With Six 
teen Ehrling a superb conductor the 
cycle was carried through with a su 
periority surpassing all earlier per 
formances. The cast included Set 
Svanholm (Loge, Siegmund, Sieg 
fried), Sigurd Bjoerling (Wotan, 
Wanderer, Gunther), Kerstin Meyer 
(Fricka, Erda, Norn, Waltraude) 
Leon Bjoerker (Fafner, Hunding, 
Hagen), Margareta’ Bergstr6em 
(Fricka in “Rheingold”). Anders 


“Leonore” Over 











The opening scene of “Swedish 
Rhapsody”, ballet by Bjirn Holm 
gren, at the Stockholm Opera 


Nils Grevillius as guest conductor and 
Ragnar Hylten-Cavallius as 
Stage director The cast 
Elisabeth Soederstroem in 
part, Luigi Carrara as Des 
Hugo Hasslo as Lescaut, 
Nilsson alternating with 
as Geronte 

Besides the new Swedish 
“Aniara” by Karl-Birger 
the schedule for the 
includes revivals of the late Ture 
Rangstroem’s “Kronbruden” to word 
by August Strindberg, with Herbert 
Sandberg as conductor, and Verdi's 
“Otello” 4 new production of 
Strauss’s “Der Rosenkavalier” will be 
presented in March, with Sixteen Ehr 
ling as conductor, Goran Gentele as 
stage director, and Stellan Moerner as 
designer. In April, the bicen 
Handel's death will be 
a production of “Alcina 
Malmborg as conductor 


guest 
included 
the title 
Grieux 
and Sven 
Arne Tyren 


Opel i 
Blohmdahl 
spring season 


scenic 
tennial of 

honored by 
with Lars af 





International Report 


Vienna Sees Soviet Ballet. 
Listens to Wellesz Symphony 


By ERwin von Moerrac 


Vienna Similar to last 
month of No 


cra Wa 


year the 
it the State Op 
almost completely devoted to 
ballet Thi i i practice that does 
not meet reneral approval but 
is determined by conditions Our 
make use of this 
st performances all over 
the world, and the Vienna Philhar 
undertook an extended concert 
Western Europe with 
and Hans Knapperts 
conductors 

repertoire of the 
sufficiently 
i program of 
had to be made 
The Georgian 


vember 


with 


prominent singers 
break for gue 


mont 
oul 


through 
Schuricht 
busch as thew 


\ ine 
ballet is not 


Vienna 
large to cover 
weeks, recourse 
to foreign companies 
Ballet from the Soviet 
Union was invited to come for a visit 
This naturally rise to arguments 
ibout the old and often discussed sub 
ject Of coexistence in art 
livided and every 

the tronge of rejections 
ould b 


several 


Lave 


Reviews 
shade from 
to enthusi 
read in the pa 


were 


ti praise 
t 

Seen from an 
this small 


company of 


unbiased 
and 


point of 
well-disciplined 
’4 members offered some 
attractions. But not every- 
offered confirmed the 
halo surrounding the magic words of 
Russian Ballet”, for a certain lack of 
imagination dominated the chore 
ography. Among the solo dancers the 
prima ballerina W. W. Zignadse stood 
out in the part of the Dying Swan 


vicw 


Pleasant 


thing we were 


Yugoslavian Is Ballet Master 


Ihe Vienna 
a new ballet 
Dimitri 


ballet has 
master in the 
Parlic, a 
made a 


been given 
person of 
Yugoslav 
favorable first impres- 
upon the public by his staging 
of a ballet “Symphony in C” to the 
Bizet work It was followed by the 
revival of an old ballet that has al- 
ways enjoyed great popularity in 
Vienna, “The Fairy Doll” (“Die Pup 
pentee’), staged by Willy Fraenzl 

Another recent revival was that of 
Richard Strauss’s “Legend of Joseph 
(“Josephslegende In it Julia Drapal 
first dancer of the State Opera. took 
her leave from the public in the part 
of Potiphar’s wife. It was a pleasure 
to realize how much musical 
mastery even in this lesser 
known Strauss's 
brought a perform 
Catulli Carmina 
effects of 
with its persistent repetition 
of disconnected and insignificant little 
melodic phrases, cannot hide the lack 
in musical substance 

Back from his 
bert von Karajan 
State Opera 


dancer 
who 


Sion 


again 

there is 
score of 

night 
ince of Carl Orff's 
Unfortunately, the 
this score 


The same 


clever 


wedding trip, Her- 
director of the 
first reappear 
conductor in a performance 
Otello Lovely Sena 
Desdemona and Carlo 
took the part of Otello 
Ihe concert halls are with 
almost might be 
concerts, al 
numbers 
Yet this 
mean that the level 
of offerings is devoid of interest 

As always, the pianists Friedrich 
Gulda and Paul Badura-Skoda draw 
large audience Ihe same applies to 


nade his 
ance a i 
ol Verd 
Jurinac sane 
CGauchandut 
buzzing 
what 
inflation in 


lite there 1 
ermed an 
this 


though refer 


than to wealth of 


more to 
nsation 


should in no way 


such chamber-music groups as_ the 
Konzerthausquartett and the Musik 
vereinsquartett [heir programs in 
clude classical and romantic music 
with an increasing number of works 
by Bela Bartok 

Moreover, there were 
whose programs 
beaten track Among 
formance of Berlioz’s 
tion of Faust”, which had not been 
played here for several decades, 
aroused special interest. Alfred Wal- 
lenstein, normally active in the United 
States, not only proved himself to be 
a remarkable conductor, in full con- 
trol of the large perform- 
ers, but a strong exponent of Berlioz’s 
work. This latter fact was the special 
evening, which was un- 
der the patronage of the French am 
bassador 

The young generation of concert 
goers no longer has the affinity for 
Berlioz that existed in the old days 
when Felix Weingartner, an enthusi- 


several con 
were off the 
them a pe! 


“The Damna 


certs 


masses of 


asset of the 


In his initial period Wellesz was 
considered too modern by the con- 
servatives; in the later course of his 
life the ultra-moderns said of him 
that he was flirting with tradition. 
But in his Fifth Symphony he has 
achieved a happy synthesis that, in 
spiie of adhering to modern principles 
of sound, finds a link with the great 
line of symphonic tradition of 
Brahms, Bruckner and Mahler. The 
subjects of the work are absolutely 
symphonic in character; those of the 
first movement are based on a suc- 
cession of sounds. The very individual 
harmonies and brilliant orchestral ef- 
fects exhibit the technical hand of a 
master and never convey the impres- 
sion of “constructed” music. Mr. 
Szenkar obviously conducted with 
great love and the symphony had a 
complete success 


Webern, on the other hand, never 
became popular with Vienna audi- 
ences. The 75th anniversary of his 
birth was made by IGNM the occa- 
sion for an evening entirely devoted 
to his vocal and orchestral music. A 
recent Webern concert in Bonn 
aroused scandal and protest. This did 
not happen in Vienna, yet a good deal 
of his work remains problematic. His 
principles certainly had a_ purifying 
effect, insofar as they removed the 
excesses and sentimentalities of a false 
romanticism. But what is to be done 
with the broom when its work is 
finished? 


Franz Hausmann 


4 scene from the ballet “Die Puppenfee” in Vienna, with choreography 


by W. Fraenzl 


astic lover of Berlioz’s music, pushed 
the cause of his favorite composer 
His works are but little known in this 
country, and although it cannot be 
denied that certain parts of this ora 
torio are slightly covered with dust, 
there are others as resplendent as 
ever There are, moreover, certain 
links between Vienna and this work, 
which was drafted by Berlioz during 
a journey through Austria and Hun- 
gary. From the musicologist’s point 
of view it was interesting to hear the 
very beginnings of a musical tradition 
that later culminated in Richard 
Strauss 

Another event of 
first performance in Austria of Egon 
Wellesz’s Fifth Symphony. It took 
place in a public concert of the 
Vienna broadcasting orchestra and 
was conducted by Eugen Szenkar, 
who had conducted the world 
premiere, in Duesseldorf in 1957 
The composer, who is Austrian by 
birth and has living in Oxford 
for many years had come to Vienna 
for the occasion Together with 
Schoenberg (whose pupil he was) 
Alban Berg. and Anton Webern, his 
name is indissolubly linked up with 
the great musical revival that took its 
start from Vienna about 40 years ago 


interest was the 


also 


been 


Czech Philharmonic 
To Tour Australia 


Sydney, Australia—The major 
event of the 1959 season will be a 
visit by the Czech Philharmonic be- 
tween Sept. 27 and Oct. 14 

One hundred and ten players with 
the chief conductor, Karel Ancerl, 
and the assistant conductor, Karel 
Sejna, as well as a solo pianist and 
violinist, will fly to Australia in chart- 
ered planes after giving concerts at 
the Edinburgh Festival and in Japan 

The visit, officially sponsored by 
the Czech government, is a result of 
a tour by the Smetana String Quartet 
in 1957 under the management of the 
Musica Viva Society. The orchestra 
will give several concerts in Sydney 
and Melbourne and the tour will be 
under the joint management of the 
Musica Viva Society and the Aus- 
tralian Broadcasting Commission. 

Fourteen overseas artists have been 
engaged by the ABC for the 1959 
concert season. They are: Alfred 
Wallenstein, American conductor: 
Andor Foldes, pianist; Pierre Coch- 
ereau, official organist at the Cathe- 
dral of Notre Dame; Rudolf Firkusny, 
pianist; Gerard Souzay, French bari- 


tone; Constantin Silvestri, Rumanian 
conductor; Monique de la Bruchol- 
lerie, French pianist; Igor Gorin, 
baritone; and Devy Erlih, French 
violinist. 

The following five artists will be 
making return visits to Australia: 
Mattiwilda Dobbs, soprano; Anna 
Russell, comedienne; Josef Krips, 
conductor: Sigurd Rascher, saxo- 
phonist; and William Herbert, Aus- 
tralian tenor 

As part of the just-concluded sea- 
son Nicolai Malko conducted Al 
ban Berg’s “Lulu” Suite, perhaps the 
most important Australian premiere 
in many years. Another interesting 
first performance was the Symphony 
No. 5 by the Estonian composer, 
Eduard Tubin. Little known outside 
Scandinavia where he now lives, 
Tubin writes music of high  indi- 
vidual character and deserves the at 
tention of conductors anxious to pre- 
sent contemporary works. From Mr 
Malko we also heard fine perform 
ances of Tchaikovsky's Fourth Sym 
phony, Dvorak’s E minor Symphony 
and Scriabin’s “Poéme d’Extase”. 

Rafael Kubelik was out here for 
the third time. He was rather dis 
appointing as a Beethoven interpreter 
(“Eroica” and Seventh), but he scored 
a great success with Bruckner’s Ninth 


Henry Krips Conducts 


Henry Krips, resident conductor of 
the South Australian Symphony and 
younger brother of Josef Krips, came 
from Adelaide to Sydney to conduct a 
stimulating performance of Vaughan 
Williams’ Ninth Symphony and Si- 
belius’ First. Soloist at the Krips con 
certs was Edmund Kurtz, whose per- 
suasive and mellow cello playing was 
responsible for beautifully realized 
performances of the Dvorak and 
Elgar concertos 

Other visitors were Eugene Malin 
in, young Soviet pianist of great sen 
sitivity and musicianship, and the 
American duo Grishman-Ryce, who, 
after playing sonatas by Beethoven 
and Brahms gave an exciting per 
formance of Bloch’s Sonata (1922) 

The season of the Elizabethan Trust 
Opera Company, the first under Karl 
Rankl’s | musical direction, opened 
with a well-interpreted production of 
Benjamin Britten's “Peter Grimes”, 
with Sylvia Fisher as Ellen and Ron 
ald Dowd in the title role. At once 
it became clear that Sydney has ac- 
quired in Karl Rankl an opera chief 
of high international standard, and his 
authentic interpretations of “Lohen 
grin”, “Carmen” and “Fidelio” fully 
confirmed this first impression 

“Fidelio” was staged by the young 
Australian producer Stefan Haag on 
a square platform joined by four 
sloping planes. Except for a laundry 
basket in the first scene, no props at 
all were used. Cleverly directed 
group movements and imaginative 
lighting produced some startling and 
widely acclaimed effects. 

Wolfgang Wagner 


Soviet Artists Signed 
For London Festival 


London.—A_ Tchaikovsky Festival 
featuring Soviet artists, organized by 
Ian Hunter, managing director of 
Harold Holt, Ltd., will be held at the 
Royal Festival Hall between Feb. 12 
and March 1, 1959. The schedule 
consists of four orchestral programs, 
with Constantin Ivanov and Kiril 
Kondrashin conducting the London 
Philharmonic, and four recitals. Solo- 
ists will be Leonid Kogan, violin; 
Mstislav Rostropovitch, cello; Emil 
Gilels, piano; and Galina Vishenev 
skaya, soprano 
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ARTISTS LIST 1959-60 


SOPRANOS 
Adelaide Bishop 
Laura Castellane 
Rosina Da Rimini 
Leyna Gabriele 
Rhea Jackson 
Joy Kim 

llona Kombrink 
Virginia MacWatters 
Janine Micheau 
Zinka Milanov 
Birgit Nilsson 
Marcella Pobbe 
Rebecca Radcliffe 
Esther Rethy 
Beverly Sills 
Teresa Stratas 


MEZZ0-SOPRANOS 
Grace Hoffman 
Martha Lipton 

Ira Malaniuk 

Hilde Rossel-Majdan 


CONTRALTOS 
Belen Amparan 
Fedora Barbieri 
Joann Grillo 
Jean Madeira 


TENORS 

Giuseppe Campora 
Davis Cunningham 
Walter Fredericks 
William Lewis 
James Melton 


I Fehmceyarsnl 


Artists 


Dimiter Uzunov 
Ramon Vinay 
Wolfgang Windgassen 


BARITONES 

Joseph Boardman 
McHenry Boatwright 
Frank Guarrera 
Morley Meredith 
Robert Merrill 

Henri Noel 

Hugh Thompson 


BASS-BARITONES 
Kurt Boehme 
Deszo Ernster 
Gottlob Frick 
Edmond Karlsrud 
Carl Palangi 
Joseph Rouleau 
Eberhard Wachter 
Otto Wiener 


VIOLINISTS 

Gabriel Banat 
Norman Carol 
Mischa Elman 


Benno Rabinof 
Ruggiero Ricci 
Aaron Rosand 


PIANISTS 

Jose Echaniz 
Walter Hautzig 
Amparo Iturbi 
Jose Iturbi 
Bozidar Kunc 
Jacob Lateiner 
Rosa Linda 
Seymour Lipkin 
Robert Mueller 
Eloise Polk 

Sylvia Rabinof 
Robert Schrade 
Carl Seemann 
Ruth Slenczynska 
Takahiro Sonoda 
Alexander Uninsky 
Angelica Morales von Sauer 
Earl Wild 


DUO-PIANISTS 

Ferrante and Teicher 
Nelson and Neal 

Josette and Yvette Roman 


HARPISTS 
Mildred Dilling 
Carlos Salzedo 


ENSEMBLE 
Curtis String Quartet 


National Artists corr 


Luben ViICHEY, presioenr ano cenerar wanacer 


Fredell Lack 
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Julian Olevsky 


PLAZA 39-6000 « CABLE ADORE‘ NA NCOR, N 


Robert Moulson 


January 1, 1959 





@)} ad 1 7: etm lal Metropolitan 


Madama Butterfly 


Dec. 1.—In this performance of 
Madama Butterfly Licia Albanese 
made her first appearance of the sea 
title role It was 

he has enacted the 
production staged by 
Although she 


also the 
role in 
Yoshio 
had to revise 
laracterization somewhat to 
to the production, Miss 

did not alter the basic sim 


new 


Melancon 


Albanese as Butterfly 


Licia 

ity and appeal of her Cio-Cio-San 
vhich remains one of her 
The remainder of the commendable 
ist included Eugenio Fernandi (Pink 
Mario Zanasi (Sharpless), Mar 
raret Roggero Madelaine 
(Kat Paul 
(Gsoro), ¢ Cehanovsky 
Osie Hawkins (Uncle 
Priest), and Calvin Marsh (Imperial 
Commissar\ Erich Leinsdorf con 


lucted R. K 


best roles 


erton) 
(Suzuki) 
Chamber Pinkerton) 
' 

Franke 
(Yamador) 


coree 


(Carmen 


Dec. 4 
Bizet 


Even though the 
untimely 


notion 
death was has 
the unfavorable circum 

Carmen first perform 

ce seem lehtly exaggerated, one 

ould not help but wonder what the 
irrent Metropolitan presentation 

ould have done to him Although 

the production tll bears fleeting 
t of an brilliant spec 
tuck it drabness has the 
I itmosphere of a benefit 
natinee in the back country From 
th colorless opening 


SUSPE cted 


original 
lumsy 
moarra n 
le uninspired and 
irs of the Prelude, one 
Jean Morel, the conductor, would 
lly help musically, and by 

| Carmen il est temp 

as too late 


matter 


had no 


Blanche Thebor 
the first tim thi 


who ippeared 
eason in the 
rol ould not save the situation 
lid she seem in her best form 
ept for the Seguidillia in the first 
which the puissance and mag 

th idmirable flared 
moment her performance 

nuin excitement and 

H vocalism, however 
vell-phrased, and vo 

my nsated 


artist 


idequately for 
Baum first Don Jose of the 
ruggled through the 

torced and 
il ticulation but he 
ome ringing and 


was 


four acts 


throaty vibrato 
lop tones 
que tu maval 

th agreeabl tyle 

Ihe 1 
lichted by 


jetee 
ind tone 
mainder 


Hila 


singing as Muicaéla, included Mario 
Zanasi, Louis Sgarro, Clifford Har 
vuot, Heidi Krall, Margaret Ruggero, 
Cehanovsky, and Alessio De 
Paol ey 


Georg 


Boris Godunoff 


Dec. 5.—Despite the fact that there 
were no fewer than seven cast changes 
(including two which introduced art 
ists to their roles for the first time at 
the Metropolitan), this was a power 
ful and inspired performance 
which made gasp 
unique, the incredibly 
of Mussorgsky 

Chief thanks must go to George 
London, making his first appearance 
title role. His pers 
formance nothing short of mag 
nificent. Comparatively brief in actual 
extent, the Boris 
almost superhuman actor 
ind yet Mr. London towered in it 
filling the whole theatre with a mag 
netic current that took me back to 
the days of Chaliapin. At times, he 
had to resort almost to parlando to be 
heard through Dimitri Mitropoulos’s 
tumultuous orchestra, but every word 
ever inflection of the or 
was conveyed with stab 
The death scene had 
the sombre magic and lurking horror 
that are imbedded in the music, and 
Mr. London's fall down the steps of 
the throne was far too believable to 
seem melodramatic 

Splendid Rosalind Elias 
in her first performance as Marina at 
the Metropolitan. The part suits her 
vivid personality and the sensuous 
warmth of her voice to perfection and 
she acted it with notable perception 
She even danced well, ably partnered 
by Donald Martin, who was 
with the ballet and who really 
like a Polish nobleman 
ing gracetully 
Yurek Lazowski 


one 
anew at the 
original genius 


one 


of season in the 
was 
role of requires an 
and singe! 


every gesture 
tured Czar 
bing directness 


also, was 


soloist 
looked 
besides mov 
Ihe choreography by 
is all in horizontals 
but it has the rare virtue of looking 
like a festive social dance and not 
like an interpolated ballet number 

Other artists who were obviously 
swept along by the fiery spirit of the 
performance Mildred Mille: 
(Fyodor), Norman Scott (Pimen) 
Giulio Gart (Grigori), and Lawrence 
Davidson (Varlaam), all of whom 
were making their first appearances 
of the season in their roles. New to 
the cast was Louis Sgarro as the 
guard, Nikitich In familiar roles 
were Emilia Cundari (Xenia), Mignon 
Dunn (the Nurse), Charles Kullman 
(Shuiski), Calvin Marsh (Shchelka 
lov), Clifford Harvuot (Rangoni) 
Charles Anthony (Missail), Martha 
Lipton (Innkeeper), Paul Franke 
(the Simpleton), and Osie Hawkins 
Robert Nagy Thelma V otipka 
Thomas Powell, and Hal Roberts 

Mr. Mitropoulos may have been 
erratic, but he, too, made us feel the 
incomparable depth and originality of 
this arranged with faithfulness 
to Mussoresky’s original by Karol 
Rathaus. The audience, | am happy 
to report, was on the edge of its seats 
most of the evening, and thick 
premature applauders at the end 
fiercely 


were 


score 


witted 

were 
shushed R.S 
‘Losea 


Dec 6 The 
formance of Tosca wa 
charged with excitement 
nata Tebaldi i he 
Eugenio Fernand ( 


season's fifth per 

super 
With Re 
title role and 


ivaradossi, the 








cast included Tito Gobbi, as Scarpia, 
who was making his first appearance 
with the company after a season's 
absence 

Mr. Gobbi's voice sounded a little 
dry, and he did not produce a great 
deal of tonal color, but he was in 
such complete command of the role 
that his portrayal bore the stamp of 
authority from his first dramatic en- 
trance. He did not make Scarpia the 
aristocrat that other singers have, nor 
did he go to the other extreme, mak- 
ing the villain a sadistic peasant. He 
chose rather a middle course, which 
on its own terms was highly credit- 
able, and he and Miss Tebaldi brought 
to the supper scene a dramatic ten- 
sion that was electrifying 

As for Miss Tebaldi, she was again 
a vocally glorious Tosca, and though 
Mr. Fernandi’s Cavaradossi was not 
without its rough edges, he turned in 
an earnest and sincere performance, 
not without the necessary moments of 
trumpet-like tones 

Dimitro Mitropoulos’ interpretation 
reflected the excitement of the eve- 
ning. The remaining roles were filled 
by Clifford Harvuot, as Angelotti; 
Lawrence Davidson, as the Sacristan; 


Alessio De Paolis, as Spoletta; Osie 
Hawkins, as Sciarrone; Calvin Marsh, 
and Peter Burke, as a 


as the Jailer; 
Shepherd 


Tito Gobbi as Searpia 


Carmen 
Dec 10 


ance ol 
young 
debut 
Jose; 
first 


At the fourth perform 
“Carmen”, Dimiter Uzunov, a 
Bulgarian tenor, made his 
with the company, as Don 
Madelaine Chambers sang her 
Frasquita in the subscription 
series; and several singers assumed 
their roles for the first time this sea- 
son—Heidi Krall, as Micaéla; Frank 
Guarrera, as Escamillo; and Paul 
Franke, as Remendado. 

Frankly, the performances of “Car- 
men” have not been distinguished this 
season, and part of the blame fell on 
this occasion on Jean Morel, whose 
conducting was cut and dried, merely 
suggesting the color and dramatic fer- 
vor of the score 

As to some biographical details of 
the new tenor, he was trained at the 
State Conservatory of Music in Sofia, 
and he won first prizes in competi- 
tions in both Berlin and Paris. Among 
the opera houses where he has ap- 
peared are the Paris Opéra and the 
Bolshoi Theatre. Perhaps due to debut 
nerves, Mr. Uzunov did not make 
his strongest impression until the final 
act, when his dark-hued voice flowed 
freely, and he colored it with tones 
expressive of the strong feelings of 
jealous passion that Don José feels 


Earlier, one missed transparency of 
tone and flexibility in lyric phrasing 
But the tenor, if his movements were 
somewhat standard in the operatic 
sense, was impressive dramatically, 
and he did not let his emotions run 
away with him in expressing the tor- 
ments of the character 

Miss Krall, Miss Chambers, and 
Mr. Guarrera have all sung with more 
vocal beauty on previous occasions 
Particularly admirable was the youth 
ful naivete and dramatic innocence 
with which Miss Krall portrayed 
Micaéla, and also worthy of mention 
was the dash and elan of Mr. Guar 
rera’s toreador. Completing the cast 
were Risé Stevens as Carmen, and 
Louis Sgarro, Calvin Marsh, Mar- 
garet Roggero, and George Cehanov- 
sky. Pr. M., 


La Gioconda 


Dec. 11.—A handsome new ballet 
by Alexandra Danilova did much to 
brighten up the Metropolitan’s dilapi- 
dated production of Ponchielli’s “La 
Gioconda”, which had its first per 
formance of the season on this occa- 
sion. It served to introduce Scott 
Douglas, one of the new guest solo 
ists, to the Metropolitan audience, 
and Mme. Danilova had provided him 
with some brilliant opportunities to 
display both formidable technique and 
polish of style. 

Lupe Serrano, his fellow 
also had a glittering role, and the 
corps was used effectively. Mme 
Danilova has not put as heavy an ac- 
cent on the sinister contrast of light 
and darkness as did Zachary Solov, 
but she has worked out a lively bal- 
let along sound traditional lines. (In- 
cidentally, she should not obscure Mr 
Douglas’ dazzling series of entrechats 
at the close of his solo by having 
other figures pass in front of him, 
but this can easily be remedied.) 

The company acquitted itself bril 
liantly and the ballet deservedly en 
joyed the major ovation of the even 
ing. Mme. Danilova, stunningly 
gowned in red, shared a bow with 
Miss Serrano and Mr. Douglas. 

Iwo of the singers were new to 
their roles at the Metropolitan. Rob 
ert Merrill was heard as Barnaba, and 
Robert Nagy as one of two Singers 
It will be better to wait until Mr 
Merrill has sung the role of the melo 
dramatically vicious spy several times, 
to judge what he can do with it. At 
this first appearance he was obviously 
ill at ease, and although his rich voice 
made itself felt, his performance as 
a whole was dramatically pale and 
vocally cautious. There is only one 
way to perform this part—with all 
the stops out—and this requires su- 
preme assurance and flamboyant vir 
tuosity 


soloist, 


Zinka Milanov has always sung the 
title role of this opera in the grand 
manner, and there were many phrases 
in this performance that were breath- 
taking in curve, sustained line, and 
tonal roundness—especially the piano 
and pianissimo phrases. There were 
others, notably in the “Suicidio!”, that 
revealed effort and that were not per- 
fectly focused. But, all in all, this 
was singing of genuine format and 
grandeur of style. As to Miss Mil- 
anov'’s costume, make-up, and acting, 
these are matters that her admirers 
accept as a matter of course 

The entire “Gioconda” production 


MUSICAL AMERICA 





is extremely seedy. Désiré Defrére’s 
Stage direction was not very imagina- 
tive in the first place, and the produc- 
tion looks as if no one had bothered 
about it for decades. The stone walls 
are full of wrinkles and waver at the 
slightest touch or draught. Some of 
the costumes may have been cleaned 
but most of them look as if they 
would fall apart if roughly handled. 
And the whole stage picture has over- 
tones of Mme. Tussaud’s. 

“Cielo e mar” has always been one 
of Richard Tucker’s showpieces, and 
he sings the whole role of Enzo with 
both passion and artistry Nell 
Rankin was a vivid Laura, but her 
naturally beautiful voice could sound 
far better than she allowed it to on 
this occasion, with her forced and 
hectic singing 

The role of Alvise presents no vo- 
cal problems to Giorgio Tozzi, but 
he does not make the character cold, 
proud, and cruel enough to carry con- 
viction. We all know that Mr. Tozzi 
is one of the most likable artists at 
the Metropolitan, but he should make 
us hate him in this role, as Ezio Pinza 
did. Belen Amparan has the volume 
and flexibility of voice for the 
of La Cieca, but she should sing it 
with more authority and presence. 
Other familiar figures in the cast were 
George Cehanovsky (Zuane), Calvin 
Marsh (A Singer). Alessio De Paolis 
(Isepo), Norman Scott (A Monk), and 
Louis Sgarro (A Steersman) 

Fausto Cleva conducted with un 
flagging zest and authority Obvi- 
ously he has a profound affection for 
this score. which remains an extremely 
effective vocal showpiece for all its 


fustian _ 


role 


La Bohéme 


Dec. 12 A performance that 
breathed high-class artistry, imagina- 
tion, and true Puccinian piquancy set 
a perfect frame for Renata Tebaldi’s 
first Mimi of A very in- 
spired Thomas Schippers paced the 
score with genuine sweep and deli- 
cacy, and even the climactic moments 
in the second act—not always given 
full justice in Mr. Schippers’ concep 
tion foamed with excitement and 
animation 

Miss Tebaldi’s extremely detailed 
histrionic portrayal was matched by 
the beauty of her vocalism. Appro 
priately tempered in dynamics yet 
employing the natural brillance of her 
voice, her “Mi chiamano Mimi” 
i lecture in transparent. graceful 
phrasing and purity of tone produc- 
tion. Although she drew this most 
beloved Puccini's characters in softest 
pastel colors, there was infinite variety 
and completeness in her characteri- 
zation, and the underlying pathos of 
her farewell in the third act made 
this scene a soul-stirring experience 

Her performance seemed to inspire 
all of her colleagues: Eugenio Fer 
nandi, aside from a few flat tones 
here and there, sang Rodolfo with 
great feeling and glistening bel canto; 
Heidi Krall was a delightfully ca- 
pricous Musetta (but she should not 
run around barefoot on Christmas 
Eve): Mario Zanasi has perfected his 
portrayal of Marcello to a_ point 
where it is difficult to imagine a 
better interpreter of the role; and 
Nicola Moscona, who appeared for 
the first time as Colline this season, 
rendered his “Vecchia zimmarra, 
senti” with refined restraint and con- 
viction 

All the performers of lesser parts 
George Cehanovsky, Ezio Flagello, 
Frank D’Elia, Alessio De Paolis, Carlo 
Tomanelli, and Sam Sternberg—de- 
serve collective praise for helping to 
make the evening truly memorable. 

SS ae 


the season 


was 


January 1, 1959 


Eugene Onegin 


Dec. 13.—Nicoiai Gedda made his 
first appearance in the role of Lenski 
at the Metropolitan in the season's 
first performance of “Eugene Onegin” 
and made a deep impression in it. It 
is perhaps the finest thing he has done 
here and it was as notable for finished 
and inspired acting as for hauntingly 
beautiful singing. Not merely in his 
great aria in the duel scene but else- 
where, Mr. Gedda succeeded in mak- 
ing this exasperating yet lovable 
young Russian romantic a_ living 
figure. Mr. Gedda may not trumpet 
out as thrilling top tones as some of 
his colleagues, but in artistry he equals 
any of them. 

The rest of the cast 
and excellent as ever: George London 
(Onegin), Lucine Amara (Tatyana), 
Rosalind Elias (Olga), Martha Lipton 
(Mme. Larina), Giorgio Tozzi (Prince 
Gremin), Belen Amparan_ (Filip- 
pyevna), Louis Sgarro (A Captain), 
George Cehanovsky (Zaretski), and 
Alessio De Paolis (Triquet). The bal- 
let also danced with sprightly charm 

Dimitri Mitropoulos conducts this 
opera with great love and searching 
mastery; the production is fresh and 
imaginative: the music (for all its lack 
of dramatic punch) is lovely—a mas- 
terful score. Therefore, the fact that 
the house was not sold out reflects 


was familiar 


only on a lack of imagination and 
taste on the part of the public and 
not on the Metropolitan. —R. S. 


Lucia di Lammermoor 


Dec. 14.—The season's 
formance of Donizetti's “Lucia Di 
Lammermoor” at the Metropolitan 
was good, if not memorable 

Roberta Peters, in the title 
headed a cast that included 
Peerce, a familiar Edgardo; 
Sereni, as Enrico; Thelma Votipka, 
as Alisa; Charles Anthony, Arturo; 
and Robert Nagy, as Normanno. A 
last-minute substitute for Norman 
Scott in the role of Raimondo was 
William Wildermann, who gave an 
excellent account of 


first per- 


part, 
Jan 
Mario 


himself. 

Not until the final act did the per- 
formance, directed by Fausto Cleva, 
catch fire. Miss Peters was in excel- 
lent voice for the “Mad Scene”, and 
she acted it compellingly. Mr. Peerce 
sang his closing arias with distinction, 
and each of the singers received pro- 
longed curtain calls. 

The performance was the annual 
benefit for the Mizrachi Women’s Or- 
ganization 


La Gioconda 


Dec. 15 
found the 


Kurt Baum has generally 
role of Enzo in “La Gio 


conda” one of the most congenial in 
his repertoire. He was in good vocal 
form, appearing for the first time in 
the current revival of the Ponchielli 
opera, and sang with strong, smoothly 
shaped phrases; a warm tone which 
achieved brilliance in the climax of 
“Cielo e mar”; and, only briefly, a 
slight sag in pitch. Otherwise the cast 
and conductor were the same as on 


Dec. 11 R. A. I 


Other Performances 

In “Otello”, given on Dec. 9 as a 
benefit for the Metropolitan Em 
ployees' Welfare Fund and Casa 
Verdi, the role of lago was sung for 
the first time at the opera house by 
Tito Gobbi 


New Orleans Orchestra 
Schedules Initial Tours 


New Orleans The New Orleans 
Philharmonic’s tour of the mid 
dle west will be made in February 
1960. Alexander Hilsberg, music di 
rector of the orchestra, will conduct 
all 18 concerts of the three-week tour 

The orchestra is also scheduled to 
make its initial tour of Eastern sea- 
board cities beginning Jan. 21, 1959, 
in Greenwood, Miss. The tour will 
be terminated in Laurel, Miss. on 
Feb. 14, 1959 


first 


Manon Leseaut Revival a Vocal Marathon 


Ezio Flagello (Cleft), as Geronte;: 


Dec. 3 The revival, after two 
seasons, of Puccini's “Manon Lescaut” 
again revealed what seems to be a 
trend at the Metropolitan this year 
toward turning performances into 
vocal marathons in which the lead 
ing singers seek to outdo each other 
in sheer power and virtuosity while 
the opera, the principal entity, recedes 
into the background and becomes a 
mere peg upon which to hang gallery 
shaking arias 

Heaven knows we should be thank 
ful to have a Renata Tebaldi to sing 
Manon and a Richard Tucker to sing 
Des Grieux, but these incomparable 
voices, by themselves, are not enough 
to bring alive Prévost’s novel, which, 
from the theatrical viewpoint, is al- 
ready an oblique and rickety affair 
in the Puccini version. The tendency 
is to sing with the toes, figuratively or 
literally, in the footlights and seek a 
minimum of involvement with the 
drama and with the other people in 
the production 

Not that there weren't moments of 
high dramatic tension The Havre 
embarkation scene in the third act 
brought forth grippingly emotional 


Renata 
Alessio De Paolis, as the Ballet Master, in 


Photos by Louis Melancon 
Tebaldi, as Man 
Act Il of the Puce 


Lescaut; 
1i work 


performances from both Miss Te 
baldi and Mr. Tucker, and the second 
act, with the dancing lesson followed 
by Des Grieux’s reappearance, the 
hectic preparations for flight, and the 
arrest of Manon, was a brilliantly de 
vised series of events. much enhanced 
by the well-developed and coordinated 
performances of Frank Guarrera as 
Lescaut, Ezio Flagello as Geronte 
and Alessio De Paolis as the Ballet 
Master. There was touching pathos 
in Miss Tebaldi’s “In quelle trine 
morbide”, and shattering dramatic 
force in Mr. Tucker's plea to the 
ship’s captain, “Guardate, pazzo son” 

But these highlights were not enough 
to make a production of compelling 
unity and drive. Even the precision 
of Fausto Cleva’s baton and the un 
flagging rectitude of his pace could 
not bring the elements together into 
a Satisfactory whole. Part of the trou 
ble, it must be acknowledged, lay in 
the opera itself. With this, his first 
successful work, Puccini was not yet 
a master of timing. The first act gets 
off to a painfully slow start and there 
are some awkward transitions. At 
times, too, under obvious Wagnerian 


Frank Guarrera as Lescaut 


influences, the orchestration Is apt to 
become heavy and the singers then 
are forced to work too hard against it 

This revival, by the way, 1s part 
of the Metropolitan’s celebration of 
the Puccini centenary. It would have 
seemed a more pertinent undertaking 
historically as well as musically, to 
have reassembled the operas of the 
rittico, “Il Tabarro”, “Suor Angel 
ica”, and “Gianni Schicchi’, on a 
single bill. They, along with “Girl of 
the Golden West”, are the only works 
of Puccini that had their premieres 
at the Metropolitan, and they never 
are heard today as they were intended 
to be heard—as a trilogy R 





Civic Representatives 


Take Time Out To Relax 


At Conference Parties 


. Back row: Luben Vichey, President and 
General Manager of Civic Concert Service, 
Inc., and National Artists Corporation; Red 
Camp. Front row: Mrs. Grace L. Ruth, 
Regional Director; Belen Amparan; Mrs. 
Mary McGlone* 


2. Bozidar Kune: Sylvia Rabinof: Robert 
Moulson; Benno Rabinof: Mrs. Eleanor 
Riley, Regional Director: with Mrs. George 
FE. Brannan (seated), Director of Booking 
Service 


The party at the home of Mr. and Mrs. 
Luben Vichey 


. Seated: Martha Lipton. Standing: Mrs. 
Helen Williams, Director of Information 
Services of Civie: Margaret MacCorkle, 
Program Director of Civie: Rod Strong: 
Goya und Matteo 


. Seated: Rhea Jackson. Standing: Robert 
Schrade; Edwin N. Felder®: Norman Osh- 
rin*®: Byron D. Goode* 


. Seated: Fredell Lack. Standing: Gabriel 
Banat: Richard F. Nordhausen*®: John E. 
Bordeaux, Regional Director for Civic: 
Edward L. Merritt* 


- William Lewis: Mrs. Claire Spry, Civic 
Regional Director: Leyna Gabriele: Mrs. 
Helen C. Snyder, Civie Regional Director; 


Earl Wild 


. Seated: Mildred Dilling. Standing: Mrs. 
Alma B. Clark, Regional Director: Mrs. 
Erma T. Davis, Civie Regional Director: 
Louise Fry*: Jacob Lateiner 


. Greta A. Skoog, Regional Director: Louise 
Whetsel: Robert Goss 


. Carroll E. Aucein*: Virgini: . Spring- 
gate, Regional Director: Laura Castellano; 
Mrs. Eleanor Riley, Regional Director: 
Julian Olevsky 


. Robert L. Gardner*: Ruth Slenezynska: 
Ethel Clark*: Mrs. Margaret Musso*:; 
Aaron Rosand 


2. Marion Casstevens*: Seymour Lipkin: 
Blanche Eli*: William Wilkins*; Julian 


Parrish 


. Carlos Salzedo; Virginia MacWatters: Miss 
Rae Sinclaire, Regional Director; Joann 
Grillo: John Udry 


(All captions read from left to right. 
*Denotes Civie Concerts Representative.) 





Vichey Notes 
Gain in 


Broadened 


Management 


Operations at 
38th Annual 


Civie Conference 


COCKTAIL and buffet sup- 
AN per party on Nov. 30 given 
* “by Luben Vichey, President 
and General Manager of Civic 
Concert Service, Inc., and of Na- 
tional Artists Corporation, and 
Mrs. Vichey at their home in 
honor of the Civic Concert Service 
field representatives opened the 
38th annual Civic‘ Conference in 
New York. Some 200 people, in- 
cluding many artists of the musical 
world, were present at the official 
beginning of Civic’s 39th year as 
the originator of the organized- 
audience-plan method of present- 
ing concerts 
The conference took place over 
a 12-day period this year. Morn- 
ings were devoted to business meet- 
ings held in the Civic offices at 711 
Fifth Avenue, and afternoons were 
given over to performances by the 
artists of National Artists Corpora- 
tion who presented half-hour “re- 
citals” at Carnegie Recital Hall 


Representatives Congratulated 


rhe initial business session was 
opened by Mr. Vichey, who wel- 
comed the representatives and con- 
gratulated them on their outstand- 
ing achievements during the year. 
“Civic has done a magnificent job 
of continuing and improving the 
organization of our Associations to 
an even higher level than last year 
[he non-profit co-operative plan, 
which was organized by Civic Con- 
certs 38 years has_ brought 
about a musical criterion for all to 
observe and emulate, especially in 
American cities that do not yet 
have the plan and in European 
countries that have not seen the 
advantages of this typically Ameri- 
can idea.” 

Mr. Vichey 
the newly 
operation through 
managers with 


ago, 


went on to 
broadened 


report 
management 
four division 
equally increased 
responsibilities shared by 12 re- 
gional directors. “I think I 
safely say that the policy 
worked far beyond my 
hopes,” he said 


can 
has 
fondest 
“We end the cur- 


January 1, 1959 


Photos by Sedge LeBlang 


Civie Conference group. Front row, left to right: Marina Svetlova; Jean Madeira; Luben Vichey, President and 
General Manager of Civic Concert Service, Inc., and National Artists Corporation, Back row, left to right: Roy 


J. Williams, Southern Division Manager; Paul A. Fairly, Midwestern Division Manager; 
Walter Hautzig: 


Northeastern Division Manager; 
rent year with a record number of 
new Associations having been 
added during the fall organization 
period.” 

Mr. Vichey then presented to the 
assembly Thomas M. Reilly, Vice- 
President and Treasurer of both 
National Artists and Civic, and 
then the four division managers: 
Benita Shields, Northeastern Man- 
ager; Roy Williams, Southern 
Manager; Paul Fairly, Midwestern 
Manager: and Robert Misenheim- 
er, Western Manager. He also an- 
nounced the appointment of John 
Bordeaux as Regional Director 


Della Casa Soloist 
With El Paso Group 


E] Paso, Tex The El Paso Sym 
phony, Orlando Barera conducting 
presented its third subscription con 
cert on November 24, with Lisa Della 
Casa as soloist. The lovely soprano 
was heard in “Se Pieta” from Han 
del’s “Giulio Cesare” and “Dove 
Sono”, but proved most effective in 
works of Richard Strauss. “Morgen 
and “Standchen” were sung with se 
rene radiance, while Ariadne’s Mono 
logue from “Ariadne auf Naxos’ 
ecstatic and compelling. The orches 
tra played superb accompaniments 
throughout and was also at its best 
in a spirited performance of Haydn's 
Symphony no. 88 in G Major. Bar 
ber’s Overture to “The School for 
Scandal” lacked a steady rhythmic 
pulse, while the “Prelude and Liebe 
stod” from “Tristan and Isolde” suf 
fered from exaggerated contrasts in 
dynamics, although it was not without 
moments of great beauty 

The Roberto Iglesias Spanish Ballet 
appeared in Liberty Hall on Dec. 5 
to veritable storms of applause. Sev 
eral styles of Spanish dance were rep 
resented on this exciting program 
which featured outstanding solo con 
tributions by Mr Rosario 
Galan, Ana Rosario 
Escudero Much of the ensemble 
dancing also was picturesque and 
evocative, but its effect was lessened 
by the length of several 


was 


Iglesias, 
Mercedes and 


excessive 


Members of various departments 
of Civic Concert Service and its 
parent company, Nationa! Artists 
Corporation, briefed the field staff 
on the functions of the personnel 
in New York, establishing a close 
liaison between the field and the 
home office. Those who spoke in- 
cluded: Mrs. George Brannan, 
Booking Director; Helen Williams, 
Director of Information Services; 
Martha Smith, Director of Public 
Relations; Margaret MacCorkle, 
Program Director 

Among the events on the social 
schedule were a late evening party 


numbers. Special mention should be 
given the sumptuous costumes, al 
though it is regretted that the dances 
were staged without scenery, and that 
only piano and guitar accompaniment 

was used 
Frances Bible presented a notable 
recital for the Las Cruces, New 
Mexico, Community Concert Asso 
ciation, on Dec. 8. Her opulent tones 
never flagged through a challenging 
program and her vocal flexibility en- 
abled her to encompass varied styl 
istic demands with startling ease. She 
sang familiar songs by Grieg, Wolf 
and Schubert, as well a$ stunning per 
formances of the florid Rondo from 
Rossini’s “Cenerentola” and two arias 
from “Carmen”. Ralph Linsley pro 
vided accompaniments of superior 
merit, and was heard in three sonatas 
by Domenico Scarlatti at the begin 
ning of the second half of this recital 
Wilson D. Snodgrass 


. ° . 
San Antonio Symphony 
Concertmaster Heard 
San Antonio.—Following the cus 
tom of several years, Victor Alessan 
dro, conductor of the San Antonio 
Symphony, chose as his assisting 
artist on Nov. 15 a member of his 
own orchestra. She was the concert 
master and brilliant violinist, Nan 
nette Levi, and she played on her 
museum-exhibited Lorenzo 
nini violin The varied 


Guadag 
program 


Mrs. Benita M. Shields, 


Robert E. Misenheimer, Western Division Manager 


at Chez Vito given by 
Gabriele, a party given 
Carnegie Hall recital by 
Banat, cocktails and a 
per at the home of 
Benno Rabinof, brunch at the 
home of Mildred Dilling, and a 
luncheon given by Walter Hautzig 
at the White and Gold Room of 
the Plaza Hotel 

The representatives also attended 
many 


Leyna 
after his 
Gabriel 
buffet sup- 
Sylvia and 


and recitals cul 
minating in Mischa Elman’s Gold- 
en Anniversary recital at Carnegie 


Hall 


concerts 


opened with the spectacular Armenian 
Suite by the American composer Rich 
ard Yardumian followed by Mozart's 
Concerto No. 6 in E flat Major, sel 
dom played but a favorite of Miss 
Levi. It was a demanding work which 
she handled well with her exceptional 
technique. The Schumann Symphony 
No. 4 1s a great favorite here, and 
the orchestra played it with their 
usual competence. Miss Levi closed 
the program with the Carmen Fan 
tasie by Bizet-Waxman, a_ brilliant 
showpiece. It required every trick of 
technique and artistry and Miss Levi 
carried out her assignment superbly 
to the delight of the audience and 
her fellow orchestra members 


Casadesus Plays “Emperor” 


On Novy. 22, the San Antonio Sym 
phony, again under the baton of Vic 
tor Alessandro, opened the program 
with the delightful overture to “The 
School For Scandal” by Barber. It 
followed by “Symphonie Fan 
tastique” by Berlioz, a descriptive 
work which was certainly the orches 
tral highlight of the season thus far 
The second half of the program con 
sisted of Beethoven’s Piano Concerto 
No. 5, featuring the magnificent pian 
ist Robert Casadesus. Mr 
played with such ease 
that the audience of 5000 applauded 
him enthusiastically, seemingly realiz 
ing to a man that they had been list 
ening to one of the great pianists of 
our time Helen Seagle 


Was 


Casadesus 
and mastery 


W 





Culture for the Gl 


[wo enterprising young Ameri- 
can musicians, Robert Brink, vio 
linist, and Allen Barker, pianist, re- 
cently teamed up and, with the 
help of the Armed Forces Profes 
sional Entertainment Branch and 
the United Service Organization, 
went around France, Italy, and 
Germany to play chamber music 
for enlisted men The results, I 
hear, were more than encouraging 
Whenever they appeared, whether 
it was in Orleans or Verdun, in 
Metz or in Bremerhaven, in Bad 
Kreuzenach, Verona or Livorno, 
the slot machines in the local serv- 
ice clubs rattle for a 
while, and the bartenders had time 
to get a few more beer 
from the cellar 

lo many, Beethoven was intro 
duced for the first time, and most 
listeners found that he had at least 
as much to say 
over the local 

Mr. Barker 
ing stories to 
about the 
after the Metz 
to him to say 


ceased to 


cases of 


as Guy Lombardo 
AFN station 

had some reward- 
report, such as the 
enlisted man, who 
concert came up 
that he had never 
concert before and had 
only come because other plans fell 
through 


one 


pone tO a 


He enjoyed it so much, he 
said that he and his wife would go 
to every concert when he 
to Philadelphia 

Another soldier confessed to a 
lieutenant (not knowing who he 

s) that he had taken a back seat 
so that he could get out quickly 
But then he discovered, to his sur 
prise, that he very much enjoyed 
the music and stayed to the end 
Although it only a gratuit- 

tour for Messrs. Brink and 
(the only reimbursement 
was a per diem of $7.00 per per 
on plus travel expenses), it was 
a more than gratifying experience 
Not only were the trav 
els, and receptions excellently ar- 
according to the 
the tour represented a for 
ward looking and ideal philosophy 
on the part of persons responsible 
for the cultural and 
welfare of the Armed 


returned 


was 


ous 


Barker 


concerts, 


ranged but 


irtists 


educational 
Forces per- 
sonnel 


Traubel on Truman 


later Helen Traubel 
has revealed the story of her coach- 
ing Of Margaret Truman. When 
Miss Traubel became her vocal and 
musical adviser in 1948, Miss Tru- 
inexperienced and 
writes. “My first, 
greatest and unconquerable diffi- 
culty with Margaret's voice was 
simply keeping her on key. There 


| en years 


mans voice was 


rather bad”, she 


12 


simply was not enough of every- 
thing — or of anything — to make 
her really a concert or light-opera 
singer. She did not have the right 
temperament, although she was a 
glutton for work.” But, during the 
three years Miss Truman worked 
with her, she made great advances, 
according to Miss Traubel. 

Miss Truman, who is now the 
wife of Clifton Daniel, a New York 
journalist, told reporters that she 
did not intend to read the article 
ind had no comment. Former 
President Truman, who spent the 
Christmas holidays with his daugh- 
ter, did have something to say: 
“Prima donnas must have their fun. 
She wanted a headline, and she 
got it.” 

(Incidentally, a condensation of 
Miss Traubel’s memoirs is appear- 
ing in the Ladies’ Home Journal.) 


Effort for “*A”’ 


Several and 
Kammersaengerinnen of the Vienna 
State Opera, led by Leonie Rysanek 
and Paul Schoeffler (of the absolute 
ear?) are revolting against the 
Vienna Philharmonic’s high “A” 
Stating flatly that the high tone 
shortens the life of an opera singer 
by 10 years (on the stage, I as- 
sume) In a memorandum ad- 
dressed to the opera director, Her 
bert von Karajan, the singers com- 
plained that the Vienna Philhar- 
monic, to preserve its reputation 
for brilliance, tuned their “A” at 
447 or 448 cycles per second in- 
stead of the standard 435 This 
fact, the note adds, is being con- 
cealed from the general public (of 
the relative ear) 

Mr. Karajan took issue with the 
complaint. He said that this mat- 
ter was not at all new to him, since 
he had previously received many 
laments from the Italian singers 
about the high Vienna tone 

It appears also that piano makers 


Kammersaenger 








complained that if the “A” was 
raised from 435 to 445 cycles per 
second it would increase the ten- 
sion by 22,000 kilos (48,500 Ibs). 
causing an untimely death of the 
instruments 

I don't think that the tensions of 
a singers vocal chords can be 
measured (not in kilos, anyway). 
but I remember a Viennese refrain 
which I often listened to sitting in 
a Viennese wine garden and drink- 


ing some devilishly 


good Gum- 


poldskirchner. It went: “Wann i 
nimmer singen kann, lass i mich 
begrab’n”, which means, freely 
translated, “As soon as I can’t sing 
anymore, please bury me” 


Concerto for Two Feet 


On a cold night early last month 
I journeyed to New Rochelle to 
hear the Grieg concerto played as 
I have never heard it played before 
and, I trust, will never hear it 
played again—on a player piano. 
The “performer” was the Hardman 
Duo Player Piano and its pilot at 
the foot pumps and controls was 
John Getell, vice-president of the 
Hardman-Peck Company. 

Mr. Getell, | was told, had been 
practicing for weeks, presumably 
to toughen up his leg muscles 
(mercifully for him, the second 
and third movements were left to 
the imagination), and he was in 
fine miler form when the conduc- 
tor, Sidney Powers, raised his 
baton. The performance, all things 
considered, went swimmingly. | 
was unable to determine who was 
leading whom, but both conductor 
and soloist, appeared imperturb- 
able and ended together in a dead 
heat. Percy Grainger himself 
might have envied Mr. Getell’s 
aplomb in the cadenza. 

The orchestra musicians as well 
as the audience took things philo- 
sophically, and when the applause 
subsided I wandered off into the 
night bemused with the mutability 
of art and a new-born sympathy 
for Edvard Grieg 


Beethoven Slighted 


A group of disgruntled students 
picketed the music department of 
the University of North Carolina 
on Dec. 16—Beethoven’s birthday 
The Chapel Hill Choral Club was 
presenting Bach's “Christmas Ora- 
torio” that night and the outraged 
music-lovers paraded up and down 
in front of Hill Hall carrying signs 
saying “UNC Music Dept. is Un- 
fair to Beethoven”, “Go Home. 
Bach. Go Home”, “Happy Birth- 
day Beethoven”, “Three Cheers for 
Ludwig’, and, finally, “Good 
Grief” 

One of the marchers, a graduate 
student in sociology and anthro 
pology, explained, “we just think 
it’s unfair that on such a great 
man’s birthday they are playing 
someone else’s music”. 

The prank—and I think it was 
a lovely one—was inspired by the 
Beethoven-dedicated comic. strip. 
“Peanuts”. 


Music and Grades 


A study undertaken by the con- 
ductor of the Knoxville Symphony 
demonstrated that children who en- 
joy good music have a more active 


imagination, greater qualities of 
leadership and generally better 
scholastic averages than other stu- 
dents. On the other hand Hobart 
H. Sommers, assistant superintend- 
ent of Chicago's public schools, de- 
clares that the formulas for pro- 
ducing a better scientist is to teach 
him to make music. “Learning to 
play a musical instrument instills 
at least five qualities in the young- 
ster . . . concentration, mental dis- 
cipline, mathematical precision, 
perseverance, team-work and 
operation. 


co- 


Communication in Art 


One of my imps who is always 
in quest of the unusual went up to 
see the rehearsal of Paul Taylor's 
new dance work “Rebus” recently. 
And he was not disappointed, tor 
it was not only very unusual but 
also inventive and full of imagina- 
tion. : 

“Rebus? was created for the 
Rutgers University series on com- 
munication in the arts and had its 
premiere in New Brunswick, N. J., 
in March 1958. It is choreographed 
for three women and one man, 
with decor and costumes by Bob 
Rauschenberg and a_ score by 
David Hollister for cello, clarinet, 
and percussion 

The most striking thing about 
Mr. Taylor's choreography is its 
emphasis upon distortion and 
quick, violent phrasing that has an 
almost spastic quality. This could 
be boring. but he is careful to give 
it continuity, and he uses in a 
framework of formal dance that 
gives a fascinating new quality to 
the stage patterns. He still is vague 
about how and where a dance be- 
gins and ‘ends (always a major 
problem with young artists), but 
he has something to say and it Is 
Startling. 


Singer Remembered 


How many people 
there is a Galli-Curci 
the United States? 
tion-picture 


know that 
Theatre in 
There is a mo- 
house in Margaret- 
ville, Delaware County, N. Y., 
bearing the name of the well- 
known former opera singer. She 
maintained a home for many years 
in the town, which has a popula- 
tion of around 900. 
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Orchestra 
sStokowski 


conducted by 


Roger 


Leopold 
Auditorium, Dec 


tasia-Tahmeel” for Derabucca 
1 String Orchestra Halim EIl-Dabh 
bu perfor nee) 
Persian Set Henry 
(First New York performance) 
Yiskor (In Memoriam)", for Viola 
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ound is if at had 
besid tr 
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Parto Yiskor” wa 
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composed in 
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Jews murdered during World War Il 
It i deeply lament and it 
only weakness | x ive length. The 
hant-like trand of melody are 
ven too loos Ih 
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Mitsukurt ha 
lat the 
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moving 
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Although he 
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skillful brush and he always estab 
lishes an atmosphere 

The most completely satisfying 
work of the program (ironically 
enough) was Malloy Miller's Prelude 
Structurally ingenious and masterfully 
scored, this study in modern rhythms 
and sounds was a musical “knock 
out The Manhattan School Percus 
sion Ensemble, trained by Paul Price, 
gave a stunning performance 

4 bit rambling, Hovhaness’ “Octo 
ber Mountain” is nonetheless a fas 
cinating little tone poem a sort of 
musical landscape piece McPhee's 
Nocturne was principally notable for 
its exotic effects of scoring and lush 
harmonic palette lo a Wayfarer 
like the Mitsukuri work, was a little 
too Western and impressionistic for 
my taste, but it showed a keen feeling 
for instrumental color. For a tart des 

had Piston’s witty Divert 
expertly played R.S 


sert we 
mento 


Bach Aria Group 


fown Hall, Dec. 3 The perform 
ance of two complete cantatas No 
14, “Waer’ Gott nicht mit uns diese 
Zeit”, and No. 34, “O Ewiges Feuer 

framed the season's first concert of 
the Bach Aria Group. As usual, the 
ensemble’s dedicated and skillful 
music-making attracted a perceptive 
Bach-loving capacity which 
welcomed the group's regular soloists 
chorus 


audience 


and orchestra with warm and 
sincere enthusiasm 

The middle part of the concert 
conducted with artistic awareness and 
taste by Frank Brieff 


groups of sacred and 


featured two 
secular arias 
and it was here that some of the most 
beautiful singing was achieved. Espe 
cially memorable in style and 
delivery were Eileen Farrell's rendi 
tions of “Liebster mein Verlan 
gen ind, in with Nor 
man Farrow bass-baritone Gott 
Du hast es wohl gefueget For both 
Robert Bloom furnished the 


obbligato parts with the t 


vocal 


Jesu 


cooperation 


work 
nder mel 
lowness of his oboe tone 

Carol Smith's dark 
tralto was heard to best 

Es ist vollbracht from th St 
John” Passion, but her almost 
telligible 


good 


expressive con 
idvantage in 


unin 
enunciation hampered the 
impression slightly Excellent 
diction and genuine oratorio style 
were the 
of Jan 


main 
Pe eree 

Cinaden 
solo violinist 


Virtues in the singing 
notably in “Ich traue 
seiner with Maurice Wilk 
as the ilthough he has 
been heard in better vocal estate 
Julius Baker, flute. Bernard Greet 
hou cello and Paul Ulanowsky 
ompleted th xcellent solo 
ensemble . oe 


piano 


Brooklyn Philharmonia 
Features Egge Premiere 

Brooklyn Philh 
Landau, conductor Toni and Rosi 
Grunschlag, duo-pianists; Renato Bo 
nacini-Ladetto and Oscar Ravina 
violinists Brook Academy of 
Music, Dec. 6 


irmonia 


Siegtried 


Concerto for Iw 
Concerto tor 


Symphony No 
if irst 


Time in N 
The first New 

of Klaus Egge’s | 

the highlight of th 


tion concert by the Brooklyn Phil- 
harmonia under Siegfried Landau. 

Considered one of Norway’s finest 
composers, Egge is 52 years old. His 
Violin Concerto was heard at a 
New York Philharmonic concert last 
spring, and some of his music has 
reached New York via the summer 
broadcasts of European music festi- 
vals 

It is not surprising that his 
phony has echoes of the early Sibe 
lius. But Egge is not an imitator. 
His First Symphony is a broad, sweep- 
ing canvas (the work is dedicated to 
Norwegian sailors who served in 
World War Il) and he has filled it 
with some powerful and, in the finale, 
compelling composition. 

There are three movements. Egge 
is a polyphonist and he is able to sus- 
tain a number of melodic ideas within 
a large frame. The slow, chorale-like 
Second Movement leads into a full- 
throated Finale of considerable elo- 
quence 

Mr. Landau and the 70-piece Phil 
harmonia gave the Symphony a very 
gratifying interpretation. Before its 
performance, messages of good will 
from King Olav V of Norway and 
from the composer were read 

The first half of the concert in 
cluded Mozart's familiar E Flat Con 
certo for Two Pianos, gracefully 
played by Toni and Rosi Grunschlag, 
and Vivaldi’s Concerto for Two Vio- 
lins in A minor, with the orchestra’s 
concertmaster, Renato Bonacini-La- 
detto, and Oscar Ravina as the gifted 
soloists 

There were United Nations repre- 
sentatives from Norway in the boxes, 
and the program began with the Nor- 
wegian and United States national 
anthems W. I 


sym 


Bernstein Programs 
Copland Works 


New York Philharmonic, Leonard 
Bernstein, conductor. Claudio Arrau, 
pianist Harold Gomberg, oboist 
Carnegie Hall, Dec. 6 
Concerto in D minor for Oboe, Strings, 
ind Cembalo (F. VII, No. 1) Vivaldi 
Music for the Theatre’ Copland 
Orchestral Variations Copland 
(First Time in New York, Dec. 4) 
Piano Concerto No. 3 Beethoven 


In a sense, this was Copland week 
with the Philharmonic, and Leonard 
Bernstein (a fervent admirer of Cop 
land’s music since his student days) 
conducted the two works superbly. It 
was interesting to hear the “Music for 
the Theatre”, which was composed in 
1925 just after Copland’s studies in 
Paris with Nadia Boulanger, in juxta 
position to his Orchestral Variations, 


Claudio Arrau 


an orchestral transcription, made in 
1957 on a Louisville commission, of 
the Piano Variations of 1930. Actu- 
ally, the two works were only five 
years apart, but Copland had grown 
enormously by the time he wrote the 
Piano Variations, which remain a 
landmark in American music. 

I can still remember how bold and 
brassy the “Music for the Theatre” 
sounded back in the late twenties, 
when Howard Hanson conducted it at 
one of the American Music Festivals 
at the Eastman School of Music in 
Rochester. Today, it is almost a 
period piece, but it is still vital, if a 
bit loose and uneven. For Copland 
was not imitating jazz from the out 
side but thinking and feeling jazz 
from the inside when he wrote it 
Cut and revised a bit, it would de- 
serve a lasting place in the repetoire 

The attempt to orchestrate the 
Piano Variations is a failure, in my 
opinion. Copland has tried “to re- 
think the sonorous possibilities of the 
composition in terms of orchestral 
color.” But it is not a work that calls 
for orchestral color. Its very bleak- 
ness, severity, and granitic structure 
were an integral element in its over- 
whelming impact on the piano. In 
the orchestral version the lines are 
obscured and the irresistible march of 
the music is impeded 

Harold Gomberg played the solo 
part of the delightful Vivaldi Con- 
certo with the rotund tone and ease 
that mark his work as first oboist of 
the Philharmonic. (By an odd chance, 
his brother Ralph, first oboist of the 
Boston Symphony, was soloist with 
that orchestra in a Handel Concerto 
the same week.) 

Another distinguished performance 
was that of Claudio Arrau as soloist 
in the Beethoven C Minor Concerto 
Mr. Bernstein was not on his best 
behavior at this performance, and in- 
dulged in some exaggerated dynamics 
and tasteless phrasings, but Mr. Ar 
rau played with impeccable style and 
a loving care for every detail. He 
has been freer and more inspired on 
other occasions, but it was a pleasure 
to hear the music so honestly 
devotedly performed 


and so 


a. S$ 


Shanet Conducts 
American Program 


McMillin Theater, Dec. 6 Howard 
Shanet and the Columbia Orchestra 
gave a curious and interesting concert 
of American symphonic music of 100 
years ago. Mr. Shanet, both an ener 
getic and a thoughtful conductor, ap 
parently came to the wise conclusion 
that many more famous orchestras 
seldom wander from the standard 
repertory. (Even the New York Phil 
harmonic this season is playing no 
American music older than about 60 
years.) So Mr. Shanet decided to 
unearth composers such as Bristow, 
Fry, and Heinrich, so that we might 
see what preceded the great trail 
blazers such as Ives and Ruggles 

While this very early American 
music might be called naive, it is not 
despite titles like “Manitou Myste 
ries, provincial. And while it would 
certainly be difficult to mistake these 
pieces for great music, several of 
them were good fun 

Bristow, who was represented by a 
movement from a Symphony and a 
Serenade Waltz, was the most con 
servative, and the best organizer of 

(Continued on page 34) 
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Nan Merriman— 


NFMC award, Toscanini engagements were early steps 


in the American mezzo-soprano’s “inevitable” career 


AN MERRIMAN is some- 
N thing of a fatalist though a 

fatalist with faith. “Inevitabil- 
ity—and prayer” is her explanation 
of a singing career that has brought 
international recognition to a young 
Los Angeles mezzo-soprano who 
Started it all by winning the Na- 
tional Federation of Music Clubs 
award in 1943, 

Its really a dull story.” she 
protested. “Just hard work and 
application. No angel descended 
from heaven and proclaimed ‘This 
is a star!” 

It is not at all a dull story, of 
course, but it does seem to be 
tinged with the inevitable, even in 
its non-musical aspects. For exam- 
ple, the news services recently car- 
ried a yarn to the effect that Miss 
Merriman had lost a valuable dia- 
mond earring after a Seattle con- 
cert. Not knowing Miss Merriman 
then as well as we came to later, we 
checked it off as just another prima- 
donna-jewel-robbery-publicity-gag 


Good Fortune Seldom Surprises 


But Miss Merriman did lose an 
earring, a very valuable one both 
trom the monetary and sentimental 
standpoints, and the fact only got 
in the papers because she inno- 
cently inquired about a_ lost-and- 
found ad, not realizing the pub- 
licity value of her predicament. 
And the earring was returned to 
her—just as she knew it would be. 
She is seldom surprised at the things 
that happen to her; they always 
seem sure to occur bolstered, of 
course, she constantly reminds you, 
by faith and prayer 

She had no doubts whatever 
about winning that initial contest 
that spurred her into fame. All her 
previous study had been in Los 
Angeles with Alexia Bassian, an 
American of Armenian parentage 
who had studied with the famous 
Marchesi. 

“She was not tactful,” Miss Mer- 
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long time in London and acquired 
an English accent, and you had to 
be prepared to have her say to you 
after an appearance ‘My dear, you 
Later, in Cincinnati 
“a God-given opportunity” to 
whom she still coaches. 


There were two sections to the 
Music Clubs award that 


lected by a jury consisting of Fritz 


Schumann, and Paul Althouse 
other part of the award Miss Mer 


there, just as if I had planned it 


happens to everybody.” 


curred, however, after she had sung 
several arias from “Carmen” and 
a couple of songs, does not happen 
to just anybody. 

The phone rang, and the official 
who answered it turned pale. “Yes, 
Maestro—yes, Maestro! Some con- 
test. winner,” the young singer 
heard him say. When he finally got 
off the wire, he turned to Miss 
Merriman and said, “Do you know 
who that was? Arturo Toscanini!’ 
At that moment it did not all seem 
quite so inevitable. “I nearly faint- 
ed,” Miss Merriman now admits 
What the Maestro had said was 
“That's the voice | want!’—an 
order to engage the unknown 
young Miss Merriman for an all- 
Verdi program he was planning 
During the program, which was 
Miss Merriman’s official debut, 
Mussolini's capitulation was an- 
nounced during the intermission 
I'll never forget that fourth act of 
‘Rigoletto’ we did after the news 
came,” said Miss Merriman The 
Maestro was so excited he simply 
set us on fire.’ 

That was the beginning of many 


Nan Merriman in Dargomijsky’s “The Stone Guest”, based on the Don 
Giovanni story, which she sang at the Piccola Scala in Milan 


William Allen 


appearances with Toscanini and 
some dozen recordings under his 
baton. “I owe my career to him 
He was kindness itself and made 
me a member of the family. Carla 

Mrs. Toscanini called herself 
my ‘seconda mamma’. | was never 
atraid of Toscanini, maybe because 
1 never went to him until I was 
completely ready. I consider it in 
sulting to any conductor to come 
even to a first rehearsal less than 
thoroughly prepared. When I sing 
with orchestra | think of myself 
as another instrument and feel that 
as much should be expected of me 
as from any of the players.’ 


Has Sung with Most Conductors 


In addition to her vocal attain 
ments, this sound musicianship has 
endeared Miss Merriman to con 
ductors, for there is scarcely a 
prominent one here or in Europe 
with whom she has not sung 
usually not once but many times 
1 always realized it would be a 
long career rather than a flashy 
one.” she said, and she has acted 
accordingly 

She is a quick memorizer, aided 
by her ability to play the piano 
and her well-schooled musicianship 
But some of this facility also comes 
from necessity, for Miss Merriman 
is perilously short-sighted. Since 
she cannot see well enough to sing 
from the music in public, she takes 
no chances and memorizes_ the 
whole score a boring way just to 
know your own part”. But it has 
paid off. Once when she was to 
sing Verdi's Requiem with Victor 
De Sabata, he called her for a 
morning rehearsal at the piano 
They went through the entire score 
and then De Sabata closed the 
music and turned to her You 
could conduct this yourself,” he 
said. She knew the entire Requiem 
accurately from memory 

At first, opera loomed large in 

(Continued on page 45 
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conductor of the 
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with 


also 


Philip Ames-Fein 
has just returned 
from a_ ten-month 
tour, which began 
in Madrid in Janu 
ary of 1957. con 
ducting the Luisillo 
Ballet Company 
App arances 
made in 
Africa Australia 
ind New Zealand 
n Australia the 
company met with 
such popular ac 
claim that the tour 
was extended for 
inother two 
months 


were 


North 


Paul Doktor re 
cently returned 
from a_ ten-week 
European tour that 
took the violist to 
Italy Austria, 
Switzerland, 


Sweden Holland, England and 
France. He is currently fulfilling en- 
gagements in the United States 


Victoria de los Angeles spends the 
Christmas season at her home in Bar- 
celona. After the holidays the Span- 
ish soprano will return to North 
America for 25 concert appearances. 

Ihe Beaux Arts Trio (Daniel Gui- 
let. violin: Bernard Greenhouse, cello; 
Menahem Pressler, piano), whose cur 
rent fourth tour is sold out, will give 
a Beethoven evening at the Library 
of Congress in Washington on Feb. 6 
Mr. Pressler has been appointed asso 
ciate professor at Indiana University 
and held a doctoral seminar on im 
pressionistic and modern piano music 


a 


t 


On a recent tour of Europe the 
Beaux Arts Trio paid their respects 
to the pigeons in St. Mark’s Square 
in Venice. From the left: Bernard 
Greenhouse, Menahem  Pressler, 
Daniel Guilet 


Natalie Hinderas returned to het 
alma mater, Oberlin Conservatory in 
Oberlin, Ohio, to play a commemo 
ration concert at the town’s and the 
school’s 125th anniversary celebra- 
tion In December the pianist ap 
peared with the Lima (Ohio) Sym 
phony and gave a solo recital at the 
National Gallery of Art in Washing 
ton, D. ¢ 


Mr. and Mrs. Alfred A. Rossin be- 
came the parents of a son, Mark An- 
drew, on Dec. 5 im New York City 
Mr. Rossin is managing director of 
the National Music League. 


Morley Meredith as Dr. Miracle in 
“The Tales of Hoffmann”. He sang 
all four of the bass-baritone role- 
during the fall opera season in 
Toronto 


Sarah Fleming was guest soloist 
recently with the Minneapolis Sym 
phony, under Antal Dorati, for the 
Minnesota Centennial concert for the 
Women’s Institute of St. Paul. On 
Dec. 9 the soprano sang with the 
Pittsburgh Symphony, and after a 
tour of the West coast, she will make 
her recital debut in New York in 
March 


Virginia Raad has appeared as an 
informal recitalist and lecturer on 
modern French music in Wellesley, 
Salem, Wheeling, and Shepherd Col 
leges, the Clarksburg Community 
Concert Series, and the Philips Gallery 
in Washington 


Helen Rovell returned in 
cember from a tour of the mid-West 
that concluded in Mt. Vernon, Ohio 
where the soprano sang “An Evening 
of Great German Arias” and the final 
scene from “Salome”. She will re 
peat the same program at the end of 
February in Carnegie Recital Hall 


mid-De 





Krips, Solti, Bloomfield 


Rochester N. Y 
concert of the 


For the third 
Rochester Philhar 
monic, on Nov. 13, Josef Krips, con 
ductor of the Buffalo Philharmonic, 
led the orchestra in two symphonies. 
Schubert's “Unfinished” and Bruck 
ner’s Seventh. It was a memorable 
iffair. Especially gratifying were the 
wind choirs of the orchestra, which 
hitherto this season have been lacking 
in their usual sonorities and unifica 
tion of ensemble 

Mr. Krips evidently 
players not only for this particular 
concert but for those that followed, 
directed by Georg Solti and Theodore 
Bloomfield successively. There was in 
Mr. Solti’s program, which included 
works by Mozart, Bartok, and 
Schumann, a smooth—rather svelte 
flow among all the forces, from be- 
ginning to end 

For the pair of concerts conducted 
by Mr. Bloomfield, still functioning as 
guest until next season when he takes 
over the podium as permanent con- 
ductor, the audiences were regaled 
with an array of composers from 


inspired the 


Conduct in Rochester 


Corelli to Kabalevsky and Walton 
The First Symphony of Sibelius was 
redolent of all its special timbres, 
mixed with lyricism and humor, and 
both Mr. Bloomfield and the orchestra 
negotiated it as though it were among 
the nearest things to their hearts. Ania 
Dorfmann was soloist in Beethoven's 
Piano Concerte No. | at one of these 
concerts 


The Eastman String Quartet has 
begun another series of Kilbourn Hall 
recitals in that auditorium’s offerings 
of chamber-music events. For the first 
one the usual first-chair violinist, 
Joseph Knitzer, was unable to ap 
pear because of illness; Allen Ohmes 
played in his stead in a program con 
sisting of works by Haydn, Piston and 
Schubert, which was thoroughly re 
hearsed as well as individually under- 
stood by all involved 


At a later concert by the quartet 
when Mr. Knitzer was back, Jose 
Echaniz assisted in the Beethoven Trio 
Op. 1, No. 3, and in the Schumann 
Quintet Ray Diamond 
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Managers Ethical Code Sets 
Areas of Responsibility 


( fi / om page 3) 


Advertising and Public Re 
Regina Resnik Blanche 
Joseph A. Lippman, of Her 
bert Barrett Management, and Kurt 
Weinhold, of Columbia Artists Man 
How Can We Help the 

u Artists?” and “What the Artist 
Expects of the Local Manager”); S 
Hurok, of Hurok Attractions (“Prob 
National Manager”); and 
Problems of the Local 


Division 
ition ) 


I hebom 


ment ¢ 


ms of the 
Ni Olmsted 
Manager ) 


4 CODE OF ETHICS FOR THE 
PROFESSIONAL CONCERT FIELD 


PREAMBLE 


manager looks upon his 


a professional service He 
irbiter of in his com 
and is subject to all the ethi 
ds——both of approval and 

that apply to a 

which public 


vownl taste 


hould 
enjoys the 
! first instance, he face 
this re itty on his own and thus 
Critic 
lependent on other 
field to bring 
ood mu nee and related attrac 
tion ( locality 


pon 
hould be ni own severest 
Yet ince fhe 
element the concert 
there are occa 
shared 
artist of 
which 
ement for 
appearance of the 


An flective 
standards 


ions when hi ponsibility ts 
by others, principally by the 

ction and by the agency 
the booking agre 
artist of 
embodiment 
ethical must 


ve duc I 


perforce 
cognition to the commor 
oblems of the for 
lo achieve the proper 
trength of purpose i 
Code of Ethic the 
other of his 
throughout — the United States 
Canada by means of their duly estab 
ation, The National As 
Managers Inc 
i member, he agrees to 

this Code of Eth 
lopted by thi \ 


imply for hi 


roimng 
dignity and 
up thi 
manage! 
profession 


setting 
local 
jour with 


and 


hed organi 
ocmtion of Con rt 
ibicle by 
which has been 
He does 


good, but 


ociation 
oO not 
or the good of the 
whole. His 


Nook ne 


own 
field as 

and 
upon 
follows in 


concert 
hope that artist 
alike will look 
which 


manage 
Eth 


ime public-serving 


the Code ofl 

spirit in which 

was written and adopted 

Il. RELATIONS BETWEEN 
LOCAL MANAGERS 


local manager welcomes his as 
ethical local man 
ommunity and with 
other com 
He derives a practical bene 
fit through the exchange of informa 
n and the comparison of operating 
nethod He also achieves that deeper 
nefit, true of ¢ profession worthy 
furthering of the 

lation, in his case 

ultural activity 


ition with other 
of his 
il local 


managers of 


) 
( 


rl 
AND 


LOCAL MANAGER 
THE ARTISI 


most gratifying features 
f the mutual re 

tion established 

n Oca Mal I ind 


the ) I ) tneir «Aas 


artists 
sociation 
nee thy 
irtist to ommunity 
his faith in what the 
r the 


il manager brings 
hpecause 
latter can of 
public I to hi interest 
that the artist mnt t ind well 
being are both respected and fostered 
In turn, the artist appears as a 
of the community and respects its tra 


ditions and hospitality 


guest 


18 


IV. THE LOCAL MANAGER AND 
THE BOOKING MANAGER 


The success of the concert field re- 
ultimately in the confidence and 
proper understanding be 
tween the manager and the 
booking manager. Though the book- 
ing manager usually acts as agent for 
the artist or attraction, he is properly 
expected to assume the initiative and 
responsibility for all business aspects 
of the engagement including the prin 
ciple of refusal and season exclusivity 


sides 
business 


local 


Vv. THE BOOKING CONTRACI 


It is through the contract engaging 
an artist or attraction that the rela 
booking manager and 
properly defined 
conditions are consid 
inherent in any contractual ob 
ligation 

4. The booking manager possesses 
the legal right to book a given artist 
or attraction before submitting a con 
tract to the local manager 

B. The principle of 
must obtain in all 
atiraction 
asks for 


tions beween 
local 


Ihe following 


manager are 


ered 


reciprocity 
cases where the 
and/or ts management 
special protection. For ex 
ample: the Acts of God 
only the 
manager as 


sO calle d 
should absolve not 


attraction but the 


clause 
local 
well 
C. It is a matter of proper business 
ethics that negotiated 
tations be respected 
D. In regard to labor 


basic rule IS 


initial fee quo 
charges, the 
that 
attraction are 
and those in 


considered to be 
inherent in the 
paid by the attraction 
herent in the particular local presen 
tation are puid by the local manager 
The operation of this principle as ap 
plied to specific outlined in 
Exhibit | 

I I he 
under the 
applies for labor 
in Exhibit I 

I I he time of 
of transportation, and date and place 
of the immediately previous engage 
ment of an artist or attraction should 
be made known in writing to 
manager as far in advance as 
sible, to enable him to adopt proper 
measures in the event of 
weather or other conditions 
might delay the arrival of the 
or attraction 


osts 


cases IS 
cost of equipment is de 
principle that 
outlined 


frayed same 


charge S as 


local arrival, mode 


a loc al 
Pos- 


sdverse 
that 
artist 


CONCLUSION 


Ethics is offered as 
National Asso 
Managers, Inc It 
is earnestly that all elements 
of the concert field will 
view this expression in the same spirit 
of public service in it has 
formulated 


This 


an expression of The 


Code of 


cltion of Concert 
hoped 


professional 


which been 


EXHIBIT I 
APPLICATION OF THE RULE 
FOR LABOR CHARGES 


A. Teamster ind load 
by the attract 
travelin st 

Hot 
All other 
i} mana 
wvgotited n 
manager should 
card requirement 
tract or, if that 
ulva e of th 
possible 
D. If overtime 
curred prior to. the 
of the house crew 
paid by the attraction. | 


curred after the crew's normal closing 
time, it is paid by the local manager. 

E. Box-office service and personnel, 
ushers, doormen and other house at 
taches are paid by the local manager 

Where union musicians are in 
volved, an attraction has the right to 
limit its traveling orchestra in number 
and this limit should be stipulated in 
the booking contract. If the local union 
requires a larger complement, the local 
manager should make this requirement 
known before signing the contract, and 
the added cost should be negotiated on 
an equitable basis 

G. Union or other labor obligations 
towards chorus members, dancers, seam 
stresses, pressers, road managers and 
igents are assumed by the attrac 
tion, and .the local manager must be held 
harmless against any strikes or claims 
for payment by unions who have juris 
diction these members of the 
company 


press 


over 


EXHIBIT Il 
APPLICATION OF THE RULE 
FOR EQUIPMENT COsTs 
4. The local 


pays for if 


manager provides (and 
necessary) the so-called 


“normal” stage equipment, e.g.: front 
curtain (if one exists), a concert set, 
overhead light, chairs and other com- 
mon properties if the latter are available 
in the auditorium 

B. Additional stage equipment, includ 
ing sets, drops, lights and properties, are 
provided by the attraction at its cost, 
unless the local manager has them on 
hand and can make them available 

C. The piano for the concert per 
formance is inherently an expense of 
the artist or attraction. Many artists 
have arrangements with piano companies 
which service their concerts. The local 
manager respects the piano commitments 
of the artist in using the instrument of 
his choice, provided the local manager 
does not have to defray the cost of 
cartage, rental and tuning 

D. A printed house program is the 
obligation of the local manager, but he 
reserves the right to keep the length of 
the copy within his usual format, if in 
doing so the audience can still follow 
the performance intelligibly. The attrac 
tion, in its turn, should provide program 
copy in time to meet printing schedules 
a period of two weeks prior to the date 
of performance being considered 
lute minimum 


abso 





College Concert Managers 
Hold Conference in New York 


The Association of College and 
University Concert Managers met in 
New York City for a two-day con 
ference on Dec. 18 and 19, 1958. The 
conference agenda included meetings 
with executives of Columbia Artists 
Management, National Artist Corpo 
ration, S. Hurok, Inc., William Mor 
ris Agency, Broadway Theatre Alli 
and independent con- 
cert managers, including Herbert 
Barrett, Colbert-LaBerge, Concert 
Associates, Inc., Cosmetto, and Gie- 
sen & Boomer 

On Dec. 18, the college and uni 
versity concert managers gathered at 
the Baroque Room of the Hotel 
Plaza for a round-table discussion 
which was led by a panel consisting 
of Willard M. Sistare, President of 
the Association; F. C. Schang, Presi- 
dent of Columbia Artists Manage- 
ment; S. Hurok; John Brownlee, 
President of the American Guild of 
Musical Artists; Ralph Black, Man- 
ager of the National Symphony; and 
Joseph Lippman, Vice-President of the 
Herbert Barrett Management 


ance several 


The debate, held with amiable 
frankness and a sincere wish for im 
proved co-operation between the As 
sociation, the concert managers, and 
the artists, touched on questions of 
promotional methods (posters, adver 
tising, up to date photographs, press 
books, etc.), full use of all communi 
cation media, entertainment of artists 
before and after concerts, supply of 
program notes, feasibility of tape re- 
corded concerts for promotional and 
other purposes, routing problems, and 
budget limitations 

Ihe subject of lecture courses was 
commented on by Edna _ Giesen 
(Giesen & Boomer); Phil Tippin (Na 
tional Artists Corporation), Harold 
Shaw (S. Hurok), and W. Colston 
Leigh 

All suggestion and criticisms raised 
by members of the panel and the 
Association were extensively discussed 
and recorded for further study. The 
conference, which also included gen 
eral business and discussion sessions 
ended with a theatre party given by 
S. Hurok 





Edinburgh Festival 
Increased Attendance 


Edinburgh The number of vis- 
itors attracted to the Edinburgh Fes- 
tival exceeded the high level of pre- 
it was announced by Ian 
4. Johnson-Gilbert, Lord Provost of 
Edinburgh and Chairman of the 
Edinburgh Festival Society. Approxi- 
mately one-third (29,700) of all the 
visitors came from overseas coun- 
and nearly half (13,710) of the 
overseas visitors came from. the 
United States 


vious Veal 


tries, 


Czinner To Produce 
Royal Ballet Picture 


London.—Paul Czinner, director of 
the color film production of the-Bol- 
shoi Ballet, has been signed by the 
Rank Organization to produce a mo- 
tion-picture featuring the Royal Bal- 
let with Margot Fonteyn and Michael 
Somes. Production of the picture, 
which will include excerpts from 


Lake” 


is scheduled to 


“Fire 
Janu- 


“Ondine”, and 
begin in 


“Swan 
bird”, 
ary 


Martinon To Head 
Israel Philharmonic 


Tel Aviv Jean Martinon 
French conductor, has been appointed 
music director of the Israel Philhar 
monic The appointment is for two 
years, starting October 1959 

The system of inviting well-known 
guest conductors will be continued, 
but Mr. Martinon will direct the or 
chestra’s musical policy and take over 
the artistic leadership He is sched 
uled to return to Israel next May to 
complete concert arrangements for 
the 1959-60 season, and will spend 
three months conducting the orches- 
ira. His appearances will be divided 
in two six-week periods 

Mr. Martinon made his first visit 
to Israel in the spring of 1958 to con 
duct the orchestra in recordings for 
the Decca record company S.M 
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At Annual Conference 


Of Concert Managers 


. Seated: Ann Colbert, of Colbert-LaBerge 
Concert Management; Ruth O'Neill, of 
Columbia Artists Management; Henry Col- 
bert, of Colbert-LaBerge; Marks Levine: 
0. O. Bottorff; S. Hurok, of Hurok At- 
tractions: the late David Libidins, of David 
Libidins Independent Concert Management. 
Standing: F. S. Olmsted, of Pittsburgh: 

W. Frost, of the University of Ten- 

»; Herbert Barrett, of Herbert Barrett 

zement: James Cowie: Elsie Hlling- 
worth, of Hurok Attractions 

2. George D. Haage, of Reading, Pa.; Walter 

4. Fritschy, of Kansas City, Mo.; Frank E. 

Andrews, of Portland, Ore. 

3. Seated: Mildred Shagal, of Cosmetto Artist 
Management; Ada Cooper, of Columbia 
Artists Management; Mrs. Kurt Weinhold: 
Janet Lauren, of Concert Associates, Inc.: 
Standing: Nelly Walter, of Columbia 
Artists; Elsie Illingworth, of Hurok At- 
tractions: Berenece Kazounoff, of Berenece 
Kazounoff, Inc.: Ruth Hokanson, of CAI 

. Marvin MeDonald, of Atlanta, Ga.: Anna 
Russell; Francis Mitchell, of Transylvania 
College, Lexington, Ky. 

. S. Hurok, of Hurok Attractions; Mrs. Zorah 
B. Berry, of Buffalo, N. Y.; Willard Sistare 
(in rear), of the University of Connecticut; 
Mrs. Edna W. Saunders, of Houston, Texas: 
Edward Vito, of National Artists; John 
Browning 

. John B. Sabel, of Fairmont, W. Va.:; Mrs. 
Johnson, of Fair at, W. Va.: Curtis 
Baxter, of Huntington, W. Va. 

. Thomas Gorton, of the University of 
Kansas; Mrs. Ruth O. Seufert, of Kansas 
City, Mo.; Kurt Weinhold, of Columbia 
Artists 

. John R. Moss, of Los Angeles; Mrs. Moss: 
Mrs. B. J. Connors, of the University of 
California: Elmer Wilson, of Pasadena 

. Harry Zelzer, of Chicago: Jack Byers, of 
Saskatoon, Sask., Can.: A. K. Gee, of Win- 
nipeg, Man., Can.; Mrs. Archer E. Linde, 
of Phoenix, Ariz. 

. Mrs. and Mr. G. Bernardi, of Cleveland, 
Ohio; Mildred Dilling 

. Seated: Mrs. and Mr. F. S. Olmsted and 
Mrs. P. K. Herr. Standing: Mr. Herr: 
Morton Rosenbaum: Herman Recht—all of 
Pittsburgh, Pa. 


2. Harold Read, David Harkness 





Archie N. Jones, of Austin, Texas: Mrs. 
S. B. Everts, of Syracuse, N. Y. 

. Walter Homburger, of Toronto, Can.: 
Paul V. Johnston, of Toronto 

. Wilson Paul, of E. Lansing, Mich.: Charles 
A. Sink, of Ann Arbor, Mich. 

. Eugene List: Barbara Russell, of Montelair. 
N. J.: Roland E. Chesley, of Utiea, N. Y.: 
Kenneth Allen, of Concert Associates, Ine. 























Artists and Management 


City Opera Plans 
Spring Schedule 
The New York City Opera will 


present its second season of American 
opera this spring. Beginning March 
19. the season will run for six weeks 
featuring ten American operas, of 
which seven will be new productions 

Among the works to be performed 
re Lee Hoitby’s The Scarf 
York premiere) Carlisle 
Vuthering Heights” (New 
Robert Ward He 

(first professional 
in in New York), Douglas 
The Ballad of Baby Doe 
Weill’s “Street Scene” 

The ason was again made possible 
grant by the Ford Foun 
contribution of $310,000 
divided between the 


(New 
I loyd's 
York pre 
Who Gets 
perform 

Moore S 
and Kurt 


micre 


Slappe a 


through a 
dation The 
will be spring 


eason and a national 


projected tour 


! Yo 


Giesen and Boomer 
Sign Herbert Rogers 


Herbert Rogers 
sful 
Dex 4 nas 
ontract with Giesen & 
He has made two tour 
capitals and ha 
Dallas Houston 
Symphonies 


who made 
Hall on 
management 
Boomer, Inc 
of European 
Oloist with the 
Wilkes-Barre 
among others Mr 
Rogers studied with Paul van Kat 
wik, Olga Samaroff, Rosalyn Turéck, 
and Sascha Gorodnitzki. He will give 
another Town Hall concert in the fall 
of 1959 


pianist 
debut at low n 


Signed a 


been 
and 


Harpsichord Society 
Schedules Concerts 


The Harpsichord Music 
Svivia Marlowe, director, has 
uied two concert it 
Hall for Feb. 9 and 
ind three evening 
Manne 
March and 

Ihe first 


world 


society 
sched 
irnegie Recital 
March 9, 1959 
forums at the 
College of Music fer Feb. 3 
April 19SY 
concert will 
premiere ol i 
harpsichord and chamber 
by John Lessard. The second concert 
will be an all-Handel program in con 
junction with the New York Handel 
Festival 

Che three forums will cover 
Suites by George 
Handel italian Keyboard 
the Early 17th Century ind 
nic Alteration in 1&th- 
Musk 

Ihe Harpsichord Music Society and 
the Greater New York ( hapter of the 
American Musicological Society held 
meeting on De 20 in the 
iuditorium of the Donnell Library in 
New York City. Denis Stevens, British 
nusicologist SPOKE on the subject 
Continuo ind = Ornamentation = in 
Monte Shorter Dramati« 
Work 


Wardle To Present 
Gotham Ensemble 


include the 
concerto tor 


orchestra 


Harp 
Frederick 
Music of 
Rhyth 
French 


ichord 


entury 


verdi 


the Gotham Baroque 
Stoddard Lincoln, director 
lnagement 


Wardle. The ens 


p of two 


Ensembl 
hasaigned 
with Con 
nble is mad 
violin ello, harpsichord 
nd soprano. The artists are Sonya 
Monosoff, Paul Wolfe, Philip Cherry 
Louie N and Mr. Lincoln. A 
tour to the Pacific Coast is being 


I Two re 


contract 


atale 


or earl next fall 


citals are announced for New York, 
one this month and one in the spring, 
as part of the New York Handel Fes- 
tival 


Fine Arts Quartet 
In Stereo-Tape Test 


4 “Live vs. Recorded” concert will 
be given on Jan. 10 at Carnegie Re 
cital Hall. The Fine Arts Quartet will 
play selections from Mendelssohn, 
Ichaikovsky, Ravel, and Bartok, and 
the sound of the live instruments will 
be instantaneously alternated with re 
produced sound from stereo tape. It 
is anticipated that the switchovers will 
not be detected. The concert is being 
presented by three companies in the 
high-fidelity field—Acoustic Research 
Dynakit, and Concertapes - Concert 
disc 


Clearing House 
For Dance Dates 


Ruth Schneidman has announced 
the establishment of a clearing house 
for dance-recital dates in order to 
help avoid duplication of such events 
Dancers and choreographers planning 
concerts may check the suitability of 
their chosen date through the service 
which is offered free to all in the 
dance profession. The address is 162- 
| Powells Bivd., Whitestone 
|) a ae Se 


Cove 


N. Y 


tad 
dl 
\ 


Francois D Albert 


D’ Albert Signed 
By Getta Strok 


Francois LD Albert 
signed to an exclusive manage 
contract by Getta Strok Con 
cert Management Mr Dy’ Albert 
came to the United States in May 
1957, and last April gave a highly 
recital in Hall. He 


has performed i oncerts through 


violinist has 
been 
ment 


successful lown 





Stokowski To Conduct 
Philadelphia Orchestra 
Philadelphia 


will conduct the 
tra in four 
chestra s 


Lex pold Stokowski 
Phil Ter pnia Orches 
concerts during the or 
60th anniversary season, in 
1959-60. This will mark Mr. Stokow 
first appearance with the Phila 
delphians since the termination of his 
previous association in 
conductors to appear next ison with 
the orchestra includes Charles Munch 
Pierre Monteux Solti, and 
Eugen Jochum 


SKIS 


194] Other 


Geor 





out the United States, Canada and 
Europe, including solo recitals and 
appearances as soloist with symphony 
orchestras. 


Bette Bjoerling Added 
To CAI Roster 


Concert Associates, Inc., has an- 
nounced the addition to its artist roster 
of the Swedish-American soprano 
Bette Bjoerling, who made her 
American debut on Dec. 9 as soloist 
with the Springfield (Mass.) Symphony 
in Handel's “Solomon”. For the past 
ten years she has been singing with 
the Royal Opera in Stockholm, where 
she made her debut, and in other 
cities in Europe. She will tour here 
during the 1959-60 season 


Stuttgart Ensemble 
To Open 1959 Tour 


The Stuttgart Chamber Orchestra, 
conducted by Karl Muenchinger, 
opens a nationwide tour with a con- 
cert at Town Hall in New York on 
Jan. § The tour will take the well- 
known ensemble to Vermont, Indiana, 
Michigan, Illinois, Ontario, and Que- 
bec, among other places 


Hurok To Manage 
Dyer-Bennet Tour 


Richard Dyer-Bennet, well known 
singer of both folk and art songs, has 
been signed by S. Hurok, and will tour 
the United States under the latter's 
management during the 1959-60 sea- 
son 


Lippman Elected to 
Barrett Vice-Presidency 


Joseph A. Lippman, who joined 
the Herbert Barrett Management in 
1956, has been elected Vice-President 


Joseph A. Lippman 


of the Corporation. Prior to becom- 
ing Mr. Barrett's associate, he was 
for 12 years with the National Con- 
cert and Artists Corporation 


Ann Kullmer Managing 
Connecticut Symphony 


Bridgeport, Conn Ann Kullmer, 
president of Inter-Allied Artists, has 
been appointed manager of the Con- 
necticut Symphony. The symphony’s 
season opened on Dec. 3, featuring 
Margaret Harshaw as soloist. Byron 
Janis is scheduled to appear here on 
Jan. 11 





Ontario Composer 
Leads Own Work 


Ont The opening con 

London Symphony on 
30, was an event of special in- 

The playing of “Eclogue” by 
the orchestra presented John Cook 
in the role of both composer and con 
ductor “Eclogue” was the prize 
winning entry in the 1957 Edward 
B. Benjamin competition and thereby 
brought the composer $1,000 and a 
performance of the work by the 
North Carolina Symphony 

Mr. Cook is organist at St. Paul's 
Cathedral and professor of theory at 
Music Teachers’ College, University 
of Western Ontario. He has written 
considerable music for the annual 
Shakespearean Festival at Stratford, 
Ontario 


London, 
cert by the 
Oct 
terest 


Gignac Is Soloist 


In addition to the premiere, the 
orchestra had Marguerite Gignac, 
Canadian soprano, as soloist. A na 
tive of Windsor, Miss Gignac first 
attracted attention as winner of com- 
petitions a few years ago. Since that 
time she has become a_ successful 
concert artist She sang arias by 
Mozart, Bellini, and Rossini 

The orchestra was also 
the First Symphony by Beethoven, 
conducted by Martin Boundry, and 
in the Sibelius “Karelian Suite,” 
conducted by Mr. Cook 

Anne Stephenson, soprano, and 
James Whicher, baritone, appeared 
in joint recital for the Women’s Music 
Club on Nov. 3rd Both of these 
young singers displayed good voices 
intelligently used, particularly in 
duets. As a solo artist, Miss Stephen- 
son made a most excellent impression 

Joerg Demus, pianist, opened the 
Community Concert Series on Nov. 8 
Although a new name to concert go- 


heard in 


ers and known only to record col- 
lectors, early in his program Mr 
Demus won the interest and enthusi 
asm of his audience. He has superb 
technical equipment and, in spite of 
his youth, a mature sense of musical 
values. 

The London Chamber Music So- 
ciety featured the Schumann Quintet 
in its program on Nov. 15, with Clif 
ford Von Kuster as pianist. On Nov 
22, Mr. Von Kuster was harpsichord 
soloist with the London Chamber Or 
chestra in the Haydn Concerto in D 
Mr. Von Kuster’s performance 
spirited and technically brilliant 


Was 


Toronto Opera Festival 


The Opera Festival 
Toronto presented 
Seville” at the 


Company of 
“The Barber of 
Grand Theatre on 
Nov. 15 The performance was di 
rected by Herman Geiger-Torel and 
conducted by Ernesto Barbini The 
cast included Alexander Gray, in the 
title role, John Arab, as Almaviva: 
Jan Rubes, as Don Basilio; Andrew 
MacMillan, as Dr. Bartolo: and 
Patricia Snell, as Rosina. While all 
these singers were young, with fresh 
ringing voices, the expert handling of 
their roles almost convinced one that 
they had many years of experience be 
hind them 

Archer and Gile, folk singers, were 
heard at the University of Western 
Ontario Nine O'Clock Series on Oct 
26. The singers presented a diversi- 
fied program to a highly enthusiastic 
audience. The second event in this 
series was a recital on Nov. 30 by 
James Milligan, baritone. He is one 
of a group of young Canadian artists 
who are rapidly receiving favorable 
recognition both at home and abroad 
He was at his best in arias from 
“Hérodiade” and “Otello” and in a 
group of songs arranged by Britten 
and Scott. W. J. Abbott 
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COLUMBIA ARTISTS MANAGEMENT INC. 
Sends into Tour Orbit 


THE BOSTON OPERA’S ROLLICKING PRODUCTION OF 
FH FRE 
MOON 


JACQUES OFFENBACH 


In a bright, new English adaptation inspired 


by a JULES VERNE story 


2) 
A Sparkling OPERETTA — Fantasy by 


directed by designed by choreography by 


SARAH CALDWELI ROBERT FLETCHER ROBERT JOFFREY 


“A masterpiece of whimsy, it’s saucy applesauce.” 


—Christian Science Monitor 


‘The roar you may have heard was not from a space ship; it was a standing 
ovation from the large Festival crowd.” 

—The Boston Daily Globe ," 
LEADING STARS ° CHORUS ORCHESTRA BALLET 


Personal Direction: Judson, O'Neill & Judd | 
VY Ec DN OOWNW 
1S SO-=s Wk 
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NOW BOOKING—FOURTH TOUR 
JANUARY-MARCH 1960 


MELISSA HAYDEN 
and other famous ballet stars 
CORPS DE BALLET—ORCHESTRA—COMPANY OF 50 


oe "Gorgeous — Handsome — Youthful — Spirited" 
New York Times 


R "Fresh and altogether delightful . . . the dancing 
was so full of brilliance and verve that the 
house gave the performers an ovation." 
Philadelphia Evening Bulletin 


ie ‘Most arresting performances of the season’ 


Los Angeles Times 


mw CURRENT TRANSCONTINENTAL TOUR JAN.-APRIL 1959 COMPLETELY SOLD OUT x 


Columbia Artists Management Inc. © Personal Direction: Kurt Weinhold © 113 W. 57th St., WN. Y. 19, N, Y. 
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THE EVENT OF THE SEASON! 


An Augmented 


Robert Shaw Chorale and Orchestra 


(Company of 75) 


ROBERT SHAW, Conducting 


BACH’S B MINOR MASS 
U nique opportunity to enjoy 


this thrilling rendition of one of 


music’s mighty masterpieces 
directed by Robert Shaw, 


America’s most famous choral conductor. 


Booking now . . . February and March, 1960 


COLUMBIA ARTISTS MANAGEMENT INC. 
Personal Direction: SCHANG, DOULENS & WRIGHT 113 West 57th Street, New York 19, N. Y. 
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COLUMBIA ARTISTS MANAGEMENT INC. 


announces tours of 


THE CLEVELAND ORCHESTRA 


GEORGE SZELL, Musica! Di: 
ROBERT SHAW, / 


PACIFIC COAST—SPRING 1960 


PIC and COLUMBIA RECORDS—STEINWAY PIANO Personal Direction: Schang, Doulens & Wright 
GEORGE SZELL 


ROBERT SHAW 


FRANCES YEEND 
Soprano 


BALTIMORE SYMPHONY ORCHESTRA 


PETER HERMAN ADLER, 
t ~ES YEEND 


EASTERN STATES—MARCH 1960 


STEINWAY PIANO Personal Direction: Kurt Weinhold 
PETER HERMAN ADLER 


CHARLES O'NEILL 
Tenor 





SECOND 


NEW ORLEANS PHILHARMONIC = | “rae 











SYMPHONY ORCHESTRA 


ALEXANDER HILSBERG, Conduct 


MIDWEST—FEB. & MARCH, 1960 


STEINWAY PIANO Personal Direction: Schang, Doulens & Wright 
ALEXANDER HILSBERG 
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THE OBERNKIRCHEN 
CHILDREN'S CHOIR 


EDITH MOELLER, conductor 


5th Nationwide Tour—Oct. Nov. Dec. 1959 


COLUMBIA ARTISTS MANAGEMENT INC. ¢ PERSONAL DIRECTION: KURT WEINHOLD e 113 W. 57TH ST.. NEW YORK 19, N. Y 
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Sopranos 
PIERRETTE ALARII 
LICIA ALBANESI 
MIMI BENZELI 
REVERLY BOWER 
NADINE CONNER 
PHYLLIS CURTIN 
GLORIA DAVY 

LISA DELLA CASA 
SARAMAE ENDICH 
EILEEN FARRELI 
SARAH FLEMING 
LEYLA GENCER 
THERESA GREENE-COLEMAN 
HILDE GUEDEN 
EWAN HARBRECHIT 
SENA JURINAC 
DOROTHY KIRSTEN 
HEIDI KRALI 

\ASE NORDMO LOEVBERG 
ELAINE MALBIN 
LOIS MARSHALI 
DOROTHY MAYNOR 
ANNA MOFFO 

LILY PONS 
LEONTYNE PRICI 
IRMGARD SEEFRIED 
SYLVIA STAHLMAN 
ELEANOR STEBER 
POLYNA STOSKA 
RENATA TEBALDI 
DOROTHY WARENSKJOLD 
CAMILLA WILLIAMS 
DOLORES WILSON 
FRANCES YEEND 


WMezzo- Sopranos 
FRANCES BIBLI 

IRENE DALIS 

ROSALIND ELIAS 

MARY MeMURRAY 

NAN MERRIMAN 

MILDRED MILLER 
GILLIETTA SIMIONATO 
RISE STEVENS 


Contraltos 


MAUREEN FORRESTER 
FLORENCE KOPLEFI 
ELENA NIKOLAIDI 
CAROL SMITH 


GASPAR CASSADO 
LEONARD ROSE 
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“Tenors 


JUSSL BJOERLING 
EUGENE CONLEY 
JON CRAIN 

ALBERT DA COSTA 
NICOLAL GEDDA 
CHARLES KULLMAN 
MARIO LANZA 
DAVID LLOYD 

JOHN MeCOLLUM 
CHARLES O'NEILI 
LEOPOLD SIMONEAL 
BRIAN SULLIVAN 
RICHARD TUCKER 
Barttones 
ETTORE BASTIANINI 
WALTER CASSEI 
rODD DUNCAN 

IGOR GORIN 
ROBERT KIRKHAM 
PAVEL LISITSIAN 
GEORGE LONDON 
JAMES MILLIGAN 
MAC MORGAN 
GERARD SOUZAY 
EDWIN STEFFE 
PHOMAS L. THOMAS 
THEODOR UPPMAN 
WILLIAM WARFIELD 
LAWRENCE WINTERS 


Gass- Baritones 


LORENZO ALVARY 
FERNANDO CORENA 
DONALD GRAMM 
JAN RUBES 
NORMAN SCOTT 
CESARE SIEPI 
KENNETH SMITH 
YI-KWEI SZE 
GIORGIO TOZZI 


Violinist. 


DAVID ABEI 
CHRISTIAN FERRAS 
ZINO FRANCESCATTI 
ERIC FRIEDMAN 
CARROLL GLENN 
SZYMON GOLDBERG 
HEIFETZ 

JOHANNA MARTZY 
MENUHIN 

ERICA MORINI 
DAVID OISTRAKH 
MICHAEL RABIN 
ROBERT RUDIF 
BERL SENOFSKY 
rOSSY SPIVAKOVSK) 
ROMAN TOTENBERG 
ZVI ZEITLIN 


Piantets 


GEZA ANDA 

CLAUDIO ARRAI 

STANLEY BABIN 

PAUL BADURA-SKODA (1960-61) 
JOSEPH BATTISTA 
COLEMAN BLUMFIELD 
JORGE BOLET 
ALEXANDER BRAILOWSKY 
THOMAS BROCKMAN 
JEAN CASADESUS 

ROBERT CASADESUS 
RICHARD CASS 

VAN CLIBURN 

CLIFFORD CURZON (1960-61) 
JOERG DEMUS 

RAY DUDLEY 

RUDOLF FIRKUSNY 

LEON FLEISHER 

VERA FRANCESCHI 
CLAUDE FRANK 

HERMAN GODES 

GARY GRAFFMAN 

NICOLE HENRIOT-SCHWEITZER 
EUGENE ISTOMIN 

GRANT JOHANNESEN 
LOUIS KENTNER 

LILI KRAUS 

THEODORE LETTVIN 
EUGENE LIST 
MALCUZYNSKI 

OZAN MARSH 
HEPHZIBAH MENUHIN 
LEONARD PENNARIO 
HANS RICHTER-HAASER 
CHARLES ROSEN 
SANROMA 

RUDOLF SERKIN 

ALEC TEMPLETON 


“lwo- Pianos 


EDEN and TAMIR 

GOLD and FIZDALE 

PARSONS and POOLE 

ALFRED and HERBERT TELTSCHIK 
VRONSKY and BABIN 

WHITTEMORE and LOWE 


Violist 


WILLIAM PRIMROSE 


Dauce Attractions 


PAUL DRAPER 
Assisted by Ellen Martin 


ind pianist 


MATA & HARI 


famous dance satirists 


in recital with Narrator and Pianist 


Tustrumental 
Ensembles 


ALMA TRIO 
Adolph Baller, Piano 
Gabor Rejto, "Cello 
Maurice Wilk, Violin 


BEAUX ARTS TRIO of NEW YORK 
Daniel Guilet, Violin 
Bernard Greenhouse, ‘Cello 


Menahem Pressler, Piano 


PAGANINI QUARTET 
Henri Temianka, Violin 
Charles Libove, Violin 
Charles Foidart, Viola 


Lucien Laporte, ‘Celle 


NEW YORK CONCERT TRIO 
Cynthia Otis, Har; 

Ardyth Alton, ‘Celle 

Ruth Freeman, Flute 


Vocal Ensembles 


FRANCES ARCHER and 
BEVERLY GILE 


International Songs and Ballads 


REVELERS QUARTET 
Feodor Tedick, First Tenor 
Thomas Edwards, Second Tenor 
Laurance Bogue, Baritone 
Edward Ansara, Bas 


and pianist 
BEL CANTO TRIO 


VIENNA ACADEMY 


Guenther Theuring 


CHORUS 
luctor 


t mixed voices) 


Joint Recitals 
ROBERT and GABY CASADESUS 


EUGENE LIST and CARROLL GLENN 


Piano and Violin 


LEOPOLD SIMONEAU and 
PIERRETTE ALARIE 


Tenor and Soprano 


THE SPIVAKOVSKY DUO 
Tossy and Jascha Spivakovsky in 


violin-and-piano concert 


CAMILLA WILLIAMS and 
rODD DUNCAN 


Soprano and Baritone 
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... Special Attractions... 


S pecial—50 Dates Only, Jan., Feb., March, 1960 
in Augmented 
ROBERT SHAW 
CHORALE & ORCHESTRA 


ROBERT SHAW, Conductor 
in 
BACH’s B MINOR MASS 


Unique opportunity to hear professional rendition of one 
of musie’s mighty masterpieces—Company of 75 


THE CLEVELAND ORCHESTRA 
GEORGE SZELL, Conductor ROBERT SHAW, Associate 


Pacifie Coast Tour—Spring 1960 








Return by Overwhelming Demand 
VIENNA ON PARADE 
featuring the 
DEUTSCHMEISTER BAND 
CAPT. JULIUS HERRMANN, Conductor 
With Soloists, Chorus and Dancers 
Company of 65 
January— March 1960 





RUTH PAGE’S 
CHICAGO OPERA BALLET 
Starring MELISSA HAYDEN and other ballet stars 


corps de ballet and orchestra 
Company of 50 
ith Tour January-March 1960 





BALTIMORE SYMPHONY ORCHESTRA 
PETER HERMAN ADLER, Conductor 


In an exciting Verdi-Wagner Program 


Featured soloists: FRANCES YEEND, soprano & CHARLES O'NEILL, tenor 


Eastern Tour March 1960 





NEW YORK PRO MUSICA 
NOAH GREENBERG, Musical Director 
\ Irtuoso ensemble of 1] including 5 vocalists 





Mth Season January-February 1960 


FESTIVAL QUARTET 
WILLIAM PRIMROSE, Viola 
NIKOLAL GRAUDAN, ‘Cello 


VICTOR BABIN, Piano 
SZYMON GOLDBERG, Violin 


NEW! TIMELY! EXCITING! TUNEFUL! 


The Boston Opera Production of 


VOYAGE to the MOON 
Operetta-Fantasy by 
JACQUES OFFENBACH 
Sung in English by Company of 15 including 
Soloists, Orchestra, Chorus & Ballet by Joffrey 
{irtistic Director: Sarah Caldwell Scenery: Robert Fletcher 
Coast to Coast—January, February, March 1960 





5th Record Breaking Tour 


OBERNKIRCHEN CHILDREN’S CHOIR 
EDITH MOELLER, Conductor 
(36 Voices) 





Second Tour by Popular Demand! 
BAMBI LINN & ROD ALEXANDER 
DANCE JUBILEE 


“From Minstrel Days to Swingtime” 


Company of 16 Dancers and Musicians 





RALPH HUNTER DRAMATIC CHORUS 
RALPH HUNTER, Conductor 
An extraordinary program of musical scenes and songs 


(20 voices—3 musicians) 





LUCERNE FESTIVAL STRINGS 
distinguished group of 13 
with the eminent violinist 
WOLFGANG SCHNEIDERHAN As Soloist 
October 25— December 1, 1959 








CONCERTO FESTIVAL 
EUGENE LIST, Pianist 
And The KNICKERBOCKER PLAYERS 


Company of 13 including Solo Trumpet 





ROBERT JOFFREY 
THEATRE BALLET 
company of 16 


(accompaniment by duo-piano team) 
presenting classical ballet and novelties 





January 1, 1959 


NEW ORLEANS 
PHILHARMONIC SYMPHONY 
ORCHESTRA 


ALEXANDER HILSBERG, Conductor 
Midwest-—-Feb. & March, 1960 





TEMIANKA LITTLE SYMPHONY 
HENRY TEMIANKA, Conductor 


18 instrumentalists including 2 pianists 


Pacifie Coast Tour (Pianos carried on tour) 





HARRY JOHN BROWN, Conductor 


MANHATTAN CONCERT ORCHESTRA 


Orchestra of 21 





RUDIE SINFONIETTA 
ROBERT RUDIE, Conductor 


1] instrumentalists with 3 soloists 


(soprano, baritone, harpist) 








Distinguished Group of 13 Virtuoso Musicians 
with the eminent violinist 
WOLFGANG SCHNEIDERHAN 


as soloist 


October 25 thru December 


Personal Direction 


Andre Mertens 


Decca Gold Label Records (to he released) 





“Exhilarating ... exuberant... entertaining .. . superb!" 


The New York Times 


EUGENE LIST i : Pianist 
Assisted by the KNICKERBOCKER PLAYERS,* 


Presenting the Music of Five Countries and Four Centuries in a Gala 


Concerto Festival 


* Personnel of 13 Personal Direction: Judson, O'Neill & Judd 


THE TEMIANKA LITTLE SYMPHONY 


HENRI TEMIANKA, Conductor and Violin Soloist 





Kighteen virtuoso performers under the direction of the notable soloist 
and leader, Henri Temianka, comprise this ‘exceptional ensemble” 
which was launched with a sold-out concert in Los Angeles last season. 


The Temianka Little Symphony presents a vivid program spanning 
the musical spectrum from Bach’s Brandenburg Concerti to Copeland's 
Clarinet Concerto, and, as, préce de resistance, Saint-Saens’ irrepressible 
Carnival of * Soleaeic 

Two Baldwin Concert Grands are carried with the company. 

NOW BOOKING — Limited Availability March 1960 - West Coast 


vulens & Wright *Goldberg, Los Angeles ‘Times 
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RALPH 
HUNTER | 


NINETEEN MALE VOICES, 
MEZZO-SOPRANO SOLOIST AND 
THREE INSTRUMENTALISTS 


(Piano, Double-Bass and Percussion) 
under the direction of 


RALPH HUNTER 


@ This headline attraction a proven hit across the country 


“Unusual Concert Praised” (Raleigh, N. C. 1957) 
“Bountiful Banquet of Chorus” 
Q$7 ° 
l IS) . 


! “*Phrills Large Audience” (Marrisburg, Pa 
; “Full House Delighted” (Corpus Christi, Texas 1957 
(Syracuse, N. Y. 1958); “Holds Audience Enraptured” (Danville, Il 
“Varied Program by Ralph Hunter Chorus Draws High Praise’ (St Joseph, Mo. 1957) ; “Ralph 
ITunter is a Perfectionist” (Kansas City, Kans. 1957) 


19538 


[he season’s most extraordinary presentation of choral music, conceived, staged, lighted and costumed by 
Ralph Hunter, choral director of Radio City Music Hall and musical director of the Collegiate Choral 


@ Unique program encompassing wealth of composing geniuses from Monteverdi to Poulenc and Stravinsky, 
featuring Act 2 of the last named master’s powerful opera-oratorio “Oedipus Rex” 


Hear the Ralph Hunter Dramatic Chorus’ first RCA Victor Recording—“Christmas with Grandma Moses” (LOP 1009 


Look for the next recording—“The Wild, Wild West” slated for spring release! 





COAST TO COAST TOUR U.S.A. and CANADA-1959-60 NOW BOOKING 


Personal Representative: Walter Gould 


Columbia Artists Management Inc. * Personal Direction: Schang, Doulens and Wright * 113 W. 57th St., New York 19, N. Y. 
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The Festival Quartet 


VICTOR BABIN, Piano WILLIAM PRIMROSE, Viola 


SZYMON GOLDBERG, Violin NIKOLAI GRAUDAN, ‘Cello 


4th Season 


Limited Availability — January-February, 1960 


Personal Direction: Schang, Doulens & Wright 





Harry John Brown 


Company of 21—with a sparkling program of music 


ranging from the great perennial classic favorites 


Judson, O'Neill & Judd to the best of Broadway. 











THE 
RUDIE 
SINFONIETTA 


ROBERT RUDIE, Conductor with 3 soloists (soprano, baritone, harpist) 


A concert is a musical occasion on which m than assisting artists. Variety is the spice and interest of a 


t tist f ' n f instrur te ' . : 

polarhesteaciglh sectermtes When a group of ir lists concert, and the fine ensemble directed by Mr. Rudie, 
and singers combine to render a concert pro that 
is in the best tradition of the past, for singers like Jenny with his interesting soloists, guarantee a notable enter- 
Lind, Caruso and Chaliapin always app: d with tainment in the concert hall. 


Personal Direction: Schang, Doulens & Wright 
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NOW BOOKING 
1959-60 


(Three Availability Periods) 


October 26 to November 21, 1959 
Middle West 


January |! to February 13, 1960 


Ist Pacific Coast Tour 


April 18 to May 7, 1960 


East 


Columbia Artists Management Inc. 
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NOAH GREENBERG 


Musical Director 
The Artists 


BETTY WILSON Sebnane 
BETHANY BEARDSLEE 


Soprano 
RUSSELL OBERLIN 


Countertenor 


CHARLES BRESSLER Tyo, 
GORDON MYERS Brisone 
BRAYTON LEWIS a 
PAUL EHRLICH 

Treble viol, recorders, flute 


MARTHA BLACKMAN 
Bass viol 
BERNARD KRAINIS Recorders 


Récorder, Portative Organ, Minstrel’s 
Harp, Psaltery and Bells are played by 
various members of the ensemble. 


RECORDINGS 
Decca Gold Label Records: 
Medieval Music 

for Christmas ........60+.00000 Sati 
The Play of Daniel .. 


Columbia Records: 
Vocal Music of Monteverdi 


* Montreal Star one of the most unusual perform 
ances Stratford has ever witnessed.” 

* Washington Post—Paul Hume It is music of unending 
variety and appeal, vastly alive today in the hands of such 
musicians Our musical roots are unmistakably in much 
of this music. We are fortunate to hear it brought to life in 
the revealing performances of Greenberg's superb ensemble 
*& N. Y. Times—Brooks Atkinson. The Play of Daniel 
‘done with reverence, grace and the craftsmanlike skills of 
medieval art In the field of religious drama nothing 
so fine as this has been done in New York in recent memory.’ 
* San Francisco Chronicle—Joseph Kerman. “Everything is 
tailored with dash; everything sounds as though they like it 
nothing comes out quaint or fragile.” 

* Chicago Tribune—Claudia Cassidy Brings Ravinia Fes 
tival something fresh and charming its second and final 
performance to a sold out house.” 

* Christian Science Monitor——‘Let us hope this unusual 
group of musicians returns to Boston soon.” 

* Durham Morning Herald must be the finest en 
semble anywhere in the world devoting itself to medieval 
renaissance and baroque music.” 

* N. Y. Herald Tribune—Paul Henry Lang This is 
band of devoted musicians whose intent is clear and carried 
out with competence and charm. They are professionals who 
play and sing their music for whatever it is worth. And it is 
worth plenty.” 

* Boston Post—Fortunate will be the music lover who has 
the opportunity to hear this unusual and inspiring concert 
* Esquire far and away the world’s finest performers 
of great composers who lived before the 18th century.” 





The ROBERT 


JOFFREY Theatre Ballet 


One of America's most popular dance groups. 


Company of |6 in a new, exciting repertoire 


of Classical, Romantic and Modern ballet. 


Accompanied by duo-pianists 


ersonal Direction: Ju Judson, O'Neill & Judd 


BOR ROR air 


. J / | 
PAUL 


DRAPER 


WORLD'S FOREMOST TAP DANCER 


Assisted by 
ELLEN MARTIN 


DANCE 
RECITAL 


Choreography by Mr. Draper 


MATA & HARI 


in recital 


“THE WORLD OF PANTOMIME” 


Silvio 


Masciarelli, Pianist 


1959-60 
NOW BOOKING 


schana, D s & Wrigh 
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Hijfieimpie New Recordings 


Prokofieff’s Farewell 

Prokofieff: Sinfonia Concertante, 
Op. 125, for Cello and Orchestra. 
Mstislav Rostropovitch, cellist. 
Royal Philharmonic Orchestra, Sir 
Malcolm Sargent conducting. Rach- 
maninoff: Vocalise. (With Piano) 
(Capitol G 7121, $4.98) 


Prokofieff's Sinfonia Concertante, 
Op. 125, for Cello and Orchestra is 
the last major work composed by 
him before his death in 1953. A re- 
working of his First Cello Concerto, 
Op. 58, written in 1934-38, it was 
composed for the distinguished Rus- 
sian cellist Mstislav Rostropovitch, 
who introduced it to the United States 
during his tour here in 1956. At that 
time. during the course of an inter- 
view. Rostropovitch showed me a 
photograph of Prokofieff working with 
him on this music and a warm tribute 
written into the score, of which the 
cellist was modestly, but very justifi- 
ably, very proud. His performance 
of this work with the New York Phil- 
harmonic was superb, and he matches 
it in this recording with the Royal 
Philharmonic of London, under Sir 
Malcolm Sargent 

As Prokofieff recedes into musical 
history, we see ever more clearly his 
true position, squarely in the neo- 
romantic tradition. True, he was for 
a long time the enfant terrible of Rus- 
sion music. but the things in his 
music that horrified the long-ears 
(the bold dissonances, the daring in- 
strumentation, the savage energy, the 
slashing bravura, the unusual melodic 
shapes. the freedom of form) were all 
rooted in tradition and were esthet- 
ically sound. Whereas Stravinsky ab- 
jured his romantic youth, purged his 
music of its subjectively emotional 
and programmatic elements’ with 
puritanical zeal, and raised the stand- 
ard of neo-classical intellectualism 
and objectivity, Prokofieff kept a con- 
sistent path throughout his 
career 


creative 


Light on Soviet Esthetics 


Shortly before Rostropovitch played 
the Sinfonia Concertante in New 
York, Dimitri Mitropoulos conducted 
the First Cello Concerto with an- 
other soloist. It is a pity that they 
did not record it, for a comparison 
on records would be extremely inter- 
esting. In his program notes on this 
album Felix Aprahamian compares 
the two scores in some detail and 
shows how much it reveals about Pro- 
kofieff's methods and habits of com- 
position. Mr. Aprahamian says that 
this comparison “might throw some 
light on Soviet esthetics and the cur- 
rent requirements of the present ar- 
biters of musical taste in Russia” 

But, despite the fact that Proko- 
fieff's Russian biographer, Nestyev, 
has stigmatized the First Cello Con- 
certo as one of the works of his 
“foreign” period, “the least productive 
of his career, when the bourgeois 
Paris influences were still strong in 
him”, I venture a guess that Proko- 
fieff did not bother himself overmuch 
about such nonmusical considerations 
when he rewrote the work, using the 
same themes 

The Sinfonia Concertante is an ex- 
pansion of the earlier score, as one 
would expect from the mature master, 
commenting upon and enriching the 
terse, epigrammatic music of his 
youth. Though not one of his great- 
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est works, it is deeply moving and 
impressive in its conception and mag- 
nificent execution. As in  Bloch’s 
“Schelomo”, the cello part is an in- 
tegral element in an over-all concep- 
tion rather than a mere display role, 
with an accompaniment tacked on. 
Mr. Rostropovitch has to employ 
almost every device that the virtuoso 
cellist has at his command, and add 
a few that Prokofieff dreamed up for 
him, but his sovereign ease and mel- 
low, singing tone never desert him 
He is first and foremost the musician 
Sir Malcolm gives him a tonally 
sumptuous accompaniment, and if he 
softens some of the edges of the 
music, he does it so well that one 
forgives him Rn. S. 


Inspired Bartok 


Bartok: Violin 
Stern, violinist 

monic, 
ductor 
$3.98) 


Concerto. Isaac 
New York Philhar- 
Leonard Bernstein, con- 

(Columbia Ml §283, 


Perhaps the most remarkable 
thing about this splendid recording 
is its extraordinary immediacy. The 
music leaps at one with a fire, a con- 
viction, a rhapsodic inspiration that 
takes one into the concert hall and 
makes one feel the physical presence 
of the performers. I have never heard 
a more vivid or compelling perform- 


ance on records (and the living one, 
with the same artists, in Carnegie 
Hall, is still sharply focused in my 
memory). 

Isaac Stern is at the zenith of his 
powers. His playing of the incred- 
ibly difficult solo part of this con- 
certo is so musically profound, so 
searching in every aspect, that one is 
not conscious of the fantastic virtu- 
osity involved until afterwards. The 
music seems to play itself. And 
Leonard Bernstein is on his very best 
behavior. Always a masterly con- 
ductor of contemporary music (which 
flows in his veins), Mr. Bernstein 
sometimes overenergizes it and im- 
parts to it a sort of bright chromium 
finish which it does not need. But in 
this Bartok masterpiece he is the 
humble and sensitive interpreter, just 
as Mr. Stern is, and the spiritual unity 
of the interpretation is as memorable 
as its flawless technical integration 

Now that he is dead, everybody 
recognizes Bela Bartok as one of the 
greatest masters of the 20th century 
and indeed of all time. In a letter 
to Joseph Szigeti, written in January 
1944 (a few months after the New 
York premiere of the Violin Con- 
certo in October 1943), Bartok quoted 
one sapient critic who said that he 
did not think that this concerto would 
“supplant” those of Beethoven, Men- 
delssohn, and Brahms. As the ex- 
asperated (but nonetheless amused) 
composer commented: “How could 


anybody write such a 
where is the madman fit for the in- 
sane asylum who would want his 
compositions to ‘supplant’ — those 
works?” 

Bartok 
the critic 


thing? And 


went on to say that if 
had said that he did not 
think that his concerto could be 
placed beside those of Beethoven 
Mendelssohn, and Brahms, then “the 
thing would have been all right” 
But the critic would still have been 
wrong (although not idiotic). For that 
is precisely where this concerto does 
belong Rn. 5 


Sir Thomas’ Legerdemain 


Of Haydn, as of 
Thomas Beecham is a well-nigh in- 
comparable interpreter, and the 
Haydn repertoire on records is hand- 
somely enriched by performances of 
all 12 of the London (Salomon) Sym- 
phonies as played by the Royal Phil 
harmonic under his baton. The album 
containing the first six symphonies is 
now available (Capitol- EMI GCR 
7127, $14.94). One seeks in vain for 
the inner secret of the exquisite deli- 
cacy and utter transparency of Si 
Thomas's style in this music. A clue, 
perhaps, is the strictness of his 
rhythms which, without rigidity or 
pedantry, gives cleanness to the lines 
and complete clarity to the form. It 
is a sort of legerdemain of which 
Sir Thomas is a past mastet R. I 


Mozart, Sir 





Stereophonically Speaking... 


An outstanding release comes 
from Vanguard, a disk devoted to the 
music of Giovanni Gabrieli called 
“Processional and Ceremonial Music” 
(Vanguard/Bach Guild BGS 5004, 
$5.95). This disk consists of about 
ten works, one of which is purely in- 
strumental The others are drawn 
from his “Sacre Sinfoniae” for instru- 
ments and choruses, usually eight 
part and sometimes 12-part. The 
scoring has been reconstructed. The 
music is of such overwhelming power 
and grandiose design that it is as 
aurally breath-taking and spiritually 
shattering as the mosaics of St. Marks 
in Venice, the church for which this 
music was written. Stereo recording 
is a natural for these works as they 
employ antiphonal effects, both chor- 
ally and instrumentally. The engi- 
neering is beautiful and the perform- 
ances by the choir and orchestra of 
the Gabrieli Festival under Edmond 
Appia are wonderful—the sole 
vation being the excessively 
pronunciation of the Latin texts at 
certain points This is one of the 
outstanding releases of 1958—or any 
other year—let us hope that Van- 
guard will give us more Gabrielli. 

Another delectable Vanguard/Bach 
Guild release is called “An 18th-Cen- 
tury Christmas”, which actually will 
give pleasure all year round. In fact, 
it will be a delight on the hottest 
summer evening. The music includes 
the “Toy” Symphony once attributed 
to Haydn, Corelli's “Christmas” Con 
certo, Torelli’s “Pastoral Concerto for 
the Nativity”, and arrangements of 
three Bach chorales. The Solisti di 
Zagreb under Antonio Janigro give 
impeccable performances: the stereo 
engineering breathes a lifelike quality 
into the recording. 


rese! 
teutonic 


A stereo “first” of great importance 
comes from Vox with the recording 
of Mahler's “Das Lied von der Erde” 
(Vox PL 10.912, $11.96), with Grace 
Hoffmann, Helmut Melchert, and the 
Symphony Orchestra of the South- 
west German Radio, conducted by 
Hans Rosbaud. This version is good, 
although so much in the score is only 
touched upon, never probed or inves- 
tigated; and whereas Miss Hoffmann 
has a luscious voice and Mr. Melchert 
a robust, ringing tenor, I cannot be- 
lieve they really feel what they are 
singing about. (Also available mon 
aurally on Vox PL 10.910, $4.98) 
Perhaps, Bruno Walter, who made 
the unforgettable monaural version 
some years ago, can De persuaded to 
re-record the work with up-to-date 
techniques, although I hesitate to sug 
gest where one would find a voice 
and interpretation to match the late 
Kathleen Ferrier’s 


Georg Solti and the Israel Phil 
harmonic give an extremely ebullient 
and joyous reading of Mendelssohn's 
“Italian” Symphony (London CS 
6065, $4.98). On the reverse side, 
Schubert's Fifth Symphony is _pre- 
sented with much dash. The orchestra 
is superb, and Mr. Solti’s readings of 
these two scores is very fine indeed 
Stereo recording adds immeasurably 
to the listener’s pleasure, especially in 
the first movement of the Mendels 
sohn 


Capitol has brought out a stereo 
version of Holst’s “The Planets”, with 
Leopold Stokowski conducting the 
Los Angeles Philharmonic (SP 8389, 


$5.98). The sound is fabulous—one 


By Micuaent S. THornt 


of the best releases to date. If you 
really want a large symphony orches 
tra in your lap, as it were, this is the 
record for you. However, Mr. Sto 
kowski is up to his old tricks of 
changing tempos, altering dynamic 
markings and generally playing hob 
with the poor composer's intentions 
(Also available monaurally on Capi 
tol P 8389, $4.98) 


Reissued in stereo is “Deep River” 
and other Spirituals, sung by the Rob 
ert Shaw Chorale, under Mr. Shaw's 
direction (RCA Victor LSC 2247) 
“Rhapsody” is the title given to a 
disk by the duo-pianists Ferrante and 
Teicher (Urania USD 1009). The 
music includes arrangements of the 
“Rhapsody in Blue”, “Hungarian 
Rhapsody” No. 2, “Rumanian Rhap 
sody” No. 1, “Cornish Rhapsody’ 
‘Swedish Rhapsody”, and “Holly 
wood Rhapsody” the last being en 
tirely the work of Ferrante and 
Teicher 


Alfred Brendel is the piano solo 
ist in Liszt's “Totentanz” and “Male- 
diction”, with the Vienna Symphony 
conducted by Michael Gielen (Vox 
St-PL 11.030, £5.98) These flam 
boyant works seem to be a specialty 
of Brendel’s and he plays them with 
great verve. The “Malédiction” is an 
especially interesting work, the piano 
being supported by strings alone 
Slightly bombastic though it is, I 
found it fascinating; the score is full 
of prophetic surprises. The recording 
has good sonority and fine channel 
separation. The “Totentanz” unfor 
tunately suffers from a rather gritty 
recording, which is too bad because 
ihe performance is quite good 
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Laszlo Varga Heard 
In Dvorak Concerto 


New York Philharmonic, Leonard 
Ber teil onductor Laszlo Varga 
cellist ( rnegie Hall, Dec 7 
I heatre ( 

nad Orchestra 

Dvorak 
Prokotiefl 


opland 


the young principal 


nomic’s cello section 


possesses one of the richest, roundest, 
and firmest cello tones that can be 
heard in New York concert halls 
today. Making his annual solo ap 
pearance with his Philharmonic col 
leagues in the Dvorak concerto, he 
had ample opportunity to show that 
in other respects also he does not 
have to fear comparison with the 
touring virtuosos of his instrument 
His discerning musicianship provided 
almost flawless intonation; his com 
plete technical mastery enabled him 
to concentrate on the subtler values 
of the music; and a strong sense for 
rhythm imbued his playing with vi 
rility and temperament. All these fac 
tors, plus a very sympathetic accom 
paniment by Leonard Bernstein and 
the orchestra—which only in the first 
movement occasionally overshadowed 
the restricted timbre of the solo in- 
strument resulted in an inspired, 
well-received performance 

Copland’s “Music for the Theatre” 
reviewed under different headings 
and a broad, expressive, and intense 
rendition of the Prokofieff symphony 
(memorable in the fresh, rhythmical 
impulse of the second movement) 
completed the program ro 


Betty Allen Sings 

In Clarion Concert 

Hall, Dec. 9 One of the 
most enjoyable series on New York's 
Newell Jenkins’ Clar- 
presented its second 
featuring two 


lown 
musical scene 
ion Concerts 
offering of the 
United States premieres 

The first work, Tommaso 
delightful Periodical 
opened the program. Its 


season 


Gior- 
Over 
three 


dantis 
ture 
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Correction, please! 


In the December 15, 1958 issue of MUSICAL AMERICA, 
there appeared an attractive insert featuring news and 
and attractions 
management 
errors were printed in spite of all efforts to avoid them. 


We regret these errors and gladly list below those names 


CARL PALANGI 


Bass-baritone 


CARLOS SALZEDO 


Harpist 


RHEA JACKSON 


Soprano 


TAKAHIRO SONODA 


Pianist 


THE GAY TYROLIERS 


Dancers, 


BIRGIT NILSSON 


Soprano 
TURANDOT 


under the National 


Unfortunately, some 


Instrumentalist 








spirited movements, ending with a 
Minuetto, led to Antonio Vivaldi’s 
Stabat Mater, in which the mystical 
contents of Jacopo da Todi text find 
admirable musical expression in 
Vivaldi’s lucid vocal and instrumental 
setting. Betty Allen, who sang the 
solo part with velvety tones, lustrous 
technique, and flawless intonation, 
was also heard to best advantage in 
the Recitative and Aria “Rasserenato 
il Ciglio” by Sammartini (the other 
first performance) and a Stabat Mater 
by Julia Perry, an American com- 
poser, who is presently living in 
Florence 

The latter work, in its dissonant 
tensions and musical abruptness fell 
somewhat out of the frame of this 
enjoyable evening, which closed with 
a graceful and impelling performance 
of Haydn's Symphony No. 46 in B 
major J.F.S 


Munch Introduces 
Haieff Symphony 


Boston Symphony, Charles Munch, 
conductor. Ralph Gomberg, oboist 
Carnegie Hall, Dec. 10 
Oboe Concerto, G Handel 
Symphony No. 2 Alexei Haiett 

(First New York performance) 
Symphony in C major, No. 9. Schubert 


minor 


Alexei Haieff's Symphony No 
which was introduced to New York 
at this concert, had its world premiere 
in Boston on April 11, 1958. It was 
recorded on tape as part of the Re- 
cording Guarantee Project of the 
American International Music Fund, 
and was chosen (together with Easley 
Blackwood’s Symphony No. 1) as 
one of the two foremost new works 
of the season to be recorded by RCA 
Victor 

Although there is much of interest 
in both the Blackwood and Haieff 
symphonies, | cannot agree that the 
choice of either of them was a happy 
one. Blackwood attempted too much 
for his stage of development, and 
Haieff has attempted too little. This 
Symphony No. 2 is a transcription 
for orchestra of his Piano Sonata, 
composed in 1955, and for all its 
exquisite orchestration, it is a spotty 
and flimsy symphony 

One would not object to the amus- 
ing reminders of Stravinsky, Shosta 
kovich, Ravel and others that keep 
popping up in this score, if they were 
woven into a strong texture and over- 
all form. But this is a symphony of 
episodes, of endless startings and 
stoppings, despite its elaborate con- 
trapuntal devices. As a piano sonata, 
one might accept its fragmentation; 
but as a symphony it is thin and halt- 
ing 

To Haieff's credit should be cited 
the wonderful limpidity of his music, 
its freedom from bombast and heroic 
posturing, and its subtle harmonic 
invention. It is a joy to listen to, 
even if it leaves the impression of a 
musical patchwork quilt. Mr. Munch 
and the orchestra allowed all of its 
delicious sonorities to be heard 

Lucky is the orchestra which has 
an oboist like Ralph Gomberg at its 
first desk. (His brother Harold is first 
oboist of the New York Philhar- 
monic.) It is interesting to compare 
the styles of the two artists, for they 
differ precisely as the two orchestras 
differ. Ralph's tone is reedier, more 
delicate, more French, whereas Har 
old’s is rounder, bolder, more Itali- 
anate. Mr. Gomberg played the solo 
part of the Handel concerto as beau- 
tifully as his brother had that of a 
Vivaldi concerto a week earlier with 
the Philharmonic. Mr. Munch con 
ducted the work with noble breadth. 
if a bit loosely R. S 


Villa-Lobos Conducts 
With Curtin as Soloist 


Violoncello Society, Heitor Villa- 
Lobos conducting. Phyllis Curtin, so- 
prano. Town Hall, Dec. 10: 


Preludios e Fugas 2.9 
(Transcribed by H. Villa-Lobos) 
(First American performance) 

“Bachianas Brasileiras” No. | 

H. \ illa I obos 

“Bachianas Brasileiras’ No. 5 

H. Villa-Lobos 

Concertante H. Villa-Lobos 

(first performance) 


Bach 


Fantasia 


Although George Bernard Shaw cer- 
tainly would have had his own ideas 
about the impressive assemblage of 32 
cellos on a podium, this was a spec- 
tacular event to watch and listen to 
The euphonious wealth drawn from 32 
bows made Town Hall vibrate down 
to its foundation-beams, and even 
though one listener's eardrums refused 
to vibrate after a while, the audience 
seemed to enjoy every minute of 
drowning itself in this sonorous del 
uge. 

Besides the well-known “Bachianas 
Brasileiras” No. | and 5 the latter 
featuring Phyllis Curtin in the gor- 
geous purity of her voice Heitor 
Villa-Lobos conducted the American 
premiere of his transcriptions of three 
preludes and four fugues by Bach 
The natural limitations of the scoring 
left some question open as to the 
value of the adaptations, and the set- 
ting of the lead voices in the highest 
registers of the cello imposed some 
serious intonational problems, but the 
orchestra (including such eminent in- 
strumentalists as Jascha_ Bernstein, 
Bernard Greenhouse, Nathan Kogan, 
Luigi Silva, Daniel Saidenberg, and 
Alan Shulman, among others) mas- 
tered the complex difficulties with ad- 
mirable zest and security 

The Fantasia Concertante, which 
was given its world premiere, is 
about 15 minutes long and consists 
of three movements. As most of Mr 
Villa-Lobos works, it is strongly in- 
fluenced by South American folklore, 
richly colored with energetic and 
melancholy moods, rhythmically di- 
versified, and less “Bach-inspired” 
than one might have expected. Espe 
cially the last movement, a dance- 
like sequence in triple meter, gar 
nished with harmonics in the accom 
paniment, proved to be extremely 
effective 

Mr. Villa-Lobos, a sprightly sep- 
tuagenarian, and his dedicated musi- 
cians were enthusiastically acclaimed 
by the audience | ee 


American Symphony of N. Y. 


Enrico Leide conducted the Ameri 
can Symphony of New York at 
Hunter College Assembly Hall on 
Dec. 12 and again at the Brooklyn 
Museum of Art on Dec. 14 in the 
afternoon. The latter program was 
broadcast over station WNYC. Eu- 
genie Adamic, nine-year-old pianist 
was soloist in a Mozart concerto 


Stokowski Leads Latest 
Shostakovich Symphony 


Symphony of the Air, Leopold 
Stokowski conducting: Mario Del 


Monaco, tenor. Carnegie Hall, Dec 
, 


Gabrieli 

Wagner 

“Pines of Rome” Respighi 

Symphony No. 11 Shostakovich 
(First New York performance) 


Dimitri Shostakovich’s 11th Sym- 
phony (for large orchestra, it says on 
the score) was given its New York 
premiere at this special benefit con- 
cert for Boys’ Towns of Italy, Inc 

The symphony had its Moscow pre- 


“Pian e Forte” 


Arias Verdi, 
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miere in 1957, and its first perform- 
ance anywhere some weeks earlier, 
at a Leningrad concert. Its first per- 
formance outside Russia was during 
a BBC Symphony concert on Jan. 2, 
1958. Listeners to FM radio have had 
several opportunities, in New York, 
to hear the piece. 

It has the Shostakovich stamp 
throughout. It is quite long—S55 min- 
utes—and it would probably be more 
effective if about 15 or 20 minutes 
could be pared from the score 
Shostakovich has taken the Russian 
Uprising of 1905 as his theme, but 
the rhythms of revolution, which he 
used with more success in his “Lenin- 
grad” Symphony, seem uninspired in 
the present setting 

The movements 
interruption, are 
Square”, “9th of July”, “Eternal 
Memory”, and “The Alarm”. They 
are all dramatic titles, but the themes 
seem endless, not always fully devel- 
oped, and the symphony, as a whole, 
sprawls and wanders without making 
a really important musical statement 

Credit Mr. Stokowski and the 
Symphony of the Air with a manful 
attempt to make the symphony a 
success 

More to the taste of the large au- 
dience was Mario Del Monaco’s 
singing of arias from Verdi's “Mac- 
beth” and “Luisa Miller”. The popu- 
lar Metropolitan Opera tenor was 
also successful in “In fernem Land” 
from “Lohengrin”. This is believed to 
have been the first time Mr. Del 
Monaco has sung Wagner in New 
York. It would be interesting to hear 
him in a Wagner opera Ww. i 


played without 
called “Palace 


Teherepnin Symphony Offered 
By Boston Symphony 


Carnegie Hall. Dec. 13, 2:30 P.M 

The New York premiere of Tcher 
epnin’s Fourth Symphony was given 
by the Boston Symphony The work 
masterpiece of orchestration 
The musical material, despite inter 
esting cross-rhythms and some pretty 
motives, is rather weak, but the orig 
inality of the orchestration kept the 
Piece constantly interesting and 
sometimes exciting 

Mr. Munch also conducted a stable 
but dull reading of the Brahms Vari 
ations on a theme by Haydn Ihe 
concert ended with a marvelous ren 
dition of Schumann's Second Sym 
phony. It is often said that Schumann 
was a weak and monochromatic or 
chestrater, but his rich and consistent 
use of the instruments contributes a 
great deal to the pervading lyricism 
that gives this symphony its distinc 
tion S.A 


IS a 


Dancing Lights 
At Children’s Program 


Hunter College Assembly Hall, 
Dec 13 Thomas Scherman con 
ducted the Litthe Orchestra Society in 
two performances of the “Nutcracker 


Johanna Martz» 


January 1, 1959 


Suite for some 4,000 sub-teen young- 
sters in the children’s concert series 
The feature of the program was a 
series of disembodied lights of 
assorted shapes and colors setting 
forth the ballet story. They were con- 
trolled by John Hoppe, sculptor, who 
has developed what he calls “Mobi- 
lux” and describes as “the reflection 
method of performance, an evolution 
from sculpting and painting into mo- 
bile sculpture” 


Martzy Heard 
In Mendelssohn Concerto 


New York Philharmonic, Leonard 
Bernstein, conductor and pianist 
Johanna Martzy, violinist. Carnegie 
Hall, Dec. 13 
Concerto in C minor for Flute, 

Strings and Cembalo (F. VI, 

No. 11) Vivaldi 
Violin Concerto in E Minor Mendelssohn 
‘La Création du Monde” Milhaud 
“An American in Paris”; “Rhapsody 

in Blue” Gershwin 

The strange assortment of works 
on this program proved more stimu 
lating than might have been expected 
It opened unpromisingly with a con 
stricted, ungracious performance of 
the Vivaldi concerto. Presiding at a 
harpsichord, Mr. Bernstein led an 
appropriately small ensemble. John 
Wummer played the flute part with 
his usual silvery tone and enormous 
skill, but he could not counteract Mr 
Bernstein’s rather brutal assault on 
the music 

The Mendelssohn concerto was an 
other matter, for the conductor let 
Miss Martzy have her way as soloist, 
and a beautiful way it was. The lovely 
young violinist played with one of the 
most sumptuous violin tones I have 
heard, perfect intonation, and a style 
at once warm, sweet, and vital that 
brought the overplayed Mendelssohn 
work to life again 

After the intermission Mr. Bern 
stein was able to assert his own bril 
liant personality in music of his own 
era. The shrewd juxtaposition of the 
Milhaud and Gershwin proved a 
fascinating study in musical sophisti- 
cation. For “La Création du Monde” 
filters jazz devices through Milhaud’s 
intellectual capacities with absorbing 
but emotionally sterile results. Gersh 
win’s works seem musically common 
place by comparison, but still wonder- 
fully, vividly alive. Mr. Bernstein's 
affection for the Gershwin music was 
evident in the visual aspects of his 
conducting and piano-playing, which 
seemed choreographed sometimes 
but even more so in the ebullient 
idiomatic performances he won from 
the New York Philharmonic. The 
conductor was also in complete com 
mand of the piano part in the “Rhap 
sody in Blue R.A. | 


Xavier Symphony Society 
Gives Verdi Work 


Xavier Theatre, Dec. 13 For 
about 21 months now, an energetic 
young Juilliard graduate, Vincent La 
Selva, a student of Jean Morel, has 
been conducting orchestral concerts 
by the Xavier Symphony Society in 
a small but comfortable theatre in 
West 16th Street 

Although the Society has given an 
act or two of opera in the past, its 
first full-length presentation, in con 
cert form, was this performance of 
Verdi's “A Masked Ball”. It was an 
unqualified success. The house was 
packed 

An estimable cast of singers con 
tributed to what was often a stirring 
performance. Enrico DiGiuseppe, as 
Riccardo, has a ringing tenor voice 
of excellent quality, and Ray Edgar 
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SPECIAL ATTRACTIONS, 1959-60 


INSTRUMENTAL 


Red Camp, Jazz-Pianist 

George Feyer, Concert and top “Pop” Pianist 
Stan Freeman, Pianist-humorist 

Boris Goldovsky, “Piano Portraits” 


National Artists Symphonette—13 First-chair Virtuosi; 
William Haaker, Conductor and Amparo Iturbi, Piano Soloist 


The Rabinofs—Violin and Piano 


The Rabinof Sinfonietta—All Girl Virtuosi Ensemble; Benno 
Rabinof, Violinist-Conductor, and Sylvia Rabinof, Piano Soloist 


Vienna Philharmonic, Herbert von Karajan, Conductor 


VOCAL 


Continental-Aires, Male Quartet and Piano 
The Gay Tyroliers—i6 Singers, Dancers, Instrumentalists 
Goss and Whetsel, Baritone and Soprano, “Make A Show” 


Karisrud Chorale, {4 Male Singers featuring Edmond Karisrud, 
Bass-Baritone 


William Lewis and Earl Wild, Tenor and Pianist 
Marais and Miranda, International Balladeers 


Opera on Parade—Ruth and Thomas Martin Production featuring 
six singers 


DANCE 


Ballets Africain, 35 Dancers from French Equitorial Africa 
Carola Goya and Matteo, “A World of Dancing” 

Rod Strong Dance Quartet 

Moulin Rouge, Spectacular from Heart of Paris 

Ballet of Finland (by special arrangement) 

Paris Grand Opera Ballet, 60 dancers and orchestra 
Marina Svetiov Dance Ensemble 

Zina and Kolya, Russian Dance-duo 


National Artists 
Luben Vichey, PRESIDENT AND GENERAL MANAGER 


711 Fifth Ave., N.Y. 22, N.Y. 
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Kenato, gave an impassioned per 
formance, especially in the “Eri tu 

Ihe real surprise of the evening 
is Irene Kramarich, in the role of 
the sorceres Ulrica appears in just 
one scene, but Miss Kramarich’'s re 
markable voice so .dominated it that 
he complete! topped the produc 
thon 

Rounding out the gifted cast were 
Sara Khodes as Amelia, with Malcolm 
Norton, Daniel Caruso and Eileen 


Dilullio in lesser roles 4 chorus 
from the Master Singers Joseph Lie 
bling, conductor, also contributed to 
th uccess of thi enture Ww. it 


Farberman Conducts 
hwn { ompositions 


Fifty-five members of the Boston 
Symphony, featuring the Boston Per 
cussion Ensemble, Harold Farberman, 
conductor. Corinne Curry, soprano 
Leonid Hambro, pianist. Town Hall 
Dec. 14, 5:30 


Concertino No. 4 in F minor Pergolesi 
Greek Scene” for Soprano and 
Orchestra (1957) Farberman 

Symphony No. | for Percussion 
ind Strings (1954) Farberman 

Piano Concerto No (1926) Bartok 


(First New York Performance) 


Few concerts in a season offer such 
in abundance of riches so well pre 
ented as this one Ihe Pergolesi 
Concertino, played with a reduced 
wehestra of 18 trings, was as de 


hehtful as it was unfamiliar Mr 
Farberman’s own works, like the Bar 
toh, turned out to bs among the most 
nieresting and vital scores heard 
here in many a moon. The soloists 
were exceptionally well chosen for 
their respective tasks and the mem 
bers of the orchestra outdid them 
elve Mr. Farberman the conductor, 


ike Mr. Farberman the composer, 
knew exactly what he wanted to ex 


pre ind how to do it 
The “Greek Scene” was composed 
pecially for Corinne Curry (Mrs 
Farberman in private life), who was 
h Oloist in’ this” performance In 
original form the work called for 
pianist, a percussionist playing sev 


Tam, (a am dele. 


The score is divided into five parts 
a Prologue; three episodes entitled 


and an Epilogue 





Harold Farberman 


berman has fashioned a musical score 


ments are particularly electrifying and 


the timpani and wailing trumpets and 


just stepped from 


vocal part with compelling power and 


bearing no resemblance what 


Farberman is a percussionist him 
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The First Lady of the Harp 
Season 1959-60 








EDMOND KARLSRUD 





a masterpiece it is, typically Bar- 
tokian in its rhythmic and harmonic 
splendor. The Andante is as haunt- 
ing a cantilena as was ever penned 
for the piano. Leonid Hambro played 
the solo part with masterly ease, un- 





derstanding and a real affinity for the 
work. Mr. Farberman conducted with 
authority and sympathy and the mem- 
bers of the orchestra threw themselves 
wholeheartedly into the performance. 


Tome. |, me) od 1,7: la Ch aio 





American Opera Society 
Revives Rossini’s Mosé 


Carnegie Hall, Dec. 2.—“Mosé”, 
one of Rossini’s most impressive and 
uncharacteristic works, was revived 
in concert form by the American 
Opera Society. In the work’s most re 
cent reincarnations in New York, in 
1935 at the old Hippodrome and in 
1949 at the Brooklyn Academy of 
Music, both under Alfredo Salmaggi's 
auspices, the work was highly praised 
and the wish expressed that it could 
be heard more often. These senti 
ments must be echoed again here to- 
gether with an acknowledgement of 
debt to Allen Sven Oxenburg, direc 
tor of the society, and Arnold Gam 
son, conductor, for their revival 

The Biblical story of Moses is 
strangely altered in Etienne Jouy’s 
libretto, which drags in a pair of 
young lovers and finds Moses receiv- 
ing the Ten Commandments before 
he leaves Egypt. But it is the music 
that matters. Althoygh there are mo 
ments reminiscent of the Rossini of 
the comic operas, the score is gen 
erally somber and studded with dra 
matic choruses and ensembles for the 
soloist 

“Mose” is thought to be the first 
opera in which the central role is as 
signed to a bass It provided a dis 
tinguished vehicle for the New York 
debut of Boris Christoff, the Bulgarian 
bass who has sung elsewhere in this 
country but is known locally only 
through his outstanding recordings 
Mr. Christoff fulfilled expectations 
with a sonorous voiced, nobly phrased 
performance. He was particularly ef- 
fective in his declamatory invocation 
to God to dispel the darkness that 
afflicted the Egyptians. 

In other respects the singers as 
sembled by Mr. Gamson for the oc 
casion were disappointing. Jennie 
fourel, as Sinaide, Pharaoh's wife 
could match Mr. Christoff in the 
authority and grandeur of style, but 
she was suffering from an indisposi- 
tion that affected her ease of delivery 

Gloria Davy sang the taxing colora 
tura music of Anaide, Moses’ niece 
rather tentatively, although she was 
able to float some of the lovely tones 
that are at her command. Jon Crain 
sang too intensively, straining his fine 
voice as Aménofi, Pharaoh's son 
Giuseppe Baratti was more at ease 
in another tenor role, Elisero, Moses’ 
brother ‘ 

Norman Scott intoned the bass role 
of Pharaoh securely. Debria Brown 
revealed a rich voice, as Maria, Moses 
sister; and Chester Watson was ex 
cellent in two bass roles, as Osiride 
priest of Isis, and a “Mysterious 
Voice”. Frank Porretta, tenor, was 
heard briefly as Aufide, an Egyptian 
official 

The singers showed to even poorer 
advantage in the many ensembles. 
having difficulties with pitch and bal 
ance, which may have been attrib 
utable to insufficient rehearsal time 
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red blooded conception combining technical 


ravura with rhythmic dash.'' Schonberg, N.Y. Times, 3rd 
NY recital, Carnegie Hall, Oct. 26, 1957 
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But the large chorus, prepared by 
Margaret Hillis, sang with solid im- 
pact its many striking measures. Mr. 
Gamson won some tasteful playing 
from the orchestra and accompanied 
his singers carefully, but could only 
suggest the breadth and grandeur of 
the Rossini score. R.A.E 


Fine Arts Opera 
Stages The Consul 


Carl Fischer Concert Hall, Dec. 6. 

Menotti’s “The Consul” was pre- 
sented by the Fine Arts Opera. The 
role of Magda was intelligently sung 
by Leigh Harlowe, but poorly focused 
tones often marred the intensity and 
sincerity of her effort. Janice Matisse 
sang the part of the Mother with dra- 
matic power and clear diction, but 
her tones lost much beauty in the 
high register and she did not always 
sing with sufficient restraint in the 
ensembles. Merle Hofstad acted with 
intensity and used his rich voice well, 
as John. 

Max Shoaf had a resonant, pleas- 
ing voice and was menacing in the 
Scarpia-like role of the Secret Police 
Agent. Patricia Hickey’s was a very 
good characterization of the Secre- 
tary, and she sang with taste and skill. 

Others in the cast were Richard 
Parke, a smooth-voiced Magician: 
Jay Hilbern, as Mr. Kofner; Mildred 
Dineen, as the Foreign Woman: Lila 
Herbst, as Anna Gomez; Sally Birck- 
head, as Vera Boronel; and Frank 
Wicks, Dennis McCormack, Dale 
McKechnie and Margaret Rae The 
conductor was Gleason F. Frye 
Donna Brunsma and Gertrude Slager 
were the: pianists, and Edward ( 
Purrington was the stage director. 

—D. J. 


Staten Island Company Gives 
First Opera Production 


St. George Theatre, Staten Island. 
N.Y., Dec. 9.—The newly formed 
Richmond Opera Company, the first 
of its kind on Staten Island, gave “La 
Traviata” before a near-capacity audi- 
ence of 2.800. Three Metropolitan 
Opera singers took the leading roles. 
Licia Albanese, as Violetta: Gabor 
Carelli, as Alfredo; and Frank Val- 
entino, as the elder Germont. Others 
in the cast were Adrien La Chance, 
Maria Mansfield, George Cayley. Wil- 
liam MacCully, and Lawrence Har- 
wood Lucien Prideau and Lydia 
Arlova headed the ballet Anton 
Guadagno conducted. General man- 
ager is T. Damian Larentiis 

Three other productions are sched 
uled by the Richmond Opera: “La 
Boheme”. on Jan. 20, with Mina 
Cravi, Flaviano Labo. and Russell 
Scarfeo, among others: “Carmen”, on 
April 7, with Margery Mayer in the 
title role, and Margarita Zambrana. 
and Frank Valentino: and “Madama 
Butterfly” 


Tulsa Opera To Give 

T “* 
Verdi's Trovatore 

Tulsa, Okla.—The Tulsa Opera 
Company will give Verdi's “Il Trova 
tore” on March 19 and 21, with Eli- 
nor Ross, as Leonora; Jean Madeira, 
as Azucena: Jussi Bjoerling, as Man- 
rico; Leonard Warren, as Di Luna; 


and Nicola Moscona. as Ferrando 
M de V 
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‘ " a 
San Franciscc 
{Continued from page 3) 
the diva, and this little bit of un- 
scheduled activity was just one of 
the unusual ingredients in this very 
peculiar operatic night. 

The whole performance had a cir- 
cus touch. After a late start with a 
perfunctory performance of Verdi's 
“La Forza del Destino” Overture by 
Nicola Rescigno and a skimpy orches- 
tra locally recruited, the light came 
up, went down again, and then a spot- 
light caught hold of a figure wrapped 
in red satin. It was, of course, Miss 
Callas, and she glided on stage—or 
slank, perhaps—led by the hand of 
Mr. Rescigno. 

It was only through a distracting 
veil of arch mannerisni that the Cal- 
las voice emerged, and it did not 
come through in very good shape 
A Beckmesser taking note of all the 
notes marred by vibrato and/or tre- 
molo and bad intonation would have 
run out of slates early in the game 


Pacific Musical Society 


Ihe success of the 
Society's chamber-music concert on 
Nov. 24 in the Mark Hopkins Hotel 
was the lovely duo by Martinu titled 
Three Madrigals. Louis Kaufman and 
Ferene Molnar played it excellently. 

The Paganini Quartet’s sold-old 
concert at San Francisco State Col- 
lege on Dec. 7 was highlighted by the 
foursome’s remarkably exquisite per- 
formance of the Ravel Quartet and 
the presence on the program of Bar- 
tok’s great Sixth, Quartet 

Mahalia Jackson, without a doubt 
a performer of great magnetism, ap- 
peared at the Opera House on Dec. 
2. She demonstrated that she knows 
as well as Mr. Fischer-Dieskau does 
in his field how to make the most of 
a vocal phrase. 

Roberto Iglesias, an alumnus of the 
San Francisco Ballet's corps de bal- 
let, returned to the Opera House on 
Nov. 23 with his own Spanish Ballet 
company. It turned out to be a stylish, 
intimate and colorful assemblage 

It is always a pleasure to report a 
truly exciting local talent, and Bar- 
bara Hoffma, a 21-year-old San Fran- 
cisco planist, gave us that oppor- 
tunity. She played a recital at the 
Century Club on Dec. 5 that indi- 
cated that she has a rare combination 
of musical brains and skillful fingers 
Miss Hoffma has a way to go yet in- 
sofar as sensitivity of touch is con- 
but in general, bad pianistic 
habits were not apparent 

There was unusual rhythmic 


Pacific Musical 


cerned, 


econ 


trol in her playing of Bach’s Third 
“English” Suite, and in Mozart's great 
Sonata; K-576, the notes were cleanly, 
evenly projected. 

In her performance of Brahms’s G 
minor Rhapsody, Miss Hoffma, it 
seemed to me, presented this com- 
poser at his best 


Curtin Honored 
By Charleston Group 


Charleston, W. Va.—The Charles- 
ton Symphony paid tribute to one of 
West Virginia's first citizens, Phyllis 
Curtin, noted soprano of the New 
York City Opera and native of 
Clarksburg, by featuring her as guest 
soloist at its third concert of the sub- 
scription series, on Dec. 14 at the 
Municipal Auditorium. 

Miss Curtin has a voice of lovely 
quality, freshness and _ distinction 
throughout. A mistress of refined 
style, she can at the same time sing 
with moving intensity. Her selections 
included two romantically poignant 
arias from Carlisle Floyd’s opera 
“Susannah”, with which she is closely 
associated. In other arias Miss Cur- 
tain gave a secure and brilliant per- 
formance of the florid passages, and 
at all times there was beauty of tone. 

During intermission she was pre- 
sented with a sterling silver tray by 
C. R. Frampton, orchestra president, 
given in behalf of members of the 
orchestra and all musicians of West 
Virginia in recognition of her inter- 
national service to music. The in- 
scription included the signatures of 
Mr. Frampton and of Governor Cecil 
Underwood 

The orchestra 
of Geoffrey Hobday accompanied 
Miss Curtin and also, played Bee- 
thoven’s Symphony No. 8, the Sieg- 
fried Idyll” by Wagner, and “Les 
Préludes” by Liszt, giving very com- 
mendable performances, though the 
symphony did not emerge with its full 
compliment of gaiety 

Bayard | 


under the direction 


Ennis 


Santa Fe Opera 
Lists Summer Plans 


Santa Fe The Santa Fe Opera 
summer season, to be held from June 
24 to Aug. 18, will feature six operas 
including the local premiere of 
“Anna Bolena” by Donizetti. Other 
works will be Strauss’s “Die Fleder 
maus”, Blitzstein’s “Regina”, Mozart's 
“Abduction from the Seraglio”, Puc- 
cints “Madama Butterfly”, and Ros 
sinis “The Barber of Seville”. All 
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Mr. and Mrs. 
William G. Robert- 
son admire the 
high-fidelity phon 
ograph _ presented 
to them by the 
Wilmington, N. ¢ 
Community Con- 
cert Association in 
recognition of their 
service as officers 
and workers since 
the association's 
inception in 1931 
Shown from. the 
left: Jerome Costa, 
Community Con- 
certs representa- 
tive: Frederick 
Willetts, president 
of local  associa- 
tion; Mrs. Robert- 
son, secretary; Mr 
Robertson, treasur- 
er 

Star-News Newspapers 
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operas will be sung in English. 

Conductors will include John 
Crosby, Robert Baustian, and Robert productions. 
Craft. Margaret Hillis has been en- » 
gaged as choral director, and Paton 
Campbell will return as scenic de- 
signer. 

A group of !6 apprentice artists, se- 


and minor roles, and serve as mem- 
bers of the chorus ensemble in actual 





Winston-Salem, N. C. The fifth 
Early American Moravian Music Fes- 
tival and Seminar wii! take place here 
lected by audition from areas in New between June 22 and 28. The festival 
York and the Southwest, will have will be under the musical direction 
the opportunity to understudy major of Thor Johnson 
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SEVENTH ANNUAL MUSIC FESTIVAL TOUR 


Departures: May 26, June 15, June 30, July 25, 1959 
Attending the Festivals in Scandinavia, Vienna, Holland, Glyndebourne, Prades, 
Aix, Rome, Verona, Salzburg, Munich, Bayreuth, Lucerne, Edinburgh. 
DAVID EWEN, DIRECTOR All inclusive cost from $1,584. 


FIFTH GRAND OPERA TOUR OF EUROPE 
Departure: January 24, 1959 


Visiting the Opera houses in Cologne, London, Paris, Vienna, Munich, Milan, 
ome, Naples, Palermo. 





Extension tour to Prague and Moscow. 
All inclusive cost $2,196. 





Tickets and accommodations for all major Festivals 
Programs will be available shortly 





For information and reservations, please apply to: 


MAYFAIR TRAVEL SERVICE, INC. 


“THE ARTIST'S AGENT" 
119 West 57th St.—Te1.: Plaza 7-5985—Cable: MAYTRASERV—New York 19, N. Y. 
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FOURTH MUSIC FESTIVAL TOUR IN EUROPE 


ENGLAND—FRANCE—-GERMANY—AUSTRIA—ITALY—SAN MARINO 


All Expense Air Tour $1095.00—No Extras 


Including Superior tickets for: 


THEATRE or OPERA in PARIS, LONDON 
WAGNER FESTIVAL in BAYREUTH (Tristan und Isolde) 
MUNICH OPERA FESTIVAL 
SALZBURG MUSIC FESTIVAL 
VIENNA CHAMBER OPERA 

CARACALLA OPERA — ROME 

Leave New York July 31st ° Return New York August 23rd 
EXTENSION TOUR TO SWITZERLAND — $95.00 — optional 


For detailed itinerary write 


BURWELL EVANS 


331 Lexington Avenue — Suite 4E 





New York 16, N. Y. 








TUCSON, ARIZONA BOYS CHORUS 


EUROPEAN TOUR—SPRING 1959 

NORTH AMERICAN TOUR—SEASON 1959-60 
TABC RECORDS — COLUMBIA RECORDS ENGLAND 
COSMETTO ARTIST MANAGEMENT 
119 West 57th St., New York 19, N. Y. 








- FATHER FLANAGAN’S 


BOYS TOWN CHOIR 


| 
Father Francis Schmitt, Director 
New Booking — Write Father Nicholas H. Wegner, Boys Town, Nebr. 


OLIVE AAIDDLETON soprano 


Available: Opera—Concert—Radio 
171 W. 57th St., New York 19, N. Y. 


RICHARD THENEBE 


157 E. 71 St., N. Y. 21, N.Y. RH 4-7033 














Cl.-6-1281 








“Mr. Thenebe played with the 
utmost gentleness and with an 
exquisite delicacy of tone.” 

he New York Times 


Piano Instruction Available 


soanna HODGES pant 


‘A VIBRANT AND SENSITIVE MUSICIAN” 
Huttenback Artist Bureau 2nd Buropean Tour Starting Petrie | a 
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Sieumeister Program 


i¢ Recital Hall, Nov. 30 
An yvenin levoted entirely to the 
le familiar music of Ele Siegmeister 
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hence 
lo most on tgoer Mr 
meister 1s Dest 


ind = interpreter ol 


Sieg 
arranger 
American folk 
which included 
chamber works 
Sicgmeister s inter 
than folk idioms 
Ther W afl i iurefully constructed 
Second Violin and Piano Sonata, per 
formed by David Sackson, violin, and 
Morton | pianist The other 
premiere was a piece full of jazz 
illed a Chamber 
Concerto. Playing it with great spirit 
“ Stanley Drucker, clarinet; Fred 
Albright, percussion; and Mr. Estrin 
it’ the piano 
Rounding out thi 
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a distinct musical personality. It is 
difficult to put into words what sets 
artist apart from another. Miss 
Lympany, of course, displayed tech- 
nical mastery of a high order through- 
out the recital, and she knew how 
to win from the instrument a discern- 
tonal colors But one 
of the main charms of Miss Lym 
pany’s playing was the personal vi- 
tality that kept the music always 
churning and in momentum. For ex- 
ample, the Scriabin Sonata, which ts 
certainly a difficult nut for the listener 
to crack, was kept in a constant state 
of animation, and she made the music 
there were no dull spots 


one 


ing variety of 


seem as if 
in it 
Again, Miss Lympany 
affinity for the Romantic school, and 
her approach to the Chopin sonata 
most tasteful. Some might term 
the interpretation cool, but this 
listener grateful that she did not 
soup up of oversentimentalize the 
noble melodies. The opening of the 
Scherzo stunning, producing an 
effect that was somewhat like the 
thrill that a skater creates when per- 
forming a. difficult’ figure Another 
high point’ that must be mentioned 
were the short pieces of Schoenberg 
beginning to 
minutes of 
from them 
humor, or 


F. M., Jr 


showed her 


Was 


Was 


Was 


These from 
end 


time 


were @ JOY 
and in 
Miss Lympany 


Various 


only a tew 
drew 
touches of charm 


poignance 


Herbert Rogers 
Herbert Rogers . . . . Pianist 


Hall, Dec 


most 


Town 
ot the successful 
offered in New York thi season 
plaved by the young American 
ist. Herbert Roger 

No small contribution to Mr 
el success 1s his long list of 
plishments 


(Debut) One 
debut recitals 
Was 

pian 


Rog 
iccom 
making his solo 
Hall. He played with 
the Philharmonia Piano Quartet for 
four seasons; he has performed 
a halt 
made two tours of Europe 

His teacher Olga Samaroff, Rosa 
lyn Tureck and Sascha Gorodnitzki 
must have recognized Mr 

very promi ind 


bdetore 
debut in Town 
with 


dozen orchestr ind he has 


Rogers as 
at hallenging 
pupil, for his playing that of an 
artist 
make 
plano 

Frem_ th eni 
the Moza K. 576) 
the soloist laxed and 
thoroughly prey | form His 
tone was ly! 1 tt phr r im 
peccabl 

The tremendot 

Mephisto Waltz 


were more th 


who has | talements to 


about f of the 


work, 


Tem) (-)", am feola. 4 


he has the strong, fleet fingers for this 
music 

A deft, buoyant performance of 
Schumann's “Abegg” Variations, along 
with Ravel's “Gaspard de la Nuit”, 
and a movement from Charles Ives’ 
“Concord” Sonata completed the un- 
usually exciting debut by Mr. Rogers 


Gabriel Banat... . . . Violinist 


Carnegie Hall, Dec. 3.—By now it 
should be generally known that Ga- 
briel Banat is an extremely gifted 
violinist, to whom virtuosity Is cer- 
tainly not the first and last word in 
music. At this recital, though not 
always in his best form, Mr. Banat 
proved that he continues to develop 
as a Violinist. Whether at the same 
time he is developing as an artist is 
quite another thing 

Due to the fine 
violin and piano, 
in E (1935) 


balance between 
Hindemith’s Sonata 
received the best per 


Arlene Studio 
Gabriel Banat (right) with Alvin 
Etler, whose new Concerto he played 


formance of the evening. Here—as in 
the Handel Sonata in G minor heard 
as the initial work on the program 
Mr. Banat’s exquisite velvety tone, 
his sure attack and good sense of 
phrasing were very much in evi- 
dence. A novelty was the Sonata in 
B flat by Geminiani, one of the earl 
est examples of composition for un 
accompanied violin. Some 
of this difficult work are nearly be 
vond the abilities of even an accom 
plished virtuoso like Mr. Banat, 
though at most times his rendition 
was astonishing 
If during the 


Passages 


first part of the pro 
gram one had wondered why these 
nearly perfect performances never 
theless failed to be wholly convincing, 
the ensuing Franck Sonata in A major 
left no doubts about this matter 
That the pianist Richard Woitach was 
not entirely up to the demands of his 
solo passages was only a minor flaw 
Most of the time both he and Mr 
Banat played well enough. But the 
essence of the work did not come 
The violinist did not really 
seem to get involved in his perform 
ance 


The 


across 


first performance of Alvin 
Ftler’s Concerto for Violin and 
Woodwind Quintet (1958), in which 
the violinist was assisted by the New 
York Woodwind Quintet, was ob- 
viously prepared with meticulous 
care. John Barrows should be singled 
out for his wonderful playing of the 
French horn part. The composition 
itself is unpretentious and not very 
memorable. It makes good use of 
the interesting possibilities offered by 


this unusual combination of instru- 
ments. 

The recital was concluded with the 
Berceuse “sur le nom de Faure” by 
Ravel and Sarasate’s Zapateado 

I 
Powstuck . . . Pianist 

Town Hall, Dec. 4 (Debut) 
in Russia and first educated there, 
Elena Powstuck has studied in this 
country with Ernest Hutcheson, 
Beveridge Webster, and Isabella Ven- 
gerova. Although she is now on the 
Juilliard School of Music faculty, chis 
marked the pianist’s formal New 
York concert debut 

Miss Powstuck’s technical equip 
ment was complete enough to present 
no problems; her interpretations were 
constantly engrossing but somewhat 
perplexing in their contradictory qual- 
ities. | had the feeling that her fingers 
kept going sometimes when her mind 
was not concentrating on what she 
was playing, or perhaps I should say 
that she was just not always convinc- 
ing. A_ beautifully turned phrase 
would be followed by one without in 
flection. She coaxed a luscious tone 
from the piano for Mendelssohn's 
neglected but charming B flat minor 
Etude, Op. 104, No. 21; at other times 
she would let the tone in the upper 
part of the piano thin out. Both Bee- 
thoven’s “Waldstein” Sonata and Pro- 
kofieff's Third Sonata started out 
bravely, and the rhythms were strong, 
but later on, the rhythms became 
mechanical and the music had no 
chance to breathe. Chopin's B flat 
minor Sonata had a great deal of 
turbulent emotional power, at the 
price of musical outline, and the 
Funeral March was a muted, unsenti- 
mental statement of great effective- 
ness 

At her best, Miss Powstuck had 
much to say through the music that 
was fascinating, and it would be inter 
esting to hear her again to reassess her 
considerable gifts R. A. I 


Elena 


Born 


New Music Concerts 


Carl Fischer Hall, Dec. 4 Three 
chamber works had their New York 
premieres in this concert, which open 
ed the fourth season of Eric Simon's 
New Music Concerts 

The entire evening was devoted to 
music from Czechoslovakia Most 
unusual in its instrumentation and 
thematic material was Alois Haba’s 
Nonet No. 3, scored for five strings, 
French horn, flute, clarinet, bassoon, 
clarinet and oboe 

Another individual work, full of 
folk melodies and agreeable har- 
monies, was the String Quartet in D, 
written by 37-year-old Vladimir Som 
mer. It was performed by the Gall- 
mir Quartet. 

The least interesting piece on the 
program was “Six Love Songs on 
Medieval Texts” by Petr Eben. Com- 
posed just two years ago, the songs, 
well-sung by Ralph Herbert, baritone, 
were somewhat old-fashioned and were 
not very gratifying for the soloist 

Bohuslav Martinu’s Serenade No 
1, composed in 1932, was the oldest 
work offered, and it did not sound as 
old-fashioned as the much more re- 
cent Eben songs. A Sonata for Cello 
and Piano by Jiri Pauer was heard 
in a first performance. An intense, 
brooding piece with frequent refer- 
ence to Czech folk idioms, it had 
much to recommend it. The intricate 
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work tor the cello, and the structural 
development revealed a composer of 
unusual gifts. The performers were 
Daniel Vandersall, cellist, and Lucy 
Brown, pianist. 

Mr. Simon is offering New York 
an unusual showcase for contempo- 
rary music, and a large audience was 
gratified to be present at such a re- 
freshing evening es es 


Leyna Gabriele . 


Hall, Dec. 5. 
attractive native West Vir- 
sang a very interesting pro- 
gram in which contemporary music 
was given its due. The soprano’s 
voice was lustrous and clear in two 
Handel arias (one from the rarely 
heard oratorio “The Triumph of Time 
and Truth”), and she handled the 
coloratura fluidly and accurately in 
“Ah, in loving” from Mozart's “The 
Abduction from the Seraglio”. At 
times one noticed a_ hardness of 
timbre and a tendency toward vibrato. 
Iwo Pizzetti songs were beautifully 
sung. One recognized Miss Gabriele’s 
complete interpretative response to 
“Ninna-Nanna di Ulive”, while the 
richness in her low register was dis- 
played in “La Pesca dell’ Anello”. 
Her voice was shown to excellent ad- 
vantage in two ariettas from “L’En- 
fant et les Sortileges” by Ravel. “Toi, 
le coeur de la was sung with 
tender her pianissimo 
singing sustained 
Five short by Jack 
and two arias from Moore's 
Ballad of Baby Doe” were appropri- 
ate to her temperament. Songs by 
Duke, Wolf, Diamond, and Dougherty 
were also heard. Of these, Diamond's 
romantic “Brigid's Song” was the 
most effective. Other selections were 
an aria from Menotti’s “The Tele- 
phone”, which gave Miss Gabriele an 
opportunity: to indicate her gifts as 
an actress: a Neopolitan and a Sicilian 
song, both sung with winning charm 
and lyricality; and “Ah, fors é lui” 
and “Sempre libera” from Verdi's “La 
Traviata”, which were somehow un- 
exciting The accompanist was Ar- 
pad Sandor D. J.B 


... Soprano 
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Trio di Bolzano 


Carnegie Recital Hall, Dec 
The Trio di Bolzano opened a series 
of five chamber music concerts given 
by Concert Associates. Their inter- 
pretation of Beethoven's Trio Op. 70, 
No. |, was not particularly fiery, 
but warm and mellow, with a nice 
sense of balance. The music itself 
seems to demand a more powerful 
group of instruments than Beethoven 
gave it, while the Trio Op. 110 of 
Schumann, which received a_ lovely 
performance, is much more idiomatic 
to the medium of a Violin, Cello, and 
Piano. It is indeed one of Schu- 
mann’s fine chamber pieces, with 
lovely lyric lines and a full texture 
of sound 

Ihe Trio brought a contemporary 
Italian work with them Ghedini's 
Seven Ricercari, written in 1943. This 
is quite fascinating, imaginatively 
scored, and in a personal style. The 
seven movements flow into one an- 
other, and each has a harmonic ot 
motivic persistence of its own. In- 
teresting as the musical ideas were, 
however, Ghedini's organization of 
his material seemed arbitrary and 
sometimes haphazard. This fault be- 
came quite plain as the ricercari were 
long enough to need more careful for- 
mation. The Trio played them, as 
they had the romantic works, ex- 
tremely well. The group consists of 
Nunzio Montanari, piano; Giannino 
Carpi, violin; and Sante Amadori 
cello S. A. 


January 1, 1959 


Witold Maleuzynski . . Pianist 


Carnegie Hall, Dec. 5.— Only in 
the final portion of his program—five 
representative works by Chopin—did 
Mr. Malcuzynski play in a manner 
completely worthy of the reputation 
he has acquired. Chopin's phrases, 
those “long-necked, sinuous crea- 
tures”, sang and danced with the 
utmost naturalness, sounding fresh, 
easy and inevitable. The F minor 
Nocturne and the C sharp minor 
Scherzo are not unhackneyed, but the 
pianist managed to make them seem 
so with interpretations that illumi- 
nated each emotional nuance and 
overdid none. The dual personality 
of the F major Ballade was beauti- 
fully encompassed: the reflective lilt 
of the opening section, the frenzied 
drowning of the second, their subse- 
quent interweavings all were pre- 
sented in a most convincing fashion. 
The E flat Valse (Op. 18) had real 
wit and brilliance, plus an indefinable 
air of distinction that had been miss- 
ing earlier in the evening. 

Mr. Malcuzynski began his recital 
with Franck’s Prelude, Chorale, and 
Fugue. This never took wing and 
from time to time sank well below 
sea-level. The pianist seemed nervous 
and ill-at-ease and he transmitted his 
tension to the keyboard, which emitted 
harsh, square-cornered sounds. Al- 
though the tension eased up a bit in 
the following intermezzo and rhap- 
sody by Brahms, the piano tone re 
mained quite ugly and the general 
effect continued to be lacklustre 


The Prokofieff 7th Sonata provided 
a more compatible vehicle for the 
performer Mr. Malcuzynskt’s | stri- 
dent tone was not a liability, and he 
lit into the iron-foundry finale with 
demon energy, rousing the audience 
from its mood of polite acceptance to 
one of super-charged enthusiasm. 

After the intermission things bright- 
ened up still more. The pianist, more 
fully in command of his powers, 





People’s Concerts,” 





the 


coaxed warm, colorful sounds from 
the instrument. Preludes by Debussy 
(“The Engulfed Cathedral”) and 
Rachmaninoff (G minor, G_ sharp 
minor) were attractively performed, 
and led up to the climatic Chopin 
group, which was, in every respect, 
admirable. 

Even when he is not in his best 
form, Mr. Malcuzynski is never dull. 
So intense is his concentration that 
we are compelled to listen along with 
him. Our ear may not always be 
ravished, nor our spirit moved, but 
our mind does not wander off while 
he is on stage. B. B. 


Phillip Evans 


Phillip Evans . . . . Pianist 

Carnegie Recital Hall, Dec 
Phillip Evans gave an unusually re- 
warding piano recital. His ideas were 
interesting and well defined, and he 
had the ability to communicate them 
powerfully. He brought to Bartok’s 
Improvisations, Op. 20, a straight- 
forward, articulate interpretation. A 
broad range of dynamic levels and 
tonal tints were utilized with fine 
skill 

His performance of 
Sonata in A major, Op 
notable for bigness and 
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The internationally celebrated conductor WILFRID PELLETIER, co-founder of the 
MONTREAL SYMPHONY and director of its “Youth 
orchestra with his NORELCO tape recorder close at hand. For many seasons, 
MR. PELLETIER was the congenial conductor of the N. Y. PHILHARMONIC “Young 


METROPOLITAN OPERA and the 


Concerts,” 


METROPOLITAN OPERA 
AUDITIONS OF THE AIR. A familiar figure in the field of music education, he estab- 
lished, and continues to serve, as director of the CONSERVATOIRE de MUSIQUE et 
d’ART DRAMATIQUE of the Province of Quebec. According to the Maestro, “When 


expression, and much of the peculiar 
Schubertian charm was laid forth as 
well as its Beethoven influence. Ad- 
mirably balanced voices and clarity 
of structure were displayed, and the 
principal melody in the second move- 
ment was incandescent in quality. 
His playing of Beethoven's Sonata 
in E major, Op. 109, had most of 
the attributes of the Schubert, but 
did not seem quite as deeply plumbed 
emotionally as it might have been. 
There was a great deal in the inter- 
pretation, however, that was gratify 
ing and illuminating. To three De- 
bussy Preludes Mr. Evans brought 
brilliant colors, though the soft pas- 
sages were not always endowed with 
sufficient delicacy For Chopin's 
Scherzo in B minor, Op. 20, the pian- 
ist had songfulness and virtuosity to 
spare. One looks forward to Mr 
Evans’ next public appearance 
Db. 5. B 


Polyna Zagaretou . , Soprano 


frown Hall, Dec. 7. (Debut)—Miss 
Zagaretou, a New Yorker of Greek 
parentage, taken to Salonica at 
an early age and began her musical. 
studies there at the National Con 
servatory. Since her return to the 
United States in 1953 she has studied 
in New York, Boston and at Tangle- 
wood 

For her New York debut 
Zagaretou chose an interesting, 
cult list of songs 


Was 


Miss 
diffi 
Climene’s aria from 
“Egisto” by Cavalli, three Scarlatti 
airs, five Brahms lieder, Debussy’s 
“Proses Lyriques”, Shepherd's “Trip 
tych” and a concluding group of 
Greek folk songs 
Miss Zagaretou 
with great seriousness to the 
She has a wide-ranging voice 
in the middle register, is most 
able. She sang with a good 

standing of the text 
Miss Zagaretou’s voice was limited 
(Continued on page 42) 
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it comes to teaching music, words alone are never enough. Successful communica- 


tion between teacher and student depends, in large measure, 


upon the student's 


ability to accurately hear his own efforts. I have found that the superb “mirror 
image” provided by my NORELCO ‘Continental’ Tape Recorder is my guarantee of 
optimum communication, and thereby the student's guarantce of progress.” The 
NORELCO ‘Continental’ is a product of North American Philips Co., Inc., High 
Fidelity Products Division, Dept. 1Z1, 230 Duffy Avenue, Hicksville, L. 1., N. Y. 
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pieces for piano, beautifully fitted to 
the instrument although not without 
some tricky passages that demand an 
alert performer. Between an _ Intro- 
duction and Epilogue are grouped a 
‘Dance of the Muleteers”, a pas de 
deux (“The Golden Age”), and a 
scena in “The Cave of Montesinos” 
all five sections associated with epi- 
sodes from the famous story, and all 
of them infused with a serse of drama 
and color that make for lively piano 
music as well as exciting ballet 
Gerhard’s style in this work is fun- 
damentally Spanish in character, al 
though it contains more iron and 
‘bite’ in sound than is found in the 
so-called “Spanish” style established 
by Falla, Granados, Albéniz, and 
others of the recent past The rhyth- 
mic character of this national music 
is evident, as well as references to 
those harmonic “isms” which an 
earlier generation of composers used 
almost to the point of clichés. Yet 
all is done with admirable restraint 
here; the organization of this music 
is very clear, and its details of design 
fit neatly into the larger, well-wrought 
conception 
Harmonically 
idioms is most 
Perhaps nothing 


national 
done 


the use of 

discerningly 
illustrates this so 
well as the few opening bars of the 
introduction, where in the low register 
of the piano a simple theme ts stated 
in the key center of E over a tre- 
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molando bass on the octave F. The 
basic sonorities here are the seventh 
F-E; obviously implied is the domi- 
nant chord with a flatted fifth in the 
key of E, placed against a tonic pedal 
hardly a new sound in character- 
istically Spanish music. Yet the spac- 
ing and registration of the chord in 
this case, and the way it is implied 
more than stated, give it an entirely 
new and fresh sense. Similar in- 
stances of this type of refreshing mu- 
sical thinking pervade the score 
Thematic interrelationships also aid 
in uniting the work. The opening 
theme of the Introduction recurs sev- 
eral times throughout the piece, first 
stated in E over various pedal figures, 
and subsequently in the same move- 
ment over a syncopated, linear second 
voice that changes its tonal plane by 
frequent chromatic shifts. The theme 
next appears briefly in the middle of 
the “Dance of the Muleteers”, the 
second movement, set under crisp 
rhythmic dance figures that are in- 
itiated early in the movement. 
Finally, it returns in the Epilogue, 
first in the different key centre of D. 
with a tremolando accompaniment of 
polytonal implications, later _ set 
against a more dispersed chromatic 
line, and finally returning to its origi- 
nal key center, in general character 
The “Dance of the Muleteers” 
abounds in the ostinato-like, compact 
rhythms typical of much Spanish mu- 
sic. By inventively displacing rhyth- 
mic accents at critical spots—always 
in the simplest manner, the music 
avoids what could easily become dull 
repetition. The dance theme itself is 
reworked and reset imaginatively 
each time it appears, and in this sec- 
tion, too, harmonies are spiced by 


Compose 


Samuel Barber has been elected to 
membership in the American Acad- 
emy of Arts and Letters. Member- 
ship in this distinguished honorary 
society is limited to 50, all of whom 
are chosen for special distinction from 
among the 250 members of the acad 
emy’s parent body. the National In 
stitute of Arts and Letters 


Robert Starer’s Prelude and Toc 
cata for piano were given their Wash 
ington premiere by Jerome Rappa- 
port in a recital at the National 
Gallery of Art on Dec. 14 


Harold Blumenfeld’s “Four Tran 
quil Poems” for male chorus, to texts 
of D. H. Lawrence. will receive their 
first New York’ performance’ on 
March 25 in Town Hall. It will be 
sung by the Glee Club of Washing- 
ton University, which will also sing 
the works in Philadelphia and Wash- 
ington 


New compositions by Edvard Mor- 
itz include a Quintet for Woodwinds 
and Horn, a Quintet for Strings, a 
solo Sonata for Violin and two So- 
natas for Piano His Divertimento 
for Woodwinds has recently been pub- 
lished by W. Zimmermann in Frank- 
furt, Germany 


Paul Hindemith will conduct a con- 
cert consisting predominantly of his 
own compositions, on Feb. 15 in 
Town Hall. Gloria Davy will sing 
three Lieder from “Des Todes Tod” 


Elmo Russ appeared in a concert 
of his own songs on Dec. 12 at Stein- 
way Hall. The recital, which was 
held under the auspices of the New 
Arts League, included musical settings 


dissonances that add new twists to 
their almost-familiar character. 

The dream-like atmosphere of the 
“Cave of Montesinos”, the fourth 
piece, is primarily created in the sus- 
tained opening section of the move- 
ment through what seems like a 
unique use of serial technique. 
(Later pieces of Gerhard’s, we gather 
from articles in publications abroad, 
have reflected still greater interest in 
12-tone technique.) In this instance 
the row is of nine notes, formed 
largely of half-steps and fourths and 
mainly of an even rhythmic character. 
It enters in three-part imitations, in- 
geniously arranged so that the bulk 
of the vertical intervals that occur 
are consonances, frequently thirds and 
sixths. Octave transfers of notes in 
the row are evident, and after five 
bars the set is restated on a new 
level a fourth lower than the original. 
The chromatic character of the row 
obscures a clear-cut sense of key, al- 
though several might be implied. In 
the crisp, staccato Allegro which com- 
pletes this movement, textures are fre- 
quently built whose colorful, full 
sounds are deceptively complex. They 
are in effect doublings of one part 
in different registers, done in a man- 
ner that reflects a keen tonal imagi- 
nation. 

We should like to see the orchestra- 
tions of these pieces. If they fulfill 
the promise that the piano score 
holds, they should be exciting music 
And we should equally like to see and 
hear more of Gerhard’s works. If 
“Don Quixote” truly indicates the 
quality of his writing, it seems we 
have been deprived of music by a 
composer of original gifts. 

David M. Epstein 


rs Corner 


of poems by Carl Sandburg, Edna St 
Vincent Millay, Willa Cather, Robert 
Frost, Theodore. Dreiser, and Ogden 
Nash. 


Healey Willan, composer and dean 
of Canada’s church musicians, was 
honored by the city of Toronto on 
Nov. 5 with the presentation of the 
city’s award of merit 


“Pygmalion,” a new ballet to 
music by Romeo Cascarino, will be 
given by the Philadelphia Civic Ballet 
Company on Feb. 20. The score was 
given its world premiere by the Lon 
don Royal Philharmonic last year 


John Vincent conducted the Seattle 
Symphony in the first local perform- 
ance of his Symphony in D on Dec 
15 and 16. The work has been re 
corded by the Louisville Orchestra 
and the Philadelphia Orchestra 


Blue Ontario’s Shore”, a new 
work for chorus and orchestra by 
Ernst Bacon, composer-in-residence 
and professor of composition at Syra 
cuse University, was given its pre 
miere in a university concert on Dec 
15. The work was written in tribute 
to Walt Whitman 


“By 


Leopold Stokowski, music director 
of the Houston Symphony and found 
er and president of the Contemporary 
Music Society in New York, is also 
founding a Houston Contemporary 
Music Society. The group, which 
will perform works for chamber or 
chestra, will represent a completely 
autonomous organization 


The Pittsburgh Bi-Centennial Com- 


mittee has commissioned Isadore 
Freed to compose a festival choral 
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work based on the 122nd Psalm. The 
composition is scheduled for perform- 
ance early in 1959 


William Mayer's Andante for 
Strings received its first performance 
by the Rockford (IIl.) Symphony un- 
der the direction of Arthur Zack. An- 
other work by Mr. Mayer, “Hello 
World!”, was recorded for RCA Vic- 
tor by the Little Orchestra Society 
and is scheduled for performance by 
the Philadelphia Orchestra and the 
New Haven Symphony 


Flavio Testi’s Violin Concerto re 
ceived its first performance on Nov 
10 in Milan. The solo part was played 
by Cesare Ferraresi 


International Haydn-Schubert Contest. 
Auspices: Vienna Academy of Mu- 
sic and Dramatic Arts. To be held 
from May 21-31, 1959. Open to 
singers and pianists of any nation- 
ality between 17 and 30. For fur- 
ther information write to: Wiener 
Akademie fuer Musik und dar- 
stellende Kunst, Vienna, Austria 


Liangollen International Musical 
Eisteddfod-1959. For choirs, instru- 
mental folk and dance groups, vo- 
cal and instrumental soloists. To 
be held in Llangollen, Wales, from 
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July 7 to 12, 
soloists: April 15, 
for choral groups and dancers: 
March 16, 1959. For further in- 
formation write to: Honorary 
Music Director, International Mu- 
sical Eisteddfod, Llangollen, North 
Wales, Great Britain. 
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Fourth Annual Merriweather Post 
Contest. Under the auspices of the 
National Symphony Orchestra 
Open to all pianists, violinists, and 
cellists, attending a public, private, 
or parochial high school. First 
prize: $2,000 and a guest appear- 
ance with the National Symphony. 
Deadline for application: March 1, 
1959. For further information 
write to: Ralph Black, Manager of 
the National Symphony Orchestra, 
Hotel Roosevelt, 16th & V Streets, 
N.W., Washington 9, D.C. 


Paderewski Scholarship. Under the 
auspices of the Kosciuszko Founda- 
tion. Open to American pianists of 
Polish extraction, between the ages 
of 21 and 25, who are legal resi 
dents of New York, Connecticut, 
New Jersey, or Pennsylvania. Value 
of scholarship: $1,000. Deadline for 
application: Feb. 1, 1959. For fur 
ther information write to Kos 
ciuszko Foundation, 15 East 6Sth 
Street, New York 21, N. Y 


Ninety-one writers and §5 publish- 


ers from 16 states, Canada, Cuba, 
Great Britain, and Italy were pre- 
sented with Broadcast Music, Inc., 
Awards of Achievement for the out- 
standing success of 57 songs in the 
popular-music field during the past 
12 months. The awards were made 
at a dinner by the officers and di- 
rectors of BMI at the Hotel Pierre, 
New York, on Dec. 9. 


City Opera Sponsors 
Composers’ Seminar 


The New York City Opera will re- 
peat the innovation instituted last 
spring at its first season of American 
Opera, when a limited number of 
young composers attended rehearsals 
and performances of its repertory over 
a two-week period. This season's 
Composers’ Seminar, again made pos- 
sible through an additional grant of 
$5,000 by the Ford Foundation, will 
include a limited number of young 
opera librettists and conductors. 

Applicants for the Seminar must 
submit a short personal letter, stating 
why they believe they would benefit 
from attendance, together with rec- 
ommendations from two persons of 
recognized standing in the applicant's 
own field, a background resume, and 
a copy of their scholastic record, if 
any. Applications should be sent to 
Miss C. Parsons, New York City Op- 
era Company, 130 West 56th Street, 
New York 19, N. Y.. before Jan. 31, 
1959 


Additional Grant Given 
For Music Fund Records 


The American International Music 
Fund, Inc., is continuing its Record 
ing Guarantee Project sponsoring the 
recording of contemporary works 
hitherto commercially unrecorded and 
new to the repertoires of principal 
United States and Canadian Sym 
phony orchestras. Following the pat 
tern of last season, these works will 
be recorded on tape during perform 
ances at concerts of the regular sea 
son designated by the orchestras as 
“International Music Fund Concerts” 

The continuation of the project has 
been made possible through an addi 
tional grant of $27,000 from the 
Rockefeller Foundation 


Dallas Symphony 
Announces New Series 


Dallas The Dallas Symphony an- 
nounced a new series of five Saturday 
evening concerts called the Connot- 
seur Concerts, conducted by Donald 
Johanos. Each of the five concerts 
will program music from one period 


or music of one composer. The con- 
certs are scheduled as follows: Jan. 3 

-Symphonic Jazz; Jan. 31—Baroque 
Music; Feb. 21—American Contem- 
porary Music; March 7—Classical 
Music; March 28 All-Stravinsky 
Ballet Concert 


Schuster Soloist 

rre J 
With Santa Fe Group 

Santa Fe, N. M. 
concert of the Santa Fe Sinfonietta, 
under the direction of Hans Lange, 
took place on Nov. 20, with Joseph 
Schuster as soloist. The evening in- 
cluded Wolf-Ferrari’s Overture to 
“The Secret of Suzanne”, Schubert's 
“Unfinished” Symphony, excerpts 
from Massenet’s “Le Cid”, and, with 
Mr. Schuster as soloist, the Haydn 
Cello Concerto in D major, the 
Adagio from Boccherini’s Cello Con- 
certo, Mendelssohn's “Song without 
Words”, Op. 109, and the Rondo by 
Weber 
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RECITALS 


(Continued from page 39) 
in quality. It was light at the 
Frequently, in the first half of 
program, the singer seemed short of 
breath. This was especially true in 
the demanding Mozart recitative and 
aria, “Ch'io mi scordi di te” 

Ludwig Bergmann provided work- 
manlike accompaniments W. |! 


top. 
the 


New York Chamber Ensemble 


Kaufmann Concert Hall, Dec 

A typically excellent and unusual con 
cert opened the the New 
York Chamber The fea 
ture of the “La Bonne 
Chanson” for Baritone, String Quar 
tet and Piano by Fauré, and what a 
glorious song cycle it is! It was sung 
by Martial Singher, whose voice is 
capable of many shades of expres 
sion and whose outstanding interpre 
tations of French vocal literature are 
justly famous 

Other French 
gram included 
for Flute 
bussy and 
Poulenc 
utilize 
African 
Arabic 


season of 
Ensemble 
concert was 


music 
the 
Viola, 


on the pro 
delicate Sonate 
and Harp by De- 
the “Rapsodie Négre” by 
This latter work does not 
jazz, but rather the North 
melodic line, which is quite 
Poulenc does not take this 
piece seriously, it is sardonic and 
whimsical, including a vocal interlude 
called “Honoloulou”, in which Mr 
Singher sang only a short scale pro 
gressice do¥nmward repeated many 
times 

There Was 
of the Vier 


also a fine performance 
Sticke for Violin and 
Piano of Anton Webern Although 
these four pieces are extremely short 
and of a predominantly thin texture, 
they pose great difficulties of tech- 
nique and interpretation. The violin 
ist, Leon Temerson, and the pianist, 
Russell Sherman, played them as well 
as Webern could have wished, 
ting exactly the right mood 

Ihe novelty on the program was 
the music for Violin, Piano and Per 
cussion by Gunther Schuller in which 
Walter Rosenberger did a marvelous 
job with a whole arsenal of drums. 
gongs and cymbals. The young com 
poser conducted. Despite the instru 
mentation, which might lead one to 
expect a noisy piece, the mood 
quiet and atmospheric, using princi 
ples of tension and relaxation, per- 
haps betraying the piece’s origin as a 
The musical ideas were 
extremely fragmentary here were 
no themes and just hints of motives 
Without the quiet beautiful uses of in 
struments the piece would have col 
lapsed, but as it was, it had an ef- 
fectiveness that was quite unique 
Many composers now placing a 
great emphasis on percussion instru 
ments, but few with the taste of Mr 
Schuller S. A 


Set 


was 


dance score 


are 


Karl and Phyllis Kraeuter ... 
Violin and Cello Duo 


Carnegie Recital Hall, Dec. 7 \ 
deep-seated love for music and artistic 
honesty marked this recital by the 
brother-sister team, for which an ap- 
preciative audience gathered to hear 
them play works by Telemann, De 
bussy, Handel-Halvorsen, Villa-Lobos, 
and Brahms 

While their technical accomplish 
ments did not always meet the exact 
ing standards of the New York con 
certgoer, the selections were neverthe 
less rendered with commendable skill, 
assurance, and zest The team ap 
peared at its best in Telemann’s Vio- 
lin-Cello Concerto in E major and 
Handel's Passacaglia for Violin and 
Piano (arr. by M. Press), the per- 


Tam, (-) am dol a.¢ 


formances of which were only marred 
by Mr. Kraeuter’s unrelenting foot 
tapping. Mitchell Andrews was the 
sensitive guest artist at the piano. 
J S 
Byron Janis. . Pianist 
Carnegie Hall, Dec. There 
should have been no doubt left after 
this recital that Byron Janis is in the 
forefront of the young pianists before 
the public today. In this, his first 
recital in Carnegie Hall in five years, 
he again displayed the phenomenal 
technical ability that has been justly 
praised in the past, but, more im- 
portant, his performances bore wit 
ness to his growth as an interpreter 
and to a closer identification with the 
spirit of the music 
As a virtuoso, his playing revealed 
a Close affinity to the Horowitz school 
of pianism. For example, the Liszt 
Sixth “Hungarian Rhapsody” was per 
formed with such stunning bravura 
that it sounded as if he were playing 
with eight hands. Just to hear the 


Helen Merrill 
Byron Janis 


octaves tossed off with such lightning 
speed and to hear the music swell into 
such an overpowering crescendo made 
for electrifying listening 

But no matter how spectacular the 
Liszt performance was, Mr. Janis’ 
most distinguished achievement was 
in the Chopin B flat minor Sonata. To 
make fresh a work that has been 
played to death by countless pianists 
is a good test of musicianship, and 
for his interpretation Mr. Janis de- 
serves highest praise. The first and 
second movements were tempestuous 
and dramatic in their unfolding, the 
trio of the Scherzo being a quiet be 
tween the storm. The third movement 
was noble and tragic in its impact, 
and the last movement was whispered 
out as a coda to the third 

Two Chopin etudes, Op. 25, No. 3, 
and Op. 10, No. 8, sparkled under 
Mr. Janis’ fingers, which moved with- 
out apparent effort over the keyboard 
The same can be said of the Schubert 
Impromptu in E flat, Op. 90, No. 2 
All three of these last-named pieces 
he took at extremely rapid tempos 
as he did the majority of the works 
on the program but while in the 
Chopin he made his tempos seem 
right and convincing. the Schubert 
seemed excessively fast, and 
played too much for virtuosic effect 

The Mozart Sonata, K. 283, per 
haps because it came at the beginning 
of the program, sounded tense and 
nervous, and I felt the Copland So- 
nata needed more lyric treatment 
Mr. Janis’ tone was, In general, ex- 
tremely brilliant and ringing in qual 
ity, but in the Copland, particularly 
the first movement, the sounds be 
came hard and steely. though there 
were some beautiful coloristic effects 
at the conclusion of the werk 

F. M., Jr 
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Richard Thenebe . . . Pianist 


Carnegie Recital Hall, Dec. 8. 
Richard Thenebe, pianist, was heard 
in one of a series of Austro-German 
musical programs offered by “Der 
Ring”. His technical prowess was 
marred by some serious slips in the 
performance of Bach’s Praeludium 
and Fugue in A minor, and he tended 
to play too loudly and hastily. One 
observed much tenseness and 
tempos in his playing of 
Fantasia in C major 
attributes—a _ songful, 
bright tone, the ability to obtain rich 
sonorities, clear sight of the shape 
and relations between musical lines 
were shown to better advantage in 
the more reflective parts of Schu 
mann’s “Kreisleriana”. But fast move- 
ments tended to be heavy-handed, 
and the work was not illuminated 
with enough contrast and tonal color 
ing 

Mr. Thenebe, in his performance 
of Schubert’s Drei Klavierstiicke, re 
called the extent of Beethoven's in 
fluence on Schubert. When uncalled 
for rubatos did not obtrude, the pieces 
were recreated with rich expressive 
ness. In the performance of Bee 
thoven’s Sonata in A flat major, Op 
110, which concluded the program 
one was affected by the stylistic and 
intellectual validity of the pianist’s 
concept of the work, his simplicity 
of feeling, the lyric beauty and 
trol of his playing, though one could 
not overlook uneven 


also 
too-rapid 
Haydn's 

His musical 
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Rudolf 


Carnegie 
Serkin’s 


maleate 
Pianist 


Rudolf 
York 


Serkin. 


Hall, Dec. 9 
recent recitals in New 
City have stressed the music of such 
solid classicists as Bach, Beethoven 
and Mozart, and it has not been often 
that he has departed from the Ger 
man-Austrian repertory to play works 
of the Polish master Chopin. Thus, 
though Mr. Serkin offered perform 
ances of Mozart and Beethoven on 
this occasion—and transcendent 
they were too interest centered on 
how he would treat Chopin's Twelve 
Etudes, Op. 25, which formed the 
second half of the program 

One must say that he met with 
astonishing success the Chopin spe 
cialists on their own ground. He did 
not choose to play them in an ele 
gant manner or with all the shades 
of tonal coloring or with the rubato 
that we are so accustomed to hearing 
Several of them—such as the Second 
in F minor and the Third in F major 

were also taken at a slower tempo 
than usual. Straightforwardness and 
honesty in approach might be the 
best terms to characterize his inte 
pretations, though these words do not 
convey the excitement and the breadth 
of line that Mr. Serkin achieved. The 
pianist let the C sharp minor sing 
tenderly and persuasively. and the 
melodic line of the middle sections 
of both the B minor and the E minor 


ones 


etudes were built with strong, ro- 
mantic expressions 

The Mendelssohn “Variations 
Sérieuses”, Op. 54, a work difficult to 
put across to large audiences, was 
eloquently set forth in its final pages, 
even though Mr. Serkin was not quite 
as relaxed as he was in the other 
works. But in the Mozart Rondo in 
A minor, K. 511, and Beethoven's 
Sonata, Op. 110, Mr. Serkin was in 
his element. One could pinpoint his 
perfect sense for dynamic proportions 
and for rhythmic timing. among many 
marvels in his playing, but one must 
point out that he made this music 
speak from the heart and to the heart, 
which is the highest tribute that can 
be paid to any artist Pr. MM. 


Hilde Somer ... . . Pianist 


Town Hall, Dec. 8 The first New 
York performance of the Sonata in 
4 Flat composed by Czerny in 1810 
was the novelty on Hilde Somer’s re 
cital 

Miss Somer, who has often been 
heard here, discovered the sonata in 
Vienna recently, when she was tour 
ing Europe. Its composer is, of course. 
the Czerny whose scales and exercises 
have started the day for thousands of 
piano students. The sonata is some 
what protracted six movements 
but it has some exhilarating moments, 
and several of its themes, particularly 
in the slow movement, are altogether 
lovely Although the sonata is not 
likely to catch the fancy of other 
pianists, Miss Somer is to be con 
gratulated for adding it to her reper 
tory 

Ihe remainder of the evening 
found Miss Somer in good form. She 
gave a brilliant reading of three of 
the Liszt Transcendental Etudes”, 
and her performance of the Copland 
‘Piano Variations” demonstrated het 
facility with contemporary works 

A large audience greeted Miss 
Some! Among her encores was het! 
own arrangement of Schubert waltzes 


WwW. | 


Joseph Martin . . . . Pianist 


Carnegie Recital Hall, Dec. 12 
Joseph Martin displayed good tech 
nical command of the keyboard and 
summoned a splendid tone quality 
Beethoven's Sonata in E minor, Op 
90, and the 32 Variations in C minor 
were played with understanding and 
good use of dynamic resources, but 
the performances did not catch fire 
The largeness of scale and over-all 
implication revealed in his playing of 
the Variations was gratifying. Fast 
Passages tended to lose distinctness 
and get a bit out of hand sometimes 

In Haydn's Sonata in D major 
some faults appeared: unexpected 
sforzandos, rushed groups of notes 
and a mechanical playing of the re 
capitulation section of the first move 
ment 

Pachulski's Chopinesque Sonata in 
C minor was given a virtuosic per 


formance. Mr. Martin also played 
two works by Albéniz and a Chopin 
group including the Scherzo in B flat 
minor. The Chopin pieces had bril- 
liant and sensitive moments 

D. J. B. 


Steven Kennedy . . . Baritone 


Recital Hall, Dec 13, 
Steven Kennedy, an ex- 
perienced recitalist, was at ease on 
the stage and dramatically gifted. 
His voice was edgy in quality in forte 
phrases in Lully and Handel arias, 
but had warmth and vibrancy of ex- 
pression 
Interpretative 


Carnegie 
$:30 p.m 


understanding was 
revealed in Schubert, Wolf and 
Graener lieder The baritone dis 
played the ability to color his 
according to the sentiment of the 
song. One was especially glad to hear 
Koechlin’s “La Priére du Mort”. The 
composer was influenced mainly by 
his teacher, Fauré, and this music ts 
chromatic and impressionistic in style 
But it has an intensity of feeling all 
its own Another unusual item was 
Aubert’s “Trois Chansons Frangaises” 

Pairs of songs by Rorem, Nordoff 
and John Duke concluded the pro 
gram. Mr. Martin New York 
premieres of Rorem’s “The Tulip 
Tree”, which had a well-built climax 
and Duke’s “Catalog”, a purposely 
eclectic, song about cats which 
was amusing Stuart Ross accom 
panied mo 8 


voice 


gave 


“cute” 


Susann McDonald . . . Harpist 


Carnegie Recital Hall, Dec. 13 
Susann McDonald, harpist, was heard 
in the last of three programs com 
posed entirely of music originally 
written for the harp. One admired 
the delicate balance of voices, the in- 
telligent understanding and appropri- 
ate feeling she brought to her selec 
tions. One appreciated her technical 
mastery and control, her thorough 
knowledge of her instrument's re 
sources Phrases were exquisitely 
shaped and sang delightfully in her 
performance of Spohr's Fantaisie 

A poetic, colorful Sonata by Glan 
ville-Hicks, which reminded one of 
the ocean, was vividly recreated by 
Miss McDonald, and a cycle of three 
Sonatinas by Dussek was played spir 
itedly and to charming effect. Occa 
sionally one felt in the Spohr and in 
Beethoven’s Variations on a Swiss 
Air, that more prompt or frequent 
damping of the strings with the 
hands was in order 

Ruggero Maghini's 
had its New York concert premiere 
It was a tuneful and amiable. if not 
exciting work, containing some inte! 
esting rhythmic developments, and 
harmonically reminiscent of Ravel 

The program included Fauré’s Im 
promptu, interesting both musically 
and as writing for the harp: Proko 
fieff's Prelude in C major, Op. 12 
No. 7 (for piano or harp): Pastorale 
Variations on a French Christmas 


Suite for harp 


Maurice 


Susann McDonald 


Samuel-Rousseau, a 
of Franck; and Hovhaness’ Sonata, 
Op. 127, a work of uneven interest 
with some of the familiar quasi-Near 
Eastern influence, oft-repeated pat 
terns and mysterious atmosphere uti 
lized by this composer D. J. B 


Carol by pupil 


Sunday Concert Society 


Carnegie Recital Hall, Dec 
p.m.—This program in the 
Concert Society series was 
Paul Doktor, violinist; Paul Ulanov 
sky, pianist; and Stanley Drucker, 
clarinettist. Their performance of the 
Mozart Trio in E flat major, K. 498 
given at the end of this recital, was 
a really distinguished one Mr 
Drucker should be praised for the at 
tention he gave to both phrasing and 
dynamics. He skillfully made the ex 
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with the darker tone of the viola. Mr with the warm tone of his instru- 
Doktor and Mr Ulanovsky were ment. In more demanding passages, 
z equally at home in this music, even though, his playing tended to be 
































though the latter played some of his rough. The Sonata in B flat major 
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fectly. This performance gave proof it is obviously composed for an in- 
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pleasant surprise was the Mil 
work. His Sonata No. 1, “Sur 
inédits et anonymes du 
makes very obvious and 
gratifving use of the originals. Mil- 
haud’s compositional craftsmanship 
makes for a beautiful blending of the 
affec old modern idiom 
Both performers gave a very sensitive 
account of this sonata B. I 
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Zita Carno .... . . Pianist 
Reri Grist... .. . Soprano 


Kaufmann Concert Hall, Dec. 14 

Iwo fine musicians, Zita Carno, 
pianist, and Reri Grist, soprano; were 
heard in joint recital as the audition 
winners of the 1958 “Y"” Young 
Artist Contest. The Milton J. Bach 
Memorial Fund sponsored the con- 
cert 


Miss Grist sang three Mozart arias 


gracefully and meaningfully, — es- 
pecially “Ruhe Sanft” from “Zaide™ 
revealing a flexible instrument, well- 


controlled throughout a broad range 
and used with taste and restraint, as 
was necessary for “No, no, non sei 
capace Debussy’s “Voici que le 
printemps” and Fauré’s “Dans les 
ruines dune abbaye” were sung with 
apt vocal hues and perceptive identi- 
fication. 
Dello 
gale and 
were 
ously 


Joio’s “The Dying Nightin- 

John Duke’s “Just Spring” 
beautifully sung. The notori- 
difficult Zerbinetta’s aria from 
Strauss’s “Ariadne auf Naxos” was 
sung startlingly well, despite occa- 
sional minor inaccuracies. Charles 
Wadsworth accompanied Miss Grist 
sensitively 


Miss Carno’s performance of 
Schumann's Sonata in F minor, Op 
14, was very good from the stand 


point of technical fluency. The vari- 
ous expressions of romantic feeling 
in the work were well understood. It 
was an unusually sensitive, lyrical in- 
terpretation, but one of insufficient 
power and fullness of dimension 
Tonal shadings and hues were deli- 
cately, sometime vividly, wrought in 
two Debussy Preludes and Ravel's 
“Ondine”. Schubert's Impromptu in 
C minor, Op. 90, No. 1: Fauré’s Noc- 
turne in E flat minor, Op. 33: and 
Chopin's Scherzo in E major, Op. 54 
were expressively played. Miss Carno 


needs to develop a fuller. richer tone 
and endow her interpretations with 
stronger personality D. J. B 
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Erick Hawkins 
Repeats New Work 


Hunter Playhouse. Nov. 29 
Hawkins, who enjoyed a notable suc 
cess with his new work “Here and 
Now With Watchers” last season 
very wisely decided to present it again 
instead of offering a novelty. It oc 
cupies a full concert program and it 
offers quite enough to enjoy and think 
about for one evening 
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Erick 


The work ts danced by only two 
artists Mr. Hawkins and Barbara 
Pucker and it is accompanied by 


Lucia Dlugoszewski at a piano from 
which she elicits an astounding -range 
of sonorities and rhythmic patterns 

sounding at times like a gamelan, at 
times like a full percussion section, 
and at times even like a piano. But. 


strange as it is, her score is good 
theatre and it is an integral element 
of the dance. The decor and cos- 


tumes are by Ralph Dorazio 

Mr. Hawkins created this dance “to 
rediscover sources of immediacy in 
pure movement, movement without a 
story, that communicates to a watcher 
the pleasure of a kinesthetic sensa- 
tion”. And, although this is a rather 
formidable description of a simple 
process, he does reach his objective. 
The movement is harmoniously knit 
and flowing; it is rich in plastic imag- 
ery (some of it beautiful); and, for 
all its persistent limpidity and lack 
of dynamic contrast, it holds the in- 
terest. Even the clown section (which 
verges on telling a story) is a sort of 





distillation in terms of pure move- 
ment of slapstick 

I could discern no connection be- 
tween the pretentious program titles 
(“The Inside Wonder of Whales” 
“Vulnerable Male Is Magic”, “Multi 
plicity [or flowers]”, etc.) and the 
movement, which was, happily, very 
lyric and direct, though rhythmically 
subtle. But Mr. Hawkins at long last 
has given us some real dance, and it 
is good to see 

Two additional performances of 
‘Here and Now with Watchers” were 
scheduled at the Henry St. Playhouse 
on Dec. 27 and 28 R.S 


. s 

Mischa Elman 
(Continued from page 3) 
perfection in refinement and ethereali 
zation 

The eminent violinist was in an 
introspective mood, and, if he lin- 
gered a little more lovingly over cer 
tain phrases, that was to the good, 
too, for his listeners could savor them 
with him. There was an added depth 
and maturity noted in his perform 
ances of the Handel-Gevaert Sonata 
in A and in the Brahms D minor. A 
slip of memory in the final move 
ment of the latter did not fluster Mr 
Elman; he merely walked over to the 
piano, glanced at the score and re 
sumed from where he had left off 

The high point of the evening was 
reached with Mr. Elman’s perform- 
ance of the old-fashioned and seldom 
heard Spohr Concerto No. 8, in A 
minor (Scena cantata). A fitting nos- 
talgic reminder of yesteryear, and 
typically violinistic withal, it is ideally 
suited to Mr. Elman’s style and he 
played it inimitably. The silken sheen 
of his tone here became even more 
silvery and caressing. He played the 
finale with such elegant and masterly 
ease that it must have been the de 
spair of many a younger violinist 
Chausson’s “Poeme”™ and works by 
Chopin-Sarasate, Falla-Kreisler, Tchai 
kovsky and Wieniawski rounded out 
the program. Joseph Seiger was the 
sympathetic collaborating pianist and 
accompanist 

Just before 
ningham, the 
presented the violinist with 
lion, the inscription of 
“In recognition of his golden anni 
versary as a great artist and of his 
contributions to the culture of Ameri- 
ca, the American Society of Com- 
posers, Authors and Publishers proud- 
ly salutes its beloved member, Mischa 


Elman” R. K 


Paul Cun- 
ASCAP, 
a medal- 

which read 


intermission, 
president of 


Correction 


In the review of Clarion Concerts’ 
performance of the Cimarosa Requiem 
(Carnegie Hall. Nov. 11) in our issue 
of Dec. |. Charles Bressler was re- 
ferred to as a counter-tenor. Although 
he can encompass the high range, Mr. 
Bressler is professionally a tenor, not 
a counter-tenor 
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Nan Merriman 
(Continued from page 15) 
Miss Merriman’s plans, but as re- 
cital dates and orchestra appear- 
ances occupied more and more of 
her time she seemed to get away 
from thoughts of the stage. Then 
Carl Ebert heard her in Los Angeles 
in 1953. He immediately urged her 
to sing in this medium. 

“IT told him I didn't think | 
could,” said Miss Merriman. “Il 
explained to him I had had no 
dramatic training. But he insisted, 
and the result was that I found 
myself singing Stravinsky's “The 
Rake’s Progress’ with Ebert's 
Glyndebourne Opera in Edinburgh 
that same year.’ 

Now opera is as much a part of 
Miss Merriman’s plans as are her 
concert appearances. She has sung 
Dorabella in Mozart's “Cosi fan 
tutte” in Glyndebourne, with the 
San Francisco Opera, with the Pic- 
cola Scala in Milan. and with 
the same company in Johannesburg. 
And La Scala’s little theatre has 
just rearranged its schedule so that 
Miss Merriman may sing this role 
there again next spring 

Last season she also sang in “Il 
Convitato di Pietra” (“The Stone 
Guest”) at Piccola Scala. an 
opera by Dargomijsky based on the 
Don Giovanni legend 


One Woman, Five Men 


“It is a gorgeous part.” said Miss 
Merriman... “At the beginning I am 
on a circular divan in negligee. the 
only female among five men. I get 
to sing with a guitar and to dance 
And at the end I am alone with 
the Don on the divan, and the cur- 
tain came down slower each night.” 

Although she had sung Mistress 
Meg Page in the Angel recording 
of “Falstaff” conducted by Herbert 
von Karajan, she was nevertheless 
terrified when she was in Glynde- 
bourne in 1956 to get an emergen- 
cy call from the Holland Festival 
to save a performance of this opera 
in which the Mistress Page had 
suddenly been taken ill. She had 
never sung the role in a theatrical 
performance, and she was afraid 
that because of her eyes she would 
not be able to find her way around 
on a strange stage. But all went 
well. Because the conductor was 
dressed in black and white, she 
found she could see him clearly. 

She thinks her optical deficiency 
is marvelous for concentration. 
Nothing out front bothers her, and 
she cannot see the signals from the 
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wings or the prompter’s box; she 
just knows her own part thorough- 
ly and relies on the conductor, 
whom she can always see distinctly. 
We asked the usual question: Does 
she have aspirations toward the 
Metropolitan? The quick answer 
was: “Just let them ask me!” 

All this seems to paint Nan Mer- 
riman as a career girl with nothing 
else on her mind but her art—and 
to an extent this is true. She has 
little time for the usual diversions 
or hobbies. When she is at home 
with her parents in their comfort- 
able home in Brentwood, a western 
suburb of Los Angeles, she likes to 
walk, but complains that friendly 
neighbors insist on giving her a 
lift when she would much rather be 
on foot. Her principal diversions 
are listening to records and garden- 
ing. The evidences of the latter 
were evident as we sat in the patio 
of her home on a sunny afternoon, 
and we found she could give a 
botanist odds on plant names and 
habits 

But we thought that we would 
call her bluff on the record listen- 
ing. “To other mezzos?” we asked 
pointedly. We stirred up an in- 
dignant operatic rage. “Come to 
the studio with me!” we were com- 
manded. On the opposite side of 
the garden Miss Merriman has a 
combination studio and guest house, 
charmingly furnished, and_ there, 
sure enough, were scores of records 

symphonies, operas, concertos, 
solos, anything you can name, and 
certainly vocal albums were not 
overpoweringly in number. From 
the pleasant disarray it was obvious 
they got plaved—and listened to 
frequently 


Conductors’ Autographs 


The walls are covered with auto- 
graphed photos of the eminent con- 
ductors Miss Merriman has sung 
with, but what attracted our atten- 
tion was a large, substantial map 
of the United States and Canada. 
It looked like something used for 
military strategy, for it sprouted 
what seemed to be hundreds of 
black-headed pins interspersed with 
quite a few red ones. Or could it 
be, we wondered, if this down-to- 
earth and highly intelligent young 
artist was indulging in the super- 
stitious satisfaction of sticking pins 
into the images of her enemies, 
though it would be impossible to 
imagine her having an enemy. 

But the first guess was right 
the map was used for invasion 
strategy, so to speak. The black 
pins indicate the towns where Miss 
Merriman had sung, and they look 
as if they had been sprinkled from 
a pepper shaker. The red pins, like 
fruit on a discreetly bearing tree, 
are the places she has sung five 
times or more. And there is quite 
a little harvest of these. 

We asked Miss Merriman if she 
had sung in every state of the 
Union. “Not quite all except 
Delaware,” she replied. “They 
haven't discovered me there yet.” 
Then as we studied the map a sort 
of sinister pattern seemed to 
emerge. Not only was there no pin 
in Delaware, there also were not 


any in Denver and Des Moines. 
“Look — the Ds are against me!” 
she suddenly declared. “There it 
is again — the inevitability! Ob- 
viously I was not intended to sing 
in places that begin with D!” 

You cannot argue with fate. But 
privately we thought it more than 
likely that considering the success 
of the Merriman invasion strategy 
to date it seems rather more in- 
evitable that the D places will not 
be able to hold out forever 


a s . 
Vancouver Festival 
ve r . 
Signs Karajan 

Vancouver. Nicholas Gold- 
schmidt, Artistic and Managing Di- 
rector of the Vancouver Festival, has 
announced the signing of Herbert von 
Karajan, who will conduct the open- 
ing concert of the second annual Van- 
couver International Festival, to be 
held between July 11 and Aug. 15, 
1959 

Other artists to appear at the fes 
tival include Ojivin Fjeldstadt, music 
director of the Oslo Philharmonic, 
Elisabeth Schwarzkopf, soprano; 
Betty-Jean Hagen, violinist; Zara Nel- 
sova, cellist: the Hungarian Quartet 
the Bach Choir of Montreal: and the 
lakarazuka Dance Revue from Japan 

Three Canadian composers have ac- 
cepted commissions to write works for 


ALFREDO 


Teacher of the art of beautiful singing 


presentation during the festival period. 
Harry Somers will compose a string 
quartet, Pierre Mercure a symphonic 
work, and Robert Turner several 
songs. 

Opera performances will 
Gluck’s “Orfeo ed Euridice”, 
Kerstin Meyer in the title role 


include 
with 


Winnipeg Club 
Celebrates 60th Year 

Winnipeg.—The Women’s Musical 
Club of Winnipeg, celebrating its 60th 
anniversary, plans to augment its an 
nual scholarship award to $1,000 
The award will be known as the 
“Diamond Jubilee Commemoration 
Scholarship Award”. The club ts the 
second oldest of its kind in Canada 
and has presented such artists as 
Galli-Curci, Milstein, and Serkin in 
its concerts 


Glyndebourne Festival 
lo Observe Anniversary 
The 25th 
founding of the 
Festival will be cele 
brated, in the 1959 festival and will 
open with a special new production 
by Carl Ebert. This new production 
will commemorate Mr. Ebert’s work 
as artistic director and principal pro 
ducer at Glyndebourne from the be 
ginning 


MARTINO 


which involves no mystery, but rather is 


Glyndebourne, England 
anniversary of the 
Glyndebourne 
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the vocal range 
interpretations are included. 


in which breath control and interpretive vocal analysis of operatic 


Bad singing is not always the result of incorrect tone production. One of the greatest 
contributing factors is incorrect breathing technique. The act of inspiration and ex 
piration must be accomplished without wasted energy, and it is impossible to sing 
correctly unless one understands how fo utilize the breath economically. 

False and exaggerated expressions of interpretation are very detrimental to vocal 
and physical health. It can be understood that in subjecting oneself every day to the 
strong emotion inherent in the parts one must act, one meets with many complications 
For example, the nervous system can be seriously agitated, and at the same time 
organic functions such as insomnia, nervous tension, restlessness, weakness, and voca/ 
disturbance may appear during the full and vigorous respiratory acts which accompany 
singing. Furthermore, the slowed heartbeat resulting from intense nervous agitation 
can cause lapsed breathing, tightening of the throat, the choked voice, and eventually 
the tremolo. When any of these conditions accompany bad use of breath or strong 
emotion, they can put any perfect vocal instrument into a dangerous condition, 

Among the many distinguished singers who have been availing themselves of his 
unique teaching method, Mr. Martino at present lists Mario Sereni, renowned baritone 
of the Metropolitan Opera Company, and Morley Meredith, brilliant concert and 


operatic baritone (Mgt. N.A.C.). 
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The Carl 
peared in the 
duction of “La 


Yost Mastersingers ap 
Richmond Opera pro 
Iraviata” on Dec. 9 


rector of orchestral activities in the 
school of music at Northwestern Uni- 


versity, was guest conductor on Dec 


This performance, the first by the 21 for the annual performance of 
new Staten Island company, was con Handel's “Messiah” presented by the 
ducted by Anton Guadagno with the Mormon Tabernacle. The solo parts 
role of Violetta sung by Licia Al were sung by Ilona Kombrink, Margot 
ban Blum, Harold Haugh, and Andrew 
White 
K Grist, coloratura soprano, a 
pupil of Claire Gelda, appeared in Hempstead, L.1 The Long Island 
recital at the Kaufman Auditorium on Symphony Society presented Humper 
Dec. 14, as a winner of the YMHA dinck’s “Hansel and Gretel” on Dec 
contest. On the day of her concert 20 at the Hofstra College Playhouse 
Mi Grist unanimously won the The performance, which was co-spon 
Blancl Ihebom Award She was sored by the Hofstra College, was 
heard on Dec. 2! as the Angel in conducted by Charles Jaffe 
Re pighi Nativity over WCBS-TYV 
The Queens College Orchestral So 
A series of four violin-and-piano- ciety, under the direction of Boris 
recitals, which opened on Dec. 15 Schwarz, opened its 14th season on 
is being broadcast from Fordham Nov. 21 with a concert at the Hunter 
University over radio station WFUY College Auditorium. Carroll Glenn, 


The remaining two concerts, featur violinist, was soloist in the Beethoven 
ine Peter Bornstein and Pierre Mo- Concerto 
sonyi, will be given on Jan. 12 and 
6, from 9 to 10 p.m Chicago._-The Roosevelt University 
Chorus, under the direction of Robert 
Victor Vraz, flutist, and Eugenia Reuter, performed Handel's “Mes 
Earle, harpsichordist and pianist, were siah” on Dec. 17. The solo parts were 


presented by the Mannes College of sung by Janet Jewett, Myrna Kanter, 
Music in a benefit concert for the Keith Frame, and Lorenzo Stalling 
scholarship fund of the preparatory On Jan. 7, Esther La Berge, mezzo- 


ind intermediate departments of the 


which took place 


soprano, and Rudolph Ganz, pianist, 


school. The concert will present a program of Swiss music, 


on Dec. 12 included works by Tel featuring compositions by Othmar 
mann, Scarlatti, Bach, Hindemith Schoeck. Arthur Honegger, Rudolph 
Weber, Ibert, and Griffes Ganz, Frank Martin, Emile Blanchet, 
Jean Binet, and Ernest Ansermet 

Edith Eisler, violinist and teacher 
ive a well-received recital on Dec Henry Levine gave a lecture-dem- 
at the Newark Museum The pro onstration on “Scientific Piano Tech- 
gram included works by Bach, César nique” for the Division of Music at 
Franck, and Suk Boston University on Dec. 8, and 
for the Music Educators Association 
Baltimore The Peabody Conserv- of New Jersey in Newark on Dec. 11 
atory of Music has tssued an invita On Dec. 26 he was interviewed on 
tion to all composers who wish to” the “Creative Research” program of 
ittend the first of a series of “Com the radio station WEEI in Boston 

posers Seminars”, to be given at the 
school on Jan. 19. The subject of a Cambridge, Mass.—Carlos Chavez, 
discussion moderated by  Elemer Charles Eliot Norton Lecture Profes 
Nagy, will be “The Influence of the sor at Harvard University, conducted 
Dramatic Fechnique in Musical members of the Boston Symphony at 
Form Sanders Theatre in Cambridge. The 


program included his Symphony No 
Austin, Tex.—The University of 5, and works by Hector Tosar and 
Fexas Opera Workshop presented two _ [gor Stravinsky. The concert was pre 


performances of Mozart's “Cosi Fan ceded by a lecture on the topic “The 

Putte” on Dec. 16 and 17. The opera Musical Thought” ‘ 

was conducted by James Lockhart 

and staged by Robert Sporre Ann Arbor, Mich The 14th an 
nual Midwestern Conference’ on 


Evanston, Ill Thor Johnson, di School Vocal and Instrumental Music 





Boston University Photo Service 


Before Virgil Thom-on’s lecture on Dec. 4 at Boston University’s School 
of Fine and lied Arts, the composer-critic (second from left) chats 
with Robert \ vate Cleft), dean of the School of Fine and Applied 
Arts; Joseph | cond from right), professor of violin; and Jules 
Wolffers, chair: the division of music, who later interviewed Mr. 


Thomson on the 


sundation’s “Sonata” radio and television series 
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will be held at the 
Michigan on Jan. 9 
note speaker 
Kearns. 


University of 
and 10. Key- 
will be Carroll D. 


Boston A joint 
of the American Musicological So- 
ciety, the Society for Ethnomusic- 
ology, and the College Music Society 
was held here from Dec. 27 to 30. 
Boston University’s contribution to 
the meeting were highlighted by the 
first performance of Gardner Reed's 
Sonata Brevis for Violin and Piano, 
a concert by the University’s Choral 
Art Society, and the participation of 
three music professors of Boston Uni- 
versity’s School of Fine and Applied 
Arts 


annual meeting 


Northampton, Mass. 
13 volumes in the Smith College 
Music Archives, a Boccherini Con- 
certo for Cello and String Orchestra, 
edited by Marion DeRonde of the 
college’s department of music, will 
be issued in recorded form. The work 
was recorded in Copenhagen, with 
Pierre Rene Honnens, the first cellist 
of the Royal Danish Orchestra, as 
soloist. 


Third of the 


The Juilliard School of Music pre- 
sented Louis Persinger in a faculty 
recital on Dec. 8. The concert con- 
sisted of works for violin alone by 
Prokofieff, Jacob, Giannini, Persi- 
chetti, and Bacewicz 


Richardson Irwin, teacher of sing 
ing, opened his studio on Dec. 16 to 
all his students for a social gathering 
that included the singing of carols and 
other holiday songs 


Indiana To Sponsor 
Graduate Study Tour 


Bloomington. Ind The Indiana 
University School of Music will con 
duct a European graduate study tour 
this summer from July 5 to Aug. 28, 
in co-operation with the National 
Education Association. Walter Rob- 
ert, professor of piano at the univer 
sity will be in charge. Five hours of 
graduate music credit will be given to 
students on tour completing certain 
course requirements, but the tour also 
may be taken on a non-credit basis 

A five-day preparatory period of 
lectures and analyses will precede the 
tour. Besides visiting many cities and 
music festivals, the tour will include 
one week of auditing classes and pri- 
vate lessons at the Accademia Chi- 
giana in Siena, attendance at rehear- 
sals, conferences with European music 
educators, and visits to private music 
and art collections 


Kulas Arts Building 
Acoustically Improved 


Berea, Ohio.—The Baldwin-Wallace 
College has announced the complete 
interior renovation of the Fanny Nast 
Gamble Auditorium, which was made 
possible through a grant of $152,000 
from the Kulas Foundation. The new 
acoustical plan was designed by Hein- 
rich Keilholz of Hamburg, Germany, 
who has supervised the acoustical im 
provements of concert halls in 
Europe, and also redesigned Severance 
Hall in Cleveland 

The most unusual feature in the 
remodeling is an array of 30 plexi- 
glass panels suspended over the stage 
to reflect the sound into the audi- 
torium. A new orchestra pit was 
added, along with newly designed 
walls, seats, and lighting. The stage 
will be adaptable to all types of per- 
formances Also extensively remod- 
eled was the Kulas Chamber Music 
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Henry M. Barr 


The interior of the Fanny Nast Gamble Auditorium, remodeled in 1958, 
in the Kulas Musical Art Building of the Baldwin-Wallace Conservatory 


Hall, where segments of plaster 
spheres of various sizes were applied 
to the front and rear walls to help 
diffuse the sound in the room. 

The new Kulas Musical Arts Build- 
ing will be formally rededicated with 
a series of concerts by the Cleveland 
Orchestra. The first concert is sched 
uled for March 1. 


Michigan University 
Radio Receives Grant 


Ann Arbor, Mich The University 
of Michigan Broadcasting Service his 
announced that it has given out its 
entire grant of $7,000 to commission 
works by young American com 
posers. Also Joseph E. Maddy, pro 
fessor of music and president of In 
terlochen, has announced the first 
major gift to the American Opera 
Workshop by ASCAP. This will con 
sist of an opera house at the camp 
and two annual scholarships 

A partial list of highlights of the 
66th annual May Festival has been 
released. It includes Eugene Ormandy 
and William Smith leading the Phila 
delphia Orchestra; Virgil Thomson 
conducting his own works; Rudolf 
Serkin playing Brahms; Thor Johnson 
directing Vaughan Williams’ “Flos 
campi”’, Poulenc’s “Secheresses” and 
Chabrier’s “Fete Polonaise”, and Sid 
ney Harth performing Prokofieff's 
Second Vielin Concerto. Soloists in 
Handel’s “Solomon” will be 
Marshall, Tlona Kombrink, 
Jarrat and Aurelio Estanislao 


Lois 
Howard 


Mexican Orchestra, Jerome Hines 


The National Symphony Orchestra 
of Mexico recently delighted a Capac 
ity audience in Hill Auditorium with 
works of Moncayo, Revueltas and 
Chavez. Jerome Hines followed in 
the fifth concert of the Choral Union 
Series, presenting a varied program 
of Lieder, operatic arias, French 
lyrical songs and Negro spirituals 
Lester McCoy conducted two per 
formances of “Messiah” on Dec. 6 
and 7 in Hill Auditorium, with the 
Choral Union and _ soloists Nancy 
Carr, Florence Kopleff, John Me 
Collum and Kenneth Smith 

Other musical events of special in 
terest included the 100th anniversary 
concert of the Glee Club, under 
Philip Duey; a Stanley Quartet eve 
ning of chamber music in Rackham 
Hall, featuring the first playing of a 
quartet by Leon Kirchner; a concert 
by the University of Michigan Sym 
phony Orchestra, Josef Blatt conduct 
ing; programs by the Trio 
and by Percival Price, carilloneur 
and finally, a polished performanc: 
of “Patience” by the Gilbert and Sul 
livan Society in the Lydia Mendels 
sohn Theatre Helen Miller Cutler 


Baroque 


Musicologists Get 
Grant for Conference 


A Ford Foundation” grant of 
$50,000 will help finance the Inter 
national Musicological Society's tri 
ennial congress in New York in Sep 
tember 1961. The grant will include 
coverage of travel expenses of some 
hundred eminent musicologists from 
all over the world. Columbia Univer 
sity will probably be the site of the 
conference, which will draw an esti 
mated attendance of 700 members 
The last such United States meeting in 
New York was in 1939 


Montelair Museum 


Presents Concerts 


Montclair, N. J The Montclair 
Art Museum will offer 12 musical 
programs between Jan. 4 and March 
8. The series will include Doris Oke1 
son mezzo-soprano; — the 
Trio: Paul Harelson 
Masterworks Quartet 
child, baritone; Jack 
and Janice Harsanyl, 


Baroque 
pianist; the 
David Fat 
Ervin, pianist 

soprano 


Recreation and Arts 
Week Set for June 

A “Recreation-and-the-Arts” week 
will be held from June 15 to 21 
1959. in the frame of the National 
Recreation Month in June, 1959 
Musical organizations are scheduled 
to provide special programs and 
music appreciation evenings in the 
local communities 
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TONOSCOPE WANTED. Rent or buy in 
N.Y. area. Will buy and pick up any 
where between Connecticut and Virginia 
Box 101, care of Musical America, 113 
West 57th St.. New York 19, N. Y 








MUSIC FIRM seeks young man with 
musical background and radio, television 
and advertising agency contacts for pur 
pose of popular standard music catalog 
exploitation. State experience in writing 
Box 102, care of Musical America, 113 
West 57th Street, New York 19, N. Y. 








Expanding New York operatic 
seeks dependable partner to 
sponsibilities with founder in U.S.A 
abroad. JUdson 2-3896 
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In the news 20 years ago 


The Musie Teachers National 
from Dee, 27 to 30, 1938, for one of the liveliest conventions in its history. 


Seen at the MTNA banquet are (from the left): Rudolph Ganz, toast- 


master; Edwin Hughes, president of MTNA; Mrs. Vincent Hilles Ober. 
president of the National Federation of Music Clubs; Walter Damrsoch, 
a speaker 
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Gopal, Milstein, 


Ballet in Indianapolis 


Ram Gopal, danc 
ing the beautiful stylized dances 

season of India, entranced a large 
Fidelio” returned to the at Herron Art Museum 

of the Metropolitan on Dec the beginning of a week end that in 

th Kirsten Flagstad, as cluded Nathan Milstein’s appearance 
Maison, as Florestan with the Indianapolis Symphony. Ram 
Don Pizzaro Gopal’s program embraced the Tan 
Rocco jore Temple dances, the Malabar 
lance drama, and the dance styles of 
Rajputana, North India. Explaining 
ome of the intricacies of the more 
5.000 stylized patterns with their 
iccompanying hand, foot, head, and 
ye movements, the dancer demon 
performance trated unbelievable muscular 
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Association meets in Washington, D. C., 


On Dec. 7 and 8, Nathan Milstein 
brought his sterling musicianship to 
the Brahms D major concerto for 
violin and orchestra. Such a rich per- 
formance on the part of both soloist 
and orchestra made for a memorable 
experience. Mr. Milstein’s tone is a 
unique blend of vigor and subtlety, 
his playing revealed all of the con- 
certo’s big romantic effects and exqui- 
site delights 

fo complete the program 
Solomon conducted his most 
sive players in Schubert's 
Symphony and Ravel's 
Espagnole” 

The Ballet Russe de Monte Carlo, 
a perennial visitor to Indianapolis, 
played a one-night engagement at the 
Murat on Dec. 9 for a large audience 
Although veteran balletomanes must 
certainly miss the stars of yesteryear, 
there was still much to enjoy in the 
presentation of “Coppélia” and “Gaite 
Parisienne”, as they were lavishly 
mounted. Irina Borowska and Eugene 
Slavin were lovely in the short Pas 
de Trois Classique from Balachine’s 
Paquita”’, which came between the 
two longer works 

The Cincinnati Symphony will make 
one of its rare appearances in In 
dianapolis to open a new concert 
Indiana Central College 
Other events, in addition to several 
lecturers, include the Barter Theatre 
of Virginia on Feb. 20; the Don Cos- 
sack Chorus and Dancers on March 
2, and a Gershwin Musicale, with 
Margaret Tynes, Levern Hutcherson, 
and Avon Long, on April 17 

Eleanor Y 


Izler 
respon- 
Second 
“Rapsodie 


Series al 


Pelham 


Toledo Museum 


Halls Kept Busy 


Toledo, Ohio The holiday season 
brought all four of Toledo Art Mu 
seum’s concert halls into use. The 
Fine Arts Quartet played music of 
Mozart, Debussy and Beethoven in 
the Great Gallery on Dec. 3. On 
Dec. 5, the Peristyle was thrown open 
for a sterling performance of “Amahl 
and the Night Visitors.” with the 
Toledo Orchestra, Joseph Hawthorne 
conducting 

The 
Rosemary 


Kirk Jordan, 
Andrew McKin- 
ley, David Aiken, Leon Lisher and 
Nelson Harris. The Euterpean Club 
chose the Cloister for its Dec. 7 con 
cert, while the Cornell Glee Club 
filled the Auditorium on Dec. 21 
Two pre-holiday events were the To 
ledo Choral Society's Messiah on 
Nov. 30, Samuel Szor, director; and 
the Toledo Youth Orchestra concert 
Nov. 16 in Ursuline Auditorium under 
the leadership of Cecile Vashaw 

Helen Miller Cutler 


cast included 


Kuhlman, 


Orlando Otey Soloist 
With Easton Symphony 


Easton, Pa The Easton Sym 
phony, under its music director, Rich 
ard Marcus, opened the season with 
a concert on Dec. 3, featuring Or 
lando Otey as piano soloist. After 
opening with Reznicek’s Overture to 
“Donna Diana”, Mr. Otey gave an 
enthusiastically received performance 
of Chopin’s Second Piano Concerto 
The concert closed with an excellent 
rendition of Beethoven's Symphony 
No. 7 & 


Hoffman Tenure 


Extended in Vancouver 

Vancouver, B. ¢ Irwin Hoffman 
conductor of the Vancouver Sym- 
phony for the past seven years, has 
signed a new contract with the Sym- 
phony Society for another three win 
ter seasons 
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‘ast Berlin Festival Fare 


Shows Political Overtones 


By H. H. 


Berlin November is a gloomy 
festival time. Misty fogbanks hang 
over Berlin, the All Souls’ atmosphere 
dims the spirit; it is the hour of the 
Requiem—shrinking days and broad- 
ening nights. West Berlin, the Steg- 
litz City, the Kurfuerstendamm, the 
skyscrapers at the Zoo glisten in 
blue, and neon colors as 
though techniques would want to con- 
quer nature and autumnal death 

Our automobile is headed Fast, to- 
ward the Brandenburger Tor. At the 
Vosstrasse the lonesome quarter 
Where Hitler's Reichskanzlei stood, we 
turn into the democratic sector” 
East Berlin policemen glance into the 
car and let us pass. We drive through 
semi-dark, empty streets, but on the 
main arteries—Friederichstrasse, Un- 
Linden—there is life. The 
facades of the theatres are brightly 
lit and big neon letters tell us: Ber- 
lin Festival Days, from Nov. 17 to 
30. Many cars pass, many with West 
Berlin plates: people crowd 
the box and autumnal death 
seems to be forgotten 

The official festival 
not tell us about number, place, and 
type of presentations, but it tells us 
ibout its purpose: a cultural 
with political purport 
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Contemporary Cantatas 


Cantatas of the 


nume of 


Present” is the 
a concert at the Kongressaal 
Here the political tendency stands in 
the foreground Ballade of the Man 
Karl Marx and the Alteration of the 
World” ts the name of a work by the 
60-year-old composer Ottmar 

modified modern music in Hinde- 
mith’s Gebrauchsmusik style. Ruth 
Zechlin’s “Lidice” cantata reveals the 
school of Johann Nepomuk David 
Agitating sharpness marks Hanns 
Eislers “Cantata on the Death of 
lenin Based on a. text by Bertolt 
Brecht, it goes a strange stylistic way 
from 12-tone to song numbers a la 
Weill to Brahmsian sounds. Helmut 
Koch conducts the Radio Symphony 
ind Chorus with fire. Irmgard Arnold 
stands out among the soloists 

East Germany shows itself differ- 
ently in Johann Cilensek’s Symphony 
for Strings. Its gliding tonality, ham 
mering ostinatos, and Bartok-inspired 
harmony and melody speak hard. sub- 
language. but the finale—over 
i bi-tonally harmonized children’s 
song—turns to optimism and shows 
musical realism”. The per 
under the forceful 
Hermann Hildebrandt, 
successful. The concert also included 
Janacek’s Sinfonietta and Schumann's 
Piano Concerto. with Eva Bernathova 


Gerste! 


eclive 


traces ol 
formance 
tion of 


direc 
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is soloist 


Ihe Deutsche Theatre presented a 
production of Orffs “Astutuli”, which 
is. thank heavens, not an opera but 

Bavarian comedy with percussion 
ind “sound” orchestra, including wind 
machines and wine glasses rubbed 
with wet fingers. As a theatre joke 
of the crudest sort, it was impressively 
staged by Wolfgang Langhoff 

To perform Gluck at the Pergamon 
Museum was a idea, but “Al- 
cestis”” seemed to be a somewhat 
dangerous object Werner Kelch’s 
staging, despite its strict stylizing, 
failed to revive the work, and Hans 
Loewlein’s secure musical direction 
could not overcome the acoustical dif- 
ficulties. An uninspiring evening, in 
which two excellent singers, Hedwig 


good 


January 1, 1959 


Mueller-Beutow and Martin 
fought a lost battle. 

The Staatsoper presented “Khovant 
china”, Mussorgsky’s last, sketchy 
stage work, which will always remain 
an unsolved problem. The produc 
tion, by Hinko Leskovsek, was elab 
orate but conventional. The 
included = Frans Andersson, 
Adam, Gerhard Stolze, Erich Witte 
and Margarethe Klose. The musical 
direction of Assen Naidenoff, head of 
the Sofia National Opera, was secure, 
but somewhat dragged out 

The other premiere at the Staats 
oper combined Kodaly’s “Spinnstube’ 
and Bartok’s “Bluebeard’s Castle’ 
Both performances were exemplary 
in staging (Erich-Alexander Winds), 
scenic designs (Heinz Pfiffenberger) 
and solo parts (Gerhard Freis, Helm 
trude Kraft, and Gertrud Stillo). Ar 
thur Apelt conducted both works with 
a secure, steady hand 


Ritzman 


soloists 
Theo 


Felsenstein’s “Turandot” 


Another milieu—-we are in China 
A gigantic gong hangs over the stage 
of the Komische Oper, proscenium 
and orchestra boxes are decorated 
with exotic embellishments, runway 
lead over the orchestra pit. One sees 
Puccini's “Turandot This 
conventional adventurous, 
theatre, completely in the spirit of 
Walter Felsenstein, and admirably 
realized by the talented Joachim Herz 
The fine singers included Irmgard 
Arnold as Liu, Sigrid Ekkehard as 
Turandot, Hermin Esser as Calat 
and Werner Enders, Erwin Wohlfahrt 
and Werner Missner as the 
courtiers An unforgettable 

Unfortunately Dimitri 
kovich’s appearance, 
the most important 
tival brochure, was canceled. Soviet 
realism was shown in a_ production 
of Tichon Khrennikoff's “Storm”, pet 
formed by the Dresden Opera, which 
I could not attend 

For the West Berlin Festival Weeks 
these festival days are no competion 
for its accents are placed on different 
values. But from the viewpoint of 
mutual co-operation discussed by 
Senator Tiburtius last September—w 
have to acknowledge the high artistic 
niveau of Felsenstein’s Theatre and 
try to match it with equivalent artistic 
endeavors 
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Kansas City Applauds 
Cliburn, Sebastian 


Kansas City, Mo.—When the Kan 
sas Philharmonic performed its open 
ing concert of the season, Nov. 4 
capacity attendance greeted the o1 
chestra and its guest conductor. André 
Kostelanetz Unprecedented interest 
has resulted in the three group plan 
the Tuesday Night Series’ the 
Plaza Matinee Concerts” and the 
‘Connoisseur Series” held in the 
social hall of Temple B’Nai Jehudah 

While Hans Schwieger, regular con 
ductor of the orchestra, was in Stutt 
gart, Germany, directing the premiere 
performance of Leos Janacek’s opera 
“Fate”, the Tuesday Evening series 
offered music of Handel, Paul Cres 
ton, Richard Strauss, and Tschaikow 
sky 

The return of Mr. Schwieger from 
Germany and the appearance of Van 
Cliburn as soloist resulted in a high 
degree of interest in the second sub 
scription concert, Nov 18. and a 
repetition of the program for the first 


concert of the Plaza Matinee series 
Berlioz’ “Roman Carnival” Overture, 
Wagner's “Siegfried Idyll” and Ra 
vel’s “Belero” were included on the 
program. Van Cliburn offered Tschai 
kowsky’s Piano Concerto in B flat 
minor. Their reception of this richly 
endowed young artist by the audience 
was deafening applause. A reception 
for Mr. Schwieger and Mr. Cliburn 
was held after the concert at th 
Muehlebach Hotel 

The first event of 
Concerts heard in the social hall of 
Temple B’Nai Jehudah, Nov. 29 
brought music performed here for the 
first time. Anton Webern's Variations 
for Orchestra was preceded by an 
*xplanatory discourse by Hans Schwie 
ger who warned the auditors that 
though the form good, the 
wouldn't like the composition and 
‘neither did he”. They didn’t but they 
were intrigued by guest soloist John 
Sebastian's performance on the har 
monica of Alexander Tcherepnin’s 
concerto, Op. 86. Wolfgang Fortner’s 
Symphony for Large Orchestra, poly 
phonic structurally, fell pleasantly on 
the ears. Mr. Fortner, in his earl 
fifties, living in Heidelberg, Germany 
would have been happy with Mr 
Schwieger’s performance 

The third 


the Connoisseur 


was 


concert of the majo! 
series consisted of Rossini’s overture 
to “Il Signor Bruschino™; Prokofieff’s 
Waltz Suite and Brahm’s Fourth Sym 
Phony performed with masterly 
searching depth The orchestra by 
this time had had the important bene 
fits of Mr. Schwieger’s demanding rc 


hearsals. They shared with the 
ductor several curtain calls 


con 


The National Symphony of Mexico, 
under Louis Herrera de la Fuente, 
was heard in Music Hall. Nov. 7 
Music indigenous to their country, 
Revueltas’ “Sensemaya”™; Pablo 
Moncayo’s “Huapango”, conveyed 
music of contrasted, brilliant color 
and incisive rhythms. Angelica Mo 
rales von Sauer, pianist, was soloist 
performing Beethoven's Concerto No 
+, in G major. She enhanced the 
prophetic romanticism of this maste! 
piece with superlative gifts for het 
chosen instrument. She is 
ot piano at the School of 
University of Kansas 
sas. Shostakovich’s 
closed the program 

The first Coffee Concert of the 
season was offered Nov. 13, at Tem 
ple BNai Jehudah Norman Hol 
lander, director of the chamber group 
honored Haydn. This group which 
includes Tiberius Klausner. concert 
master of the Philharmonic; Hugh 
Brown, violin; Lucina viola 
and Mr. Hollander 
a loyal, deserved 
hundred 
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Gladics 
cellist. has 
following of 
patrons in this the 
year of their existence \ 
received feature of the 
a Duo for violin and 
tinu, performed by Mr 
Mr. Hollander Beethoven's 
Quartet in B flat was given 
ipproved performance after 
during which 
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DAVID LIBIDINS 


David Libidins, independent 
ert manager, died suddenly in New 
York City on the morning of Dec. 22 
Born in Istanbul on Dec. 20, 1896 
Mr. Libidins was for many years asso 
ciated with the Ballet Russe de Monte 
Carlo. In 1938 he was assistant to the 
director of the company in 
of administration, and inthe 


con 


charge 
early 


David Libidins 


1940s. when he set up his independent 
concert management, he 
ballet’s booking agent 
worked with the Col. de Basil Ballets 
Russes de Monte Carlo 

Among the artists and group attrac 
tions that Mr. Libidins has managed 
are Vladimir Horowitz, Ania Dorf 
mann, Wanda Landowska. Maggie 
Teyte. Ruth Posselt, Alicia Alonse 
Ilzor Youskevitch, the play 
Anna Lucasta and Merry 
Widow 

As a student, Mr. Libidins studied 
at the conservatory in Odessa, and 
later appeared in opera in bass rol 

He is survived by his wife. Maria 
and a niece and nephew 
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RUTH WHITE SMALLENS 


Mrs. Ruth White Smallens 
composer and violinist and wit 


the conductor Alexander 
died at the Regent hospital in 
York City on Dec. 6 

Mrs. Smallens 
here and in Paris 
cidental music for 
productions 
Geddes’ version of 
rus l aughed and 
viving. besides her 
brother 
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CHARLES A. WALL 


Charles A. Wall 59 
Associated Music 
president in 
treasurer of 
died at the 


president ot 
Publishers and vice 
charge of finance and 
Broadcast Music, Inc 
Roosevelt Hospital on 
Dec. 8, following a short Born 
in New York City, he was principal 
clarinettist with the John Philip 
Sousa Bands for three years, and 
a member of the Pryor, Conway 
Innis. and Goldman Band: 
Mr. Wall ts survived by his 
Evelyn Woods Wall 
oth 


ilIness 
also 


widow 


two children, and 


RUDOLF MORAL 


Vienna Rudolf Moralt, conductor 
of the Vienna State Opera, died here 
on Dec 16 at the age of 56 \ 
distant relative of Richard Straus 
he was educated in Munich and in 
1919 became rehearsal coach at the 
Munich opera. Later his career took 
him to Kaiserslautern, Brno, Braun 
schweig, and Graz. In 1940 he became 
conductor at the Vienna State Opera 
Mr. Moralt was known in the United 
States through his numerous record 
in 


EVA GAUTIER 


Fva Gautier 3 
nezzo-soprano best 
championship of new music, died in 
New York on Dec. 26. Further de 
tails on her career will appear in the 
next issue of Musical AMERIE 


Canadian-born 
known for her 
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V oc alists, Season 1959.60 





LICIA ALBANESE 


Soprano, Metropolitan Opera 





JUSSI BJOERLING 


World Famous Tenor 


ROSALIND ELIAS 


Mezzo, Metropolitan Opera 


NICOLAI GEDDA 


Tenor, Metropolitan Opera 


LEYLA GENCER 
Soprano, La Scala & 
San Francisco Operas 








HILDE GUEDEN 


Seprano, Metropolitan & Vienna Operas 


SENA JURINAC 


Soprano, Vienna Opera 








DOROTHY KIRSTEN 
Soprano, San Francisco Opera 


FLORENCE KOPLEFF 


Contralto 


HEIDI KRALL 


Soprano, Metropolitan Opera 


PAVEL LISITSIAN 
American Debut 
First Baritone, Bolshoi Theatre 





ELAINE MALBIN 


Soprano, San Francisco Opera 


NAN MERRIMAN 


Mezzo, San Francisco & 
Glyndebourne Operas 





LILY PONS 


GIORGIO TOZZI 


Basso, Metropolitan 
& San Francisco Operas 


LAWRENCE WINTERS 
Baritone, San Francisco Opera 


Milstein. Della Casa Heard 
With Chicago Symphony 


By Howarp TALLEY 


Cuicaco.—For the Thanksgiving night concert 
Fritz Reiner and the Chicago Symphony offered a 
program short in length and partly meager in con 
tent. Bartok’s early and inconsequential “Hun 
garian Sketches”, and Alexei Haieff's Symphony 
No. 2, first performed by the Boston Symphony in 
1957, made up the light-weight portion of the 
proxi im 

Both works were played with the skill and 
finesse now expected from Mr. Reiner and his 
band. Of the “Sketches 1 set of assorted piano 
pieces arranged for orchestra by the composer as 
i potboiler, it is sufficient to say that they pleased 

Coming after his Piano Concerto and Violin 
Concerto Mr. Haieff's Symphony, an_ orchestral 
transcription of his Piano Sonata (1955), was dis 
ippointing. Fortunately, the evening was saved by 
1 work of enduring value, Beethoven's Concerto 
for Violin, unevenly but sometimes movingly 
played by the soloist, Nathan Milstein, to an or 
chestral accompaniment that was not always in 
iccord with Mr. Milstein’s tempi, though the final 
movement found both soloist and orchestra in 
happy collaboration 


Reiner Leads Mahler's Fourth 


Ihe following week's concert was devoted in the 
to late Romantic music: the “Four Last 
Sons by Richard Strauss, and Mahler's Sym 
phony No. 4. Lisa Della Casa, lovely to behold 
to listen to, sang the four songs simply 
ind unaffectedly, by so doing imparting to them 
that poignancy and resignation that belong to some 
the better features of the Straussian style 
In listening to the symphony I found myself nor 
recalling Bruno Walter's interpretation of the same 
work, unique in its way, nor did I compare Mr 
Reiner’s reading to Mr. Walter's. I was sufficiently 
ibsorbed to be in rapport with the performance 
of the symphony, overlong to the restless and to 
the heedless, but not so to those who listen with 
open minds— and hearts 
Ihe first three movements were beautifully 
played, even though there were a few tentative 
moments; with Miss Della Casa’s collaboration 
the final movement, apostrophizing the heavenly 
ourt saints and the heavenly kitchens, too 


ind lovely 


t hi a most rewarding concert to a close 


rou 

Walter Hendi. associate conductor, introduced 
William Walton's “Johannesburg Festival Over 
ture” to Saturday night audiences on Nov. 29. It 
seemed like a- 1958 version of the composer's 
Portsmouth Point i rambunctious piece that 
kept the full orchestra busy up to the last chord 
Mr. Hendl’s reading of the Beethoven Symphony 
No. 2 was marked by many felicitous details, with 
vell-chosen tempos, though I thought the final 
movement a shade too fast for the size of the 
orch ra and the hall 


Young Pianist Soloist with Hendl 


A young pianist. Ralph Votapek, gave a good 
t of himself in Rachmaninoff’s Rhapsody on 
Theme of Paganini. Though he played it with 
technical control, the romantic and de 
ispects of the piece eluded him. Neverthe 
Votapek is a young man to watch; a 
( hould add depth to what h 
lo with great ease 
Nov. 30, Witold Malcuzynski gave an all 
oncert, one I was unable to attend 
Pric soprano, with David Garvey 
offered a varied program in Italian 
nch, and English, on Dec. 6. Sheathed 
of blue brocade the shapely singer 
hall with glorious tones in Handel's 
1) from “Radamisto and sang a 
t not very expressive “Chilo mi scordi 
Nlozar 
I with good German diction het 
of Brahms’s “Zigeunerlieder” failed 
tle of the gypsy quality inherent in th 
he had selected from this collection 
s by Fauré was sung with more 
their intrinsic style, but Miss Price 
the house with a sensational per 
In questa from Puccini's 
nd left it gasping with a still more 
1 sensitive rendition of Liu’s “Signore 
the same work, given as an encore 
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Instrumentalists, Season 1959-60 





DAVID OISTRAKH 


The Celebrated Soviet Violinist 


BRAILOWSKY 





Pianist 





GASPAR CASSADO 


The Great Spanish ’Cellist 





EDEN & TAMIR 


Israeli Duo-Pianists 


The FESTIVAL Quartet 


VICTOR BABIN, SZYMON GOLDBERG, 
WILLIAM PRIMROSE, NIKOLAI GRAUDAN 


RUDOLPH FIRKUSNY 


Pianist 











CARROLL GLENN 
Violinist 
SZYMON GOLDBERG 
Violinist 


GRANT JOHANNESEN 


Pianist 











LILI KRAUS 
Pianist 
THEODORE LETTVIN 
Pianist 


The PAGANINI Quartet 


HENRI TEMIANKA, CHARLES LIBOVE, 
CHARLES FOIDART, LUCIEN LAPORTE 


RUDIE SINFONIETTA 


& SOLOISTS 
Robert Rudie, Conductor 


TOSSY SPIVAKOVSKY 
Violinist 
VRONSKY © BABIN 


Premier Duo-Pianists 


ZVI ZEITLIN 




















Violinist 





MUSICAL AMERICA 





113 West 57th St. 
New York 19, N. Y. 


Personal Direction 


O’NEILL & JUDD 


JUDSON, 


CLAUDIO ARRAU 


Baldwin Piano 


JOSEPH BATTISTA 


Baldwin Piano 


J EAN CASADESUS 


Pianist 
Pianist 


Pianist 


RAY DUDLEY 


Steinwa y Piano Pianist 


TODD DUNCAN 
Baritone 
LEON FLEISHER 
Pianist 
EUGENE LIST 


Pianist 


DAVID LLOYD 


GEORGE LONDON 


Baritone 


OZAN MARSH 


Pianist 


MILDRED MILLER 


Mezzo-Soprano 


MAC MORGAN 


Baritone 


WILLIAM PRIMROSE 
Violist 


MICHAEL RABIN 
Violinist 
SANROMA 


Baldwin Piano 


ELEANOR STEBER 


Pianist 


Soprano 


BRIAN SULLIVAN 


Tenor 


Columbia Artists Management Inc. 


Personal Direction 
KURT WEINHOLD 
Frances Beverly 


ARCHER and GILE 


International Songs and Ballads 


FRANCES BIBLE 


Mezzo-Soprano 


WALTER CASSEL 


Baritone 


NADINE CONNER 


Soprano 
JON CRAIN 
Tenor 


ALBERT DA COSTA 


Tenor 


LISA DELLA CASA 


Soprano 
IGOR GORIN 


Baritone 


DONALD GRAMM 


Bass-Baritone 

LOUIS KENTNER 
WITOLD MALCUZYNSKI 
JOHANNA MARTZY 
DOROTHY MAYNOR _ 
enon 

YEHUDI MENUHIN . a 
iolinia 


LEONARD PENNARIO 


Pianist 


BERL SENOFSKY 


Violinist 


RISE STEVENS 


Mezzo-Soprano 


YI-KWEI SZE 


Bass-Baritone 


Alfred & Herbert 
TELTSCHIK 


Duo-Pianists 


Circle 7-6900 
Cable: Colconcert, N. Y. 


ALEC TEMPLETON 
Pianist 
THOMAS L. Laatste’ 
aritone 
ROMAN Se ‘. 
Dorothy acme 
Soprano 
FRANCES YEEND 


Soprano 


Personal Direction 
ANDRE MERTENS 


LORENZO ALVARY 


= ra 


z —_ ise 
» Ce “nar + Pa eens Basso 


JORGE BOLET 


Pianist 


EUGENE CONLEY 


Tenor 


FERNANDO CORENA 


Basso 


CHRISTIAN FERRAS 


Violinist 


MAUREEN FORRESTER 


Contralto 
HERMAN GODES 
Pianist 


ERIKA KOETH 


Soprano 


JAN RUBES 


Bass-Baritone 


GIULIETTA SIMIONATO 


Mezzo-Soprano 


LEOPOLD SIMONEAU 


Vienna State Opera, La Scala, Teatro Colon 


GERARD SOUZAY 


Tenor 


Baritone 
RENATA TEBALDI 


Soprano 


THEODOR UPPMAN 


Baritone 





RETURN BY OVERWHELMING POPULAR DEMAND— 





Under the patronage of HIS EXCELLENCY 
JULIUS RAAB, CHANCELLOR OF AUSTRIA 
Columbia Artists Management inc. 





DEUTSCHMEISTER BAND 
CAPT, JULIUS HERRMANN x ; 


Ales" 


with 


NOLOISTS, CHORUS and DANCERS 
COMPANY of 65 
+ Available January-March 1960 ¢ 
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